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JIMCKYPCUBHBIE CBOMCTBA KHHOLIUTAT

Cratbs IMOCBAIICHA H3YYCHUIO IUCKYPCHUBHBIX CBOICTB ouTaT us3 KI/IHO(bI/IJILMOB, HCTOJIB3YEMBIX B ME€Iua-
TEKCTaX M OKAa3bIBAIONINX 3HAYUTCIIBHOC BJIMAHHUE HAa HHTEPIPETAONIO CUTYATUBHBIX MO,ZIeHCﬁ, peamM3yEeMBIX B
TCKCTax.

Kniouegvie cnosa: ()MCKpruBHble CGOIJCW[BCZ, Kunoyumama, Me()ua-mekcm, KOCHUMUBHASL MOOE/Ib cumyayuu.

HHTepTekcTyanbHble BKIIOUEHHUS B COBPEMEHHOW MYOIUIIMCTHKE, UCTIONb3YEMBIE KypHATHUCTAMHU IS
HOJTBEP)KICHUS WIIM OIPOBEPIKEHUS IPUBOAUMBIX B CTaThe (PAKTOB, HECYT HH(POPMALMIO O AUCKypCax, K
KOTOPBIM OHM OTHOCATCS. JUCKypCHBHBIE CBOMCTBA MHTEPTEKCTYaIbHBIX BKIOUEHUHM — 3TO UX SI3BIKOBBIE
0COOCHHOCTH, aKTyaJM3UPYIOIIME B CO3HAHMM pEUUNHMEHTa WHPOPMAIMIO O  CHeuudHKe
COLIMOKYJITYPHBIX CHTyaLuil OOLIEHHS, a TaKKe IPEAMETHO-PEPEPEHTHBIX CUTyalHud, K KOTOPBIM
otrocsres uuTatel [IleBuenko 2015: 61-68].

JKanpoBoe MHOrooOpasue BKIIOUCHHH B COBPEMEHHOM IYOIUIIMCTHYECKOM JIUCKYpPCE MPUBOIUT K
TOMY, YTO B €0 COCTaB MOTYT BXOJWThH BKJIIOUEHHs U3 TAKUX UCTOYHUKOB, KaK, HApUMep, QUiIbMbI 1
TeJIenporpaMmel. B monoOHBIX Citydasx Mbl CTAIKMBAEMCS ¢ BKIIOUEHHEM COOOIIEHHS, KOTOPOE B paMKax
JIHUCKypca-IoHOpa MepeaaeTcsi B UHOH GopmMe (YCTHOM), a TaKKe B COBOKYITHOCTH C IPYTHMH 3HAKaMHU.

Hdns Toro, 4troObl AETANLHO pPAacCMOTPETh CHEUU(PUKY IUCKYPCHUBHBIX CBOHCTB KHHO-IIMTAT,
o0paTuMcs K MHEHHUSIM H3BECTHBIX HCCIIEJOBaTeNe Ha Takyl (opMy MacCOBOM KOMMYHHKAIHMH, KaK
krHO. Tak, Y. DKO CUMTaeT KUHO «CJIOXHBIM KOMMYHHUKAaTHBHBIM SIBJIGHHEM COUYETAHUS CJIOBECHBIX,
3BYKOBBIX U MKOHHYECKUX cooOImieHui» [Okxo 2004: 204]. FO.M. JloTMaH OTMEUYaeT, YTO COBPEMCEHHBIN
(GUIBM MOMUMO «IBHKYIIUXCS KAPTHH» «BKIIOYAET CIIOBECHBIE COOOILICHNUS, MY3bIKaIIbHBIE COOOIICHUS,
AKTUBHM3ALMI0 BHETEKCTOBBIX CBS3€H, KOTOpbIE MOIKIIOYAIOT K (PUIbMYy MHOroOOpa3HbIE CTPYKTYDBI
CMBICIIOB. Bce 3TH ceMmoTHYecKHe TUIACTHI CIIOKHO MOHTHUPYIOTCS MEXKIY COOOI0, M OTHOIIEHHE HX
TaK)KE CO3J1ae€T CMBICJIOBbIC J(Q(EKThl. DTy CIOCOOHOCTh KHWHO «BTSATHBAaTh» B Ce0s cambie
pasHOOOpa3Hble THUIIBI CEMHO3MCA M OPraHU30BBIBATH UX B C€OUHYI0 CUCTEMY HMEIOT B BHIY, KOrza
TOBOPAT O CHHTETHMYECKOM WM TONH(POHHYECKOM xapakrtepe kuHO» [Jlorman 2005: 362-363].
CrnenoBaresibHO, 3TH B3aMMOJICHCTBYIOIINE TUCKYPCHI OTIMYAIOTCS HE TOJIBKO MO COJEPKATEILHBIM, HO
TaKXe U 110 CPEeJICTBAM-HOCUTEISAM HH(DOPMALHH.

Ilpy wucnonp3oBaHMM LUTATHl M3 (UIbMa B paMKax MMyOJIMLIMCTUYECKOM CTAaTbH MBI TaKKe
CTaJIKHBAEMCSI C BEIBOJIOM SI3BIKOBBIX 3HAKOB M3 COBOKYITHOCTH 3HAKOB (BKJIFOYAIONICH TakKe BU3yallbHbIE
Y 3BYKOBBIE), HCIIONB3yEMBIX B (IIBME, U C TIEPEBOAOM KX M3 3ByUalled B MUCbMeHHYIO dopmy. [Ipu
nepexo/ie 3HaKOB B HOBBIM AMCKYPC U alalTalid K HEMY OHU COXPaHSIOT CBS3U C APYTMMH 3HAKaMH, B
COYETaHUH C KOTOPBIMU OHH OBLIN MCIIOJIb30BaHbI B QriibMe. [Ipu 5TOM SA3BIKOBBIE 3HAKH aKTyaIH3HPYIOT
3HAHWS O JJAHHBIX BH3YAJIbHBIX U 3BYKOBBIX 3HAKAX.

K nmnpumepy, S3bIKOBBIE €OMHHUIBI, OOO3HAYAIOUIME HMEHAa IepcoHaxed Quiabma, MOTYT
aKTYyaJIM3UpOBaTh B MAMATH PELUITUEHTA BU3yaJlbHbIE 00pa3bl aKTEPOB, CHITPABIIMX WX POJIM B (pribMe.
[lurata u3 ¢unbMa (M3peyeHHE, peIUIiMKa W T.M.) TaKKE MOXKET aKTyalU3UpOBaTh BHU3YAJIbHBIE H
3BYKOBBIE 00pa3bl CUTyallMH, K KOTOPOH OHA OTHOCHTCSI.

Tak, B craree JIk. boitikxora “The baby with the moat water”, B xoropoii rosopurcs o
KOHCTHTYIIHOHHOH pedopme B BemukoOpuranum, s3bikoBbie emunuipl Junior O’Daniel, Pappy
O’Daniel, his father’s challenger akryanus3upyrot BusyanbHbie 00pa3bl nepcoHaxeit punpma: “He'’s the
re-form candidate, daddy, ” Junior O’Daniel says of his father’s challenger for the governorship of
Mississippi in the film “O Brother, Where Art Thou?”. A lot people like that re-form. Maybe we should
get us some.” <...> It is now too late for Mr Brown to portray himself as an anti-establishment hero: as
Pappy O’Daniel puts it in the film, “How we gonna run re-form when we’re the damn incumbent?” But
Mr Brown could nobly sacrifice some authority in a way that prime ministers tend to avoid however keen
they sound in opposition, as Mr Cameron does now. Go on, prime minister: call his bluff” (The
Economist, May 30™ 2009, p. 40).

AHaJIOTHYHYIO (DYHKIIMIO BBITIOJHSIOT s3bIKOBBIE eanHuIBL UNncle Junior u Tony Soprano B npumMepe
u3 crateu Pobepra Camyasncona “Notes from the Underground”, oBeCcTBYIOIIEH O YepHOM PBHIHKE B
Esponie u B CILA: “We used to be recession-proof. No more. You can’t blame it all on the Justice
Department,” laments Uncle Junior in “The Sopranos”. Life may be hard for fictitious television
mobsters such as Tony Soprano, a self-styled “waste-management consultant”, but in other parts of the
black economy, business is alive and well” (The Economist, April 4™ 2009, p. 68).



BusyanpHplii 00pa3 mepcoHa)ka MOXKET OBITh aKTyaJH3UpOBaH IIOCPEICTBOM BBICKA3bIBaHWUS,
NPOM3HECEHHOTO UM B (WIbME, Kak, Hampumep, B cratbe “The not-S0-big four”, mosecTByloUiei o
npobiemax tenesunenus B CLLUA: “It’s amazing how little has changed around here,” says a character
in the final episode of “E.R.”, which aired in America on April 2"™. Indeed, it seemed like old times for
the hospital drama: 16m people tuned in, not many fewer than it drew a decade ago. But the impression
of good times is no more real than a stage set. For programmes like “E.R.”, and for broadband television
itself. much is changing” (The Economist, April 11" 2009, p. 60).

SI3BIKOBBIC €AMHUIIBI, HCIOJb3yeMble B IHUTaTe, PENPE3CHTUPYIOLEH KHHO-TUCKYPC, CIOCOOHBI
aKTyaJIM3UPOBaTh KaK BU3yallbHbIE 00pasbl NEPCOHAXKEH, TaK M BHU3yalbHBIH 00pa3 CHUTYyaIlMH B IEJIOM.
Paccmorpum Takoit npumep u3 craten “Shelter, or burden”, B xotopoii roBopuTcs 0 mMpHOOpETSHUN
HenswkumoctH: “In a scene from the film “It’s a Wonderful Life ”, a happy couple is about to enter their
new home. Jimmy Stewart, whose firm has sold them the mortgage, reflects that there is “a fundamental
urge ... for a man to have his own roof, walls and fireplace.” He offers them bread, salt and wine so ‘joy
and prosperity may reign for ever” (The Economist, April 18" 2009, p. 60). CpexcTBamMu aKTyaIn3awue
BU3YaJIbHBIX O0Opa30B B 3TOM MpHMEpE SIBISIOTCS MMs COOCTBEHHOE mepcoHaka Jimmy Stewart u
Boicka3piBaHue “He offers them bread, salt and wine so “joy and prosperity may reign for ever”,
coJieprkaliiee HeMOoJIHYIO [IUTATy.

OO0patuMmcst Takke K TpUMepy U3 CTaThbll 00 amepukaHckux Oankax “A ghoulish prospect”, B
KOTOPO# SI3BIKOBBIC CAMHUIIBI, B TOM YHWCIIE Ha3BaHWE (QHIbMA, aKTYaIW3UPYIOT BHU3YalbHBIH 00pa3
cutyaruu B nienom: “In a classic horror film, “Night of the Living Dead”, a terrified group of people
barricade themselves in a rural farmhouse to escape hordes of flesh-eating zombies. Today Americans
are gripped by a similar fear, but this time the walking corpses in their nightmares are banks, tearing
insatiably at the public purse” (The Economist, February 28" 2009, p. 67). Ciexyer oTMETHTb, 4TO
aKTyaJIu3UpyeMBbIEe TTOCPEICTBOM S3BIKOBBIX CPEJICTB BH3YAIbHBIE W 3BYKOBBIE 00pa3bl, OTHOCSIIHECS K
(GUIEMY, TOBBIIIAIOT SKCIIPECCUBHOCTH SI3BIKOBBIX 3HAKOB, UCIOJIB3YEMBIX B LIUTATE, PENPE3CHTUPYIOLICH
KHHEMaTorpaduuecKuil JUCKypC.

B npormiecce B3auMoieiicTBHS JUCKYPCOB UHTEPIIPETAINS TIEPEAaBaEMbIX TOCPEICTBOM TEKCTa CTaThH
CUTYyalui MPOUCXOJNUT Yepe3 MPU3MYy CHUTYaluu U3 QuibMa U Ha000pOT, T.€. CUTYalluH HAKJIaJbIBAIOTCS
JIpyT Ha Apyra Onarojaps HaJIMYMIO B HHUX OONIMX 3JE€MEHTOB. PaccMOTpWM HArisimHBIA TpuMep U3
cratbu Dupmao Cammuana “The Year of Living Erroneously”, B xoTopoit roBoputcsi 00 ormmokax,
nmonytieHHBIX B 2003 T. aMepUKaHCKUM MPaBUTEIHCTBOM, YAHOBHUKAMHU, KYPHAIHCTAMH, BOCHHBIMU U
T.0. Cratea comepKuT uuraty u3 skpaHuzauuu tpuwioruu k. P.P. Tonkuna “Bnacrenun koner’ .
YrnomuHaHuE O (QUIBME-HCTOYHUKE COOOIICHHS MOXET ChIrpaTh BAXKHYIO POJb NMPH PEKOHCTPYKIIUU
CUTYyalllu, TOCKOJBKY OHO 3aCTaBJIIET YUTATENsI BOCIPOU3BECTH KaApbhl W3 (UIbMa: KOHKPETHBIX
nepcoHaXkel, 00CTAaHOBKY | T.II. (T.€. COCTaBJISIONINE CUTYalliH) B TOM CITydae, €CJIM OHU 3aKPEeTIeHbI B
€ro MaMsATH BU3yaJbHBIMH U APYTUMH 3HaKaMu. Paccmorpum mpumep: “I do not know the way,” Frodo
Baggins, the unlikely hero of ‘The Lord of the Rings’, declares of his mission to destroy the fateful ring of
J.R.R. Tolkien’s imagination. In the cinematic epic that gave us the artistic exclamation point to 2003,
Frodo spoke for many. This was surely the year in which we ambled hopefully, foolishly, gamely into the
dark. Some would like to ascribe the many human failings of the year to willful deception. Bush lied! But
cover-ups are not as common in human history as screw-ups. This was, rather, a year in which we all got
it wrong. It was the year of living erroneously” (Time, December 29, 2003-January 5, 2004, p. 168).

Kak numrer ¢panimysckuii punocod XK. [enés, «kuHO B aceKTe MCUXOMEXaHUKU UM KaK TyXOBHBIN
aBTOMAT OTPAXaeTcs B COOCTBEHHOM COJEP)KaHHH, B CBOMX TE€MaX, CHTyallUsIX M MepcoHakax. <...>
CymiecTByeT HeuTo mpHcyliee Juib kuaemarorpady ...» [denés 2004: 594]. D1o cBsi3aHO C MPUPOJIOWA
KWHO KaK BUJIa UCKYCCTBa, 00JIQ/Ial0IIero 0coObIM CIIOCOOOM Iepeaadr COJIEpKaHusl, U OKa3bIBAFOIIETO
cneunuUecKkoe BO3AEHCTBUE Ha 3puTessa. bmaromapst 3THM OCOOEHHOCTAM PEKOHCTPYHPOBATh
CUTYyalHIO, MepeJaBaeMylo COOOLIEHHEeM, OTHOCSIIUMCS K KUHO-AHUCKYPCY, 3HAYMTENbHO Jerde, T.K. B
HEM OIpeJesieHHasl CUTyallusl IMepeaeTcs, Kak y)Ke OTMEYajoch, MMOCPEACTBOM COBOKYITHOCTH 3HAKOB,
YacThIO KOTOPOH SIBIISIETCS CIIOBECHOE COOOIIEHHE.

KoruuTuBHas MOAENb CUTYyalNU, OTHOCSIIEHCS K QUIbMY, aKTyalIH3upYyeTcs B COZHAHUK PELUUINHUEHTA
Opyd  T[OMOUIM JICKCHYECKOW eIUHMIBI  MIsSSion. Mozenp (cueHapuil) BKIIOYACT —CIEAYIOLIHE
COCTaBISIONIME: yYaCTHUKH (OAWH YeJOBeK WM Tpynma JoAei), HX  XapaKTepuCTHKH,
MOCJIEeIOBATEIFHOCTh €r0/UX JCHCTBHUI (BBIMOMHEHUE psijia 3aJaHui), 1ellb U 3aJla4d, MecTo (TiepeMeHa
MecCTa C 11eJbI0 BBIITOJHEHUS 3aJaHni), BpeMs (Kak MpaBuiIo, OTpaHUYCHHBIH epHOA BpeMEHH) U T.11. B



TEKCTE CTaTbU PEATM3YIOTCS TaKWe W3 COCTABISIONIMX MOJENW CHUTYalllH, KaK YYacTHUK (Ha3bIBaeTCs
mocpeacTsom anTpornonnma Frodo Baggins) u menms (to destroy the fateful ring). Asrop craTen Taxske
BBIP2)KAaeT CBOE OTHOLICHHE K MEPCOHAXKY IMTOCPEACTBOM npriiaratenbaoro unlikely.

B TekcTe Takke AaHO yKa3zaHME Ha TaKyl0 XapaKTEPUCTHUKY YYaCTHUKA, KaK COCTOSIHHE, BBI3BAaHHOE
OTCYTCTBHEM OTBITAa WIN HEOOXOAWMBIX 3HaHWH. UWTarenp moirydaeT 3Ty WH(POpPMAIHI0O Ha OCHOBE
BBICKA3bIBaHUsI IMEPCOHAXKa, KOTOpOe OBLIO MPOWM3HECEHO B Hadyajie elmle J0 BBIOJHEHHUS IEWCTBUH,
NPEAYCMOTPEHHBIX MOJENBIO CHTyallul. BhICKa3bIBaHHE MEPCOHAXKA MPEICTABISET COO0M peakuuio Ha
CYIIECTBYIOIIEE MOJIOKEHUE BEIel, HapuMep, Ha HAJTM9IHe TPEMSTCTBHA, KOTOPbIe IEPCOHAXK, KaK eMy
Ka)KeTcsl, He CIOoco0eH mpeooieTh. OCTalbHBIE KOMIIOHEHTHI YacTHOW MoJend (CIeHapHsl CHTYyallrH)
YUTaTeNb PEKOHCTPYHPYET, MCXOAS W3 HMMEIOMIMXCS y Hero 3HaHui 00 smu3one ¢uwibMa HIU
COOTBETCTBYIOIIEM (parMeHTe MPOU3BEACHUS, B 3TOM ClIydyae MPOUCXOIUT BOCCTAHOBIICHHE CBS3CH
IUTATBl C TEKCTOM-HCTOYHWUKOM. VIMEHHO COCTOSIHWE YYaCTHHKOB OIMCHIBAEMBIX CHUTYaIlii HMEeT
ocoboe 3HaYeHUE AJISl aBTOPA CTAThH, MIO3TOMY OH CTapaeTcs IPUBJICYh BHUMAHHUE YATATEICH K TaHHOMY
JJIEMEHTY CHUTyalluH, MepefaBas ero B 3aKIIOYUTENBHOW YacTH 3cce MOCPEICTBOM MeTapOpHUECKOro
CpaBHEHHSI, PEATU3yeMOT0 MPU MOMOIIN BBICKa3bIBAHUS B cociararenbHoM Hakimonenun: “It felt at times
as if we were all on a massive reality show like Joe Millionaire in which a critical fact, like Joe’s
enormous fortune, was subsequently revealed as phony. Except we all are the producers and viewers of
this particular reality. And like watching reality shows, we have adjusted our vision to the new twists and
turns of fact and fiction” (1bid.).

Bocrnpustre penunmueHToM CHTYyaluid, TepeaBacMbIX TEKCTOM 3CCe, MPOUCXOAWT Yepe3 MPH3MY
CUTYaIluH, OTHOCSIIEHCS K PriibMy (HanmpuMep, yYaCTHUKH TaHHBIX CHTYaIlMid MOTYT aCCOIIMAPOBATHCS C
TJIaBHBIM TIepCOHaKeM (WIIbMa), TMPH STOM CTOJIKHOBEHHE HPPEaThbHOCTH CUTyallud u3 (uibMa U
pEANTbHOCT CHUTyallMid W3 TEKCTa CTaThW Onaromaps HAIWYMI0 B HHUX OOIMWX YepT, CTOJIKHOBEHHE
BO3MOKHOTO M PEabHOTO MHUPOB OKa3bIBa€T 0CO00E BO3ACWCTBHE HA YHATATEIS, BIVSIS HA MPOIECC €ro
yoexxaenns. Bxirrouast B TEKCT 3cce IUTATy U3 (QUIIbMa, aBTOP, HA HAIl B3TJISIM, TBITAETCS TMOBIHSTH HA
YUTaTeNs, B KAKOW-TO CTEIIEHH HCIOIB3YysI OCOOBIA CIOCOO BO3JEHCTBHA, MPUCYIUN KuHemarorpady,
3HAHHA 0 KOTOPOM aKTyallu3UPYIOTCS B CO3HAHWU YMTATeNs OJarogaps MapkepaM B TEKCTE 3CCe.

CI/ITyaHI/Iﬂ, npeacraBiisicMast HI/IT&TOIZ u3 (1)I/IHI)M3, COOTHOCUTCA C BBIMBIIUJICHHBIM MHPOM,
CO3/1aBaeMbIM TEKCTOM (priibMa, OCHOBAaHHOM, B CBOIO OYepellb, Ha TEKCTE NMPOW3BEACHUS B JKAHpE
(1)3HT33I/I. HpI/IHI/IMaIOHII/Iﬁ TCKCT 3CCE€ W ONHMCAHHBIC B HEM CUTyalMU HUMCIOT OTHOIICHHE TOJBKO K
peaslbHOMY MuUpy. B mporecce 3HakoMcTBa € TEKCTOM 3CCE€ B CO3HAHMM YHUTATENs Takke
AKTYAJIU3UPYIOTCA KOTHUTHUBHBIC MOJICIIU OIMMCBIBACMBIX B HEM CI/ITY&HI/IIZ, KpoM€ 3TOro, OH COOTHOCHUT
IMOJIY4YCHHYIO I/IH(l)OpMa]_II/IIO CO CBOMM OIIBITOM H CTPYKTypaMu 3H3HI/II71, HUMCIOIIIMMHU OTHONLICHUE K
nepeaBaéMbIM  TEKCTOM  3Cce  TpeaMeTHO-pedepeHTHBIM  cUTyanusM. bnarogaps uHbopMalmy,
MOoJy4yaeMol  TOCPEICTBOM  B3aMMOJCHCTBYIOIIMX  TEKCTOB, IPOHCXOMUT  Takke OOHOBIICHHE
(HOILTBep)KI[eHI/Ie, YTOYHCHHEC, HU3MCHCHHUE U T.H.) KOTI'HUTHUBHBIX Moz[eneﬁ Ppas3InIHbIX CHTyaHHﬁ,
XpaHAIIUXCS B €ro IMaMmsTH, a TaKKe YCBOSHHE MOJeNiell HOBBIX CUTYallWid, ¢ KOTOPHIMH YHUTATEIh
BO3MOYKHO PaHbIIe He ObLIT 3HAKOM.
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DISCURSIVE PROPERTIES OF FILM CITATIONS

The present paper is devoted to analyzing the discursive properties of film citations used in the media texts. The
citations and their discursive properties influence interpretation of the situational models realized in the texts.
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