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PREFACE

To the student...

Dear Student,

As you’ve decided to take a course of English phonetics and
you’re holding this book, it is important to learn the main idea of
it. You see that some parts of the book (especially the theory) are
in Russian. | did that on purpose. As the course is quite short, this
will help you to master English pronunciation quicker and
understand some complicated theoretical topics much easier.

The book is divided into 10 lessons that you are to study with
the help of your teacher. You will see that there is much practice
with transcription. | know it might be hard, but a future interpreter
whose job is closely connected with the English language is like a
musician who should certainly study the notes...

| do hope that this course is going to be useful for you.
Good luck!

And let’s get it started...



Lesson 1. THE IMPORTANCE OF PHONETICS.
THEORETICAL ASPECTS OF THE COURSE.
THE DIFFERENCE BETWEEN ENGLISH
AND RUSSIAN PHONOLOGICAL SYSTEMS

Bomnpocs! k 3a4eTy 110 (poHeTUKE!

1. IIpeamer GpoHETHKH.

2. KoMIOHEHTHI 3BYKOBOM MaTEpUH SI3bIKA.

3. ApPTHUKYJSIIIMOHHBIN YKJIaJ PYCCKOTO M aHTJIMHCKOTO SI3BIKOB.

4. PeueBejicHHE KaKk HOBOE HAlpPaBJICHHUE B U3yUCHUH 3ByYallen
pedn.

5. 3BYKH B MTOTOKE pEUH.

6. Oco0eHHOCTH aHTJIMICKOTO CIIOTa.

7. KOMITOHEHTBI MPOCOIHH.

Bonpoc 1. IIpenmet doHeTnkn

VY KaxJI0W JTUHTBUCTHUECKOM AMCIHUIUIMHBI €CTh CBOH OOBEKT H3Y-
yeHus. Y KaKAoM JIMHTBUCTHYECKOW IUCIUIUIMHBI €CTh CBOH OOBEKT
usyuenus. @onernka (Phonetics) usydaer 38yko8y10 mamepuio A3vika
(the sound matter of the language). 3By4aHue — 3TO BHEIIHsISI CTOPOHA
s3bIKa (B OTJIMYME OT BHYTPEHHEW €ro CTOPOHBI, KOTOpas o0pa3yercs
3HAUCHHUSIMHU SI3BIKOBBIX IMHHII).

3ByuaHue — MaTepualibHast 000JI0YKa TeX 3HAYCHHIA, CMBICIIOB, TOTO
COZIepKaHUsl, KOTOPOE MBI COOOIAaeM I BOCIPUHHMAeM B IPOIIECcCe
peYeBOil KOMMYHHKALVH.

3By4aHKe MPUCYTCTBYET BO BCeX (hOpMax CyIIECTBOBAHUS SI3bIKA —
KOT'JIa MBI TOBOPHM H cJIyiiiaeM (ycTHas peds, oral speech), mumiem u 4u-
TaeM (MMcbMeHHas pedb, Written speech) u koraa Mel tymaem (BHYTpeH-
HsIs pedb, INNer speech). JIMHrBUCTHI M TICHXOJIOTH YKe JIaBHO 00OCHO-
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BaJIM, YTO YCTHAas W MUCbMEHHasi ()OPMBI PEUH HEPA3PHIBHO CBSI3aHBI
MeX Ty co0oii uepe3 0codyro (hopMy pedun — peds BHYTpPEeHHIO0. BHyTpeH-
HSISL pedb — 3TO HETPOM3HOCHMast, He3By4alllas, HeMasl pedub, 0OpaleHHas
K ee cyOBeKTy (k camomy cebe); Imporiecc, OOpaTHBIN 00pa30BaHUIO BHEIII-
Hell nim cOOCTBEHHO PeuH, peuu, UMEIoLIel 3ByKoBoe BeIpaxkeHue. Ho To,
YTO YEJOBEK YUTACT WM MUIIET, OTPAXKACTCS B €r0 BHYTPEHHEH peun Kak
cucrema 3BydaHuid. Korjja 4ejoBex MBICTHUT, OH HCIIONB3YET Pedb, Jaxe
HUYETro He MPOW3HOCA, M €r0 OpraHbl PEYH COBEPIIAIOT OIpEIeIeHHBIS
(TycTh 1 He 3aMeTHBIE [T YesioBeKa) MBibkeHus. [1oaToMy HeBepHO To-
JlaraTh, 4TO TpeaAMET (POHETUKU OrPaHUIUBACTCS JIUIIH YCTHON PEYbIO.

3Bydamias pedb nepguyHa 1O OTHOUICHUIO K MUCBMEHHOU (hopme
SI3BIKA. DTO OOBACHSIETCS CIIETYIOIIHM.

1. OrpoMHBIA UCTOPUUECKUI MEPUOJ OTAEISET MOSBICHUE MUCh-
MEHHOCTH OT TOTO BpEMEHH, KOT/1a JIF0]T! HAY4MINCh (PUKCUPOBATH — HA
KaMHe, Ha JIepeBe, a MIOTOM Ha OyMare, Ha JICKTPOHHBIX HOCUTESX — TO,
4TO OBLJIO MU BHa4aJie 00JICUeHO B 3BYKOBYIO hopMmy. [lo cux mop cy-
IICCTBYIOT S3bIKH, HE HMCIOIIHME NMUCBbMEHHOU (opmbl. [InceMeHHas
(hopMa s13bIKa MOKET OBITh CO3/IaHa MCKYCCTBEHHO; OJIHAKO UCTOPHS HE
3HAeT MPUMEPOB UCKYCCTBEHHO CO3JaHHOM 3BYKOBOH (OPMBL.

2. 3Byuariias peub HECpaBHEHHO Oorade peyu MUCbMEHHOW B OTHO-
LIEHUH BO3MOXKHOCTEW BBIPA3UTh TOHYANIINE OTTEHKH MBICIIEH, 3MO-
UM, OTHOIICHUS K cooOIIaeMoi nHpopmMaiuu. J1octaToOuHO B3STH Ca-
MO€ TIPOCTOE CIIOBO WIIM coueTaHwe cioB (Hampumep, «la», «Come
here») n mpousHecTH ero mo-pasHoMy (Kak yTBEpKJIEHUE, KaK BOIIPOC, C
COMHEHHEM, C YIPO30H, UTPUBO U TIP.), YTOOBI YBUAETH, HACKOJIBEKO Be-
JIMKa POJIb 3ByYaHUS B BEIPAXKEHUH CMBICIIa. MBI MOKEM MTOJIHOCTHIO U3-
MEHHUTH COZEp)KaHNE BHICKA3bIBAHMA, €CJIM MPOU3HECEM €ro C OIpeie-
nenHodt wHToHammed (Cp.: «Xopo-o-mee peno!»). I[lpowsHecenue
OJTHO3HAYHO CHTHAIIM3UPYET CMBICI, KOTOPBIH U OyIeT COOTBETCTBEHHO
BOCTIPHHST CITYIIAIOIIAM.

BrickaspiBaHHe, CO3aHHOE B MMCBbMEHHOH (OpMeE, MOXKET JIOIyC-
KaTh pa3Hble HHTEPIIPETAIIH.



3By4yaHue OTpakaeTcs B MHCHMEHHOW ()OpMe s3bIKa, U MOITOMY
cepa «BIMSTHHSD 3BYKOBOH ()OPMBI HAMHOTO IIHPE, Ye€M y PEUH THCh-
MeHHOU. boree 00beMHBIM y Hee SIBIISIETCSI 1 HA0Op CPENICTB BHIPAKEHUS
cMBbIcTa. B muchMeHHO# peun OH BKITFOYaeT OyKBBI ¥ 3HAKH MTPETTHHAHMUS,
a B YCTHOM — 3BYKH, YAapeHue, may3bl, TOH, T[POMKOCTb, TEMH, IHAIa30H,
roJOCOBbIE KayecTBa (3BOHKOCTb, XPHUILUIOCTb, LICTIOT, YIBIOKY U T.II.).
MHorue 13 KOMIIOHEHTOB 3BYyYallleil peuu peaau3yroTcs BMECTE C COOT-
BETCTBYIOIIUMH JKECTAMH M MHUMHUKOM, 4TO emie 0ojiee yCHIMBAET WX
KOMMYHUKATHBHYIO POJIb.

HNmenno Onarozapsi MUCbMEHHOW (opMe pedd 0 HAC JIOILIH
MBICIIH, WJCU, COOBITHS, KOTOPBIE MMEIN MECTO MHOTO BEKOB TOMY
Hazaj. IMeHHO MHUCHMO TO3BOIISIET HaM ceifdac o0maThes ¢ IOIbMH, OT-
JAJICHHBIMA OT Hac (haHTACTUYECKHUMH paccCTOsHUSMH. lluchMmeHHas
dbopMa KOMMYHHUKAIIUU TPEOJIOJIEBAET BCE BPEMEHHBICE W MPOCTpaH-
CTBEHHBIC Oapbephl.

[IpakTudeckn B M000I CTpaHe CYMIECTBYET PAJ MPOU3HOCHUTEIb-
HBIX BAPHAHTOB — reorpauiecKux v COUaNbHBIX. TOT, KTO XOTs OBI pa3
CIIBITIIAN TUAJIEKTHYIO pedb, KOTOpas CyIECTBYeT B BennkoOpuranuw,
3HAET, 4TO ISl BIAJCIOIIET0 HOPMOM aHTTIMHUCKOIO MPOU3HOIIECHHSI OHA
3BYYHT KaK COBEPILIEHHO HE3HAKOMBIN S3bIK. bpuraHckoe mpousHoIe-
HUE CYIIECTBEHHO OTJIMYAeTCAd OT aMEpPHUKAaHCKOTO BapHaHTa aHTJINH-
ckoro s3bIka. IlocnenHui, B CBOXO 04epe/ib, TAKXKE HEOMHOPOAeH. [Inch-
MEHHas pedb CKPEIUISET BCE 3TU PA3HOBUIHOCTH B €IMHOE LIENIOE, KaK U
BapHaHThI POU3HONICHHUS, CYIIECTBYIOIINE B THAXPOHUYECKOM (UCTO-
pUYECKOM) TIJIaHe.

[Ipon3HomIeHNe TpeTepIieBaeT MOCTOSHHBIE U3MEHEHMS.

[IncemeHHast pedb OTHOCUTENHHO CTA0MIIbHA M B MEHBIIIEH CTETIEHU
MOJIBEP’)KEHA NU3MEHEHHSM.

[TucemenHast peys 00nagaeT CBOMM apCeHaIoM CPEACTB, OTPaXkaro-
HIMX 3BYKOBbIe 00pa3bl. K HUM oTHOcsATCS opdorpadus, myHKTyaIus,
MOPSJIOK CJIOB, CTPYKTYypa NpeIJIoKEHNH, ceMaHTHKa coB. [[uceMenHas
peub IOMYyCKAeT pa3Hble BapUaHThl «O3BYYMBAHUS», OJHAKO BO3MOX-
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HOCTh MHO’KECTBEHHOM HHTEPIPETAINN CBUICTENLCTBYET HE O OeTHOTE,
a o boraTcTBe TaHHOH (HOPMBI SI3BIKA.

[Toaromy Bompoc 0 OoJbIIEl WM MEHbIIEH 3HAYMMOCTH yCTHOM
WM TIMCBMEHHOM PeyH BPsiJl JIU BOOOILE MPaBOMEPEH.

CoBpemeHHasi QoHETHKA HACTaMBAET Ha HEPa3pPhIBHOM CIMHCTBE
IBYX (OpM S3bIKa U HEOOXOAMMOCTH TIIyOOKOTO M3YYEHHS ATOH B3au-
MOCBSI3H.

Bonpoc 2. KoMnoHeHThI 3ByKOBOMH MaTepHH si3bIKa

Peur nuHeiiHa; oHa peACTaBIsAET COOOH MOCIEeI0BATENILHOCTh CeT-
MEHTOB (segments), Ha3pIBaeMbIX 3ByKaMu (speech sounds) i done-
mamu (phonemes). IlosTomy, B (QOHETHYECKHX WCCIEIOBAHUSAX,
NPEXe BCEro BBIICISCTCS cerMeHTHBIN ypoBeHsb (Segmental level).

B 10 x€¢ BpeMs CyIIeCTBYIOT KOMIIOHEHTHI 3By4YaHus, KOTOpbIC HE
MOTYT OBITh IPEICTABJICHBI B BUE JINHEHHOM ITOCTIEI0BATEIbHOCTH: OHH
KakK Obl HAaKJIJBIBAIOTCSI HA 3BYKH (CETMEHTHI) M COCTABIISIOT HaITHHEH-
HBIN psig peun. Takue KOMIIOHEHTHI ABJSIIOTCS 0ObEKTOM MCCIIEJOBAHUM
Ha CBepXcerMeHTHOM ypoBHe (suprasegmental level). B ux cocras
BXOJIAT ClIoOBeCHOE M (hpa3oBoe yJaapeHue, TOH, TPOMKOCTh, TEMIT U T.].

EcrecTBeHHo, uTo nenenHue poHAMK Ha 1B YPOBHSI — HCKYCCTBEH-
HBII IPHEM, B PEIbHON peur OHU B3auMOCBsI3aHbl. Hanpumep, eciy Mbl
BeIpakaeM cornacue (Yes!), To mocnenoBaTenbHOCTh CErMEHTOB, 00pa-
3YIOIIMX AaHHOE CJIOBO, COMPOBOXAACTCS OIpPEICIICHHBIMU CBEpXCer-
MEHTHBIMH [TPU3HAKAMH (CHIION MTPOU3HECEHUSI, [POMKOCTBIO U TEMIIOM,
nay3amu, ABMKeHHeM ToHa). OIHaKo yKe caMa BO3MOKHOCTh BapbUPO-
BaTh CBEPXCErMEHTHbIC NPU3HAKH NPU MPOU3HECEHUH OJHOW M TOH ke
MOCIIEIOBATENIbHOCTA CETMEHTOB (HAIlpUMep, BBICOKUN WM HU3KHH
TOH), U, HA00OPOT, UCIOJIB30BATh OJMH U TOT )K€ HA0OP CBEPXCErMEHT-
HBIX MIPU3HAKOB IIPHU HMPOU3HECEHUU KaKOW-TO IPYroi MOociea0BaTelb-
Hoctu cermeHTOB (NO!) cBuAeTenbCTBYeT O TOM, YTO 3BydYamiash pedb

8



JNEHCTBUTEIHHO BKIIIOYACT /1B YPOBHS. TpajMIMOHHO BBIIENSAIOTCS Ye-
THIpE KOMIIOHEHTA 3BYYaHUSI:

1) dbouemusbiii, Wi 3ByKOBO# coctaB (phonemic structure of the
language, or speech sounds);

2) cnoroBas cTpykrypa ciosa (Syllabic structure of the word);

3) akmenTtHas cTpyKTypa ciosa (accentual structure of the word);

4) mmToHaIMs, WK mpocoaus (intonation, or prosody).

COOTBETCTBEHHO, BBIJCISIOTCS W YEThIpe pa3zaena (GOHETHKH. JTa
KJaccu(UKalys He TPOTUBOPEUUT JCJICHHUIO 3BYKOBOW MaTepPHH Ha /1B
YpOBHS (CETMEHTHBIN M CBEPXCErMEHTHBIN). 1lepBEIii KOMITOHEHT JaH-
HOW KJTacCU()UKAIMU COOTHOCUMBIM C CETMEHTHBIM YPOBHEM, OCTallb-
HBIC BXOAT B COCTaB CBEPXCETMCHTHOI'O YPOBHA.

K coskanenuto, posib CBEpXCErMEHTHBIX CBOWCTB PEUH YacTO HEAO-
OIICHHUBAETCS B MMPAKTUKE 00yUEHUS MHOCTPAHHBIM SI3bIKaM. Mex 1y TeMm,
MOJKHO TPHBECTH MHOTOYHCIICHHBIE MPUMEPHI TOTO, YTO CETMEHTHBII
COCTaB BBICKA3bIBaHMS COAEPKUT JIMIIH YacTh cOOOIIaeMoit mHpopma-
un. Tak, ecau mpeaaoxende YOU can come in, OyaeT IpOM3HECEHO ¢
yIapeHueM Ha MOJalbHOM TJIaroiie, TO OHO, CKOpee Bcero, Oyaer Boc-
MIPUHATO KaK 3amlpeT, a He KaK pa3pelleHue: 3TOT TIaroyl B yIapHOM
dopme cBsi3aH ¢ BeipakenneM otpuiianus (YOU can’t come in).

UzeectHbie honetuctsl ([. Bomunmkep, Jx. BpayH) cuutaroT, 4To
Ha 3aHATUAX 10 PoHeTHKe 0K0J10 80% BpeMEHH CIIeIyeT MOCBATUT Yy 1a-
PEHHIO, TIOCKOJIBKY BIIAJICHHE 3TUM CBEPXCETMEHTHBIM CPEIICTBOM WI-
paeT pemaronyo poib B BOCIPHUITAN cMbIcHa. U, KOHEYHO, TPYIHO T1e-
PCOUCHUTh 3HAYMMOCTb [JId KOMMYHUKAIIMU JPYyrux OSJIICMCHTOB
CBEPXCUHTAKTUKH. Haml )KUTEHCKHUIA OTIBIT COAEPKUT HEMAJIO IPUMEPOB
TOTO, YTO B3aWMOIIOHMMAaHUE (2 UIMEHHO OHO M COCTAaBJISIET KOHEUHYIO
LEJIb YEJIOBEUECKOro OOIIEHHs MOCPEICTBOM sI3bIKa) HE ObUIO JOCTHI-
HYTO IMIOTOMY, YTO COOECETHUKOM ObLT H30paH HEBEPHBIN «TOHY», TO €CTh
TO, YTO OTHOCHUTCSI K C(hepe CBEePXCETMEHTHBIX CPEJICTB PEUH.



Bonpoc 3. ApTUKYJISIMOHHBIN YKIa]
PYCCKOI0 ¥ aHIJIMICKOIO SI3bIKOB

JIronsMm citykaT OJHH U T€ K€ OpraHbl pe4H, OJHAKO IS KaXaI0To
A3bIKA XapaKTepHa CBOSI COBOKYITHOCTb MPOM3HOCUTENBHBIX TEHICHIINH,
HazbIBaeMasi apTHKYJISAIHOHHBIM YKJaaoM (articulation basis).

OcHOBHbIC IPU3HAKY AHIVIMICKOT0 apTHKYJISIMOHHOIO YKJIa1a
COCTOSIT B CJIEYIOIIEM.

S3bIK NEXUT TIIyOOKO B IMOJIOCTH pTa, HE Kacasch Heba. B cBoelt
CpeHEN U 3aIHEN YacTsAX OH PACIOJIOKEH IIOCKO.

S3BIK pacmoJioKeH 3a HIDKHUMH 3y0amu, He Kacasich UX, U OTO-
IBUHYT Hazaa. KoHuuk si3bika 3arubaercs KBepxXy. OTH OCOOCHHOCTHU
TIOJIOKEHUS SI3bIKa OOBICHSIIOT MHOTHE CBOMCTBA aHTJIMACKUX 3BYKOB:
AMUKaIbHO-AJIbBEOJISIPHYIO apTUKYJISALUIO IEJOT0 psijia COTJIACHBIX U
HaJIM4YME 33aJbBEOJISIPHOTO 3ByKa, OTCYTCTBHE NaJlaTaIN3aLUH, HAIH-
YK€ TIaCHBIX HU3KOTO U CPEIHETO NOAbeMA, HEYETKOCTh IPOU3HECEHUS
BTOPOTO 3JIEMEHTa y AU(PTOHIOB, MPUIITYILICHHBIH TEMOP aHTIUICKIX
3BYKOB.

AHrnmiickas apTUKYISIHOHHAsE 0a3a OTINYaeTCs Majol aKTUBHO-
CTbIO T'y0. I'yOBI HaX0IATCsI B CJIETKa PacTSHYTOM ITOJIOKEHUH, IPHU IIPO-
M3HECEHUH J1a0NaIN30BaHHbIX 3BYKOB, HE BBINSTYMBAIOTCS, a IPH apTH-
KYJISILIAY [1:] HE BBITSATHBAIOTCSL.

Koraa Mmbl roBopuM mo-pyccKH, TO sI3bIK IPOABUHYT BIEPE] K 3Y-
0aM 1 Iyroii BBITHYT BBEPX, KOHUYHK S13bIKa OMYIIEH BHU3 U TIOYTH BCETAa
Kacaetcs 3y0oB.

B pycckom s3bike ryObl 0ojiee aKTHBHBI, OHU BBIISTYMBAIOTCS TIPH
npousHeceHnn [0], [y], BRITATHBAIOTCS MPU MPOU3HECEHUH [H], a B Ie-
JIOM CIIeTKa OKPYTJICHBI U OTXOJIAT OT 3y0OB.

Peur Oe3 akieHTa BO3MOKHA TOJBKO HPHU YCIOBHH, YTO PYCCKO-
S3BIYHBIN YEJIOBEK HACTpauBaeT CBOI peUeBOH alnapaT Ha XapakTepHoe

JUIA aHTJIINICKOTO APTUKYJIAIMOHHOTI'O YKIIaJa ITOJIOKEHUE TOTOBHOCTHU K
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peun»: poToBasi MOJIOCTh MPUOOPETALST MPHU ITOM 0OJIee MUPOKYIO U KO-
POTKYIO0 (OpMY TYOBI CIIeTKa pacTSHYThl M MallOAKTUBHBI. IMEHHO ATH
OCOOEHHOCTH OMPEEISAIOT CIeupuIecKyo (popMy poTOBOTO pe3oHa-
TOpa.

Bomnpoc 4. PeyeBeieHue Kak HOBOe HanpaBJeHue
B U3y4YeHMU 3Byvaleil peun

B 70e roapt XX Beka cocTaB pa3zienoB (POHETHKH MTOTIOTHUIICS Psi-
JIOM TUCHUTUINH, 00bEMHEHHBIX B paAMKaX HOBOT'O HAyYHOT'O HarpaBJie-
Hus — pedeBeneHus (speechology).

OCHOBHBIM TE3UCOM PEUEBEACHHUS SABIISETCS YTBEPKIACHHUE O TOM,
YTO S3bIK HAXOAMUT CBOE MaTepHallbHOE BOIUIOIICHKE B 3BydJallleil peun,
MIpUYEM 3BY4aHHE COCTABISAET HEOTHEMIIEMON 3JIEMEHT IIaHa BBIpaKe-
HUS SI3BIKOBBIX €AMHUII HE3aBUCHMO OT TOr0, B Kakod (hopme — yCTHOI
WIM MUCBMEHHOM CO3[1aHO TO WJIM HHOE IPOU3BEICHHE PEUN.

PeueBenienne ctaBUT Tiepen coOOW MIMPOKUN KPYT MPAKTHYECKHX
3ajla4: Y9uTb JIIOJIEH TOBOPUTH U BBIPaXKAaTh CBOHM MBICIIM B HanOoJee co-
BEpLICHHOW (opMe, BO3JEHCTBOBAaTh Ha CIlylIarened, obecneyuBarb
KOHTaKT ¢ HUMH. [lo Mepe pa3BuTHs 3TOH 00NaCTH HAYYHOrO 3HAHMS
YKPEIUISJIOCh TPECTaBIEHHE O PEUYeBEIEHUH Kak 0 HeoMakKpodgoHe-
THKe (neo-macrophonetics), T.e. HoBo#T 6ONBIIOH (OHETHKE, N3yUarO-
1Ield 3ByKOBOH SI3bIK Ha BCEX YPOBHSIX €ro QyHKIIMOHUPOBaHUs. B oTimu-
Yhe OT «MHUKPO(QOHETHKH», (DOHETUKH B TPAAULIUOHHOM NOHUMAaHHUU
3TOTO TEPMHHA, HEOMAaKPO(OHETHKA HE OrPAaHUUMNBAETCS 3BYKOBBIM CO-
CTaBOM $I3bIKa, a H3Y4aeT 3BYKOBYIO (pOpMy BhICKa3bIBaHUH JIH000# Mpo-
TSKEHHOCTH.

PeueBenenne  sBusiercss  (QyHKIMOHAIBHO-KOMMYHHKATUBHBIM
HaIrpaBJIeHHEM SI3BIKO3HAHUS, PACCMATPHBas sIBIICHUS (POHALIMU C TOUKU
3peHust UX QYHKIMOHALHON HArpy3KH B MpoIlecce peueBOl KOMMYHHU-
KalluK, C Y4€TOM SI3bIKOBOH (DYHKIIMH, KOTOPAs BOILJIOMIAETCS B JJAHHOM
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pEeUeBOM IMPOU3BEACHUH, U BCETO MHOT000pa3usi COUMOKYIbTYPHBIX U
ucropuieckux (Gaxkropos. B naHHo# 00nacT HAyYHOTO 3HAHHUS MPOBE-
JICHBI KOMIUTIEKCHBIE UCCIICIOBAHUSI, MTO3BOJISFONIUE TEPEBECTH HA Kave-
CTBCHHO WHOHN YPOBEHB JIOCTH)KCHUS TPAJIUIMOHHBIX OTPACied SI3BIKO-
3HAHUS: MOP(OIOTUH, JEKCUKOJIOTUH, CHHTAKCHCA, CTUIIUCTHUKH.

OfHMM W3 TaKUX HAIPABJICHUH SBISICTCS JIEKCHKO-JIOTHYECKasi
(oneruxa (lexicological phonetics).

Ona onuceiBaeT (HOHETHUECKHIE CPEACTBA, TPHU TOMOIIHA KOTOPHIX B
peuu peanu3yloTCsl CBOMCTBA, Ka4ecTBa, MPU3HAKH, XapaKTEePU3YIOIIUE
CJIOBO KaK OCHOBHYIO EIMHUILY S3bIKA.

3TO HaNpaBJICHUE PEUECBEIUECKOT0 aHAIN3a OMUPACTCS Ha YUCHUE
0 CIIOBE KaK O JIByCTOPOHHEW eJMHUIIEC, B KOTOPOH 3HAYCHUE BXOJUT B
CTPYKTYpY CJIOBA B KQUECTBE €ro BHyTPEHHEH CTOPOHBI, a 3BYYaHUE BbI-
CTyHaeT KaK MaTepHajbHasl 000JI0UKa, HEOOXOJUMasl HEe TOJILKO IS BBI-
paKEHUSI 3HAUCHHS ¥ COOOIIEHHS ero IPYTHM, HO U JJIsl CAMOTO €T0 BO3-
HUKHOBEHUSI, CYIIICCTBOBAHUS U Pa3BUTHSI.

Mopdoaorudeckas ¢goneruxa (morphological phonetics) uzy-
YaeT COBOKYIMHOCTh JJIEMEHTOB (pOHAIIMU, HA KOTOPBIX OCHOBaHA CH-
cTeMa MOp(OJIOTHYECKUX MPOTHBONOCTABICHUI. DTO HayKa O TOM, Ka-
KM 00pa3zom (oHeTHueckoe o(GopMIICHUE BBICKA3bIBAHHS BIHIECT Ha
peanu3airlo ONMO3UIMKA B CHCTEME CIOBOM3MEHEHHS U, COOTBET-
CTBCHHO, Ha rnepeaady OTTCHKOB MBbICJIH.

Cunrakcuyeckasi (oHernka (syntactic phonetics) paccmarpu-
BaeT CHHTAKCHC KaK HAYKy O MOCTPOCHUH PEYH U U3ydaeT (OHETHUCCKHE
Cpe/ICTBa, CIyXalllke IS BBIPAKEHUS PA3IMIHOTO IPaMMATHYECKOTO
conepkanusi. OHa pa3BUBAET MOJOXKEHUE O TOM, UYTO Ka4eCTBO CBS3HOU
OCMBICJICHHOW PEYM CO3/1aeTcs TOJNLKO Ha OCHOBE COCJUHEHUS CIIOB C
WHTOHAITMOHHBIMU EAMHUIIAMU, W OTKCHIBACT Pa3HbIE THITHI CHHTAKCH-
YeCcKOH CBA3M Ha (JOHE pa3IMYaroIMX MX OCOOCHHOCTEH MHTOHALMOH-
HOI'O BBIpaXCHMU.

Jlekcukomorndeckast, MOP(OJOruuecKas ¥ CHHTaKcHueckas (oHe-
THUKA BBIWICHSIOTCA B OTACIbHBIC JUCIUIUIMHEI MMOCTOJIBKY, TIOCKOJIBKY
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UMEIOT B KadyecTBE MpeaMeTa M3Y4YeHMs EIUHMIBI pa3HbIX ypOBHEU
a3blka. OJJHAKO B pe4yeBE/IEHUH €CTh U TaKue, OTHOCUTEIBHO CaMOCTOS-
TEeJIbHBIE HATIPABJICHHS, KOTOPBIE CTABAT BO TJIABY yTJIa SI3BIKOBYIO (PyHK-
IIUIO ¥ CTIOCOOBI €€ pealln3alii B PeUH.

IIparmadoneruka (pragmatic phonetics) 3aHumaercs Bompo-
caMHM MOJIEIMPOBAHUSl TEKCTOB, MUCIONb3YeMbIX B y4eOHBIX Lensx. B
cdepy dTOTO pasnena BXOAAT HOPMHUPOBAaHWE pedH, BEIOOP MPOU3HOCH-
TETHHOTO BAapHaHTa, OMICAHWE HamOOJee THIMYHBIX APTHUKYISAIUN U
PUTMHKO-TIPOCOJMYECKHUX XapaKTepUCTHK. Tak, B 4aCTHOCTH, NparmMa-
(oHeTHKa HallIa TPUHIMITHATIEHO HOBBIM MOAX0/] K O0Y4EHHIO YTEHHIO,
KOTOPBIN ONHAPAETCS HA €CTECTBEHHOE COOTHOIIIEHUE ITPOCOINH U ITyHK-
TyaIuu.

Putopuueckas ¢oneruxa (rhetorical phonetics) opuenTHpoO-
BaHa, B OCHOBHOM, Ha YCTHYIO ()OPMY HMHTEJUIEKTHBHOTO cTHis. OHa
OTIHMCHIBAeT CpeAcTBa (hOHANWH, MTO3BOJIAIONINE ONTHMU3HPOBATH IyO-
JUYHOE BBICTyIUICHHE. [l puTOpHdYeckodl (OHETHKH pedb — ITO,
MPEKE BCEro, CIIOCO0 BO3/ECHCTBIS Ha YeIoBeKa Jyisd Haubosee 3pdek-
TUBHOTO COOOIIEHHSI MHPOPMAITUH, ¥ CPEJICTBA 3ByUalllei pevr OIUCHI-
BaIOTCS €10 C TOUYKH 3PEHHS UX CIIOCOOHOCTH W MPUTOJHOCTH IS yCTa-
HOBJICHUS] KOHTAKTa C YEIIOBEKOM.

Oo6nexToM (puitonorudeckoii poneruxu (philological phonetics)
CTaHOBATCS ILIEJIOCTHBIE MPOU3BENEHUS XYIO0KECTBEHHOM JHTEpaTyphl.
3aHuMasiCh BONPOCAMH TPAHCIIO3ULIUH TEKCTa Xy 105KECTBEHHOH JInTepa-
Typhl W3 TMHCHMEHHOW (OPMBI s3bIKa B YCTHYIO, STO HAalpaBJICHHE
paccMaTpuBaeT 3ByYalllyl0 pedb KaK CPEICTBO PACKPBITHS XYyII0XKe-
CTBEHHOTO 3aMbicia aBropa. s ¢putonornueckoi (POHETHKH MPHHITU-
MUaIbHOE 3HAUYEHUE NMEET BHYTPEHHUX PeUr Kak Hanboyiee eCTeCTBEH-
Hast (¢opMa BOCHPHUATHS NPOU3BEICHUS CIOBECHO-XYIO0KECTBEHHOTO
TBOPYECTBA.

B pamMkax BceX 3THUX HAlpaBJICHUH HAay4HbIH ITOMCK OCYIIECTBIIS-
€TCsl B COOTBETCTBHH C 3aKOHAMH TEOPHH MTO3HAHUS: SBJICHHS PEUH TI0-

CJICOOBATCIBHO paCCMAaTPUBAIOTCA HAa TPEX YPOBHAX — OHTOJIOTUYICCKOM,
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THOCEOJIOTUYECKOM M aKCHOJOormyeckoM. Ha oHTONIOrHMYecKOM ypoBHE
npeaMeT MpeACTaeT U CBOSH MEepBOHAYANBHOW CYNIHOCTH, KaK OH JaH
HaM B pedeBOM ombITe. /[ pa3BUTHS HAyYHOTO 3HAHHS HEOOXOAMMO
0000IHTh W MPEICTAaBUTh B BUAC OOIINX IMOHSATHH, KaTETOpHiA, abCTpa-
THPOBAaHHBIX CXEM U MPABUJI TO, YTO MO3HAHO B pe3yJIbTaTe MCCIIeq0Ba-
HUSl 00OBEKTUBHOM JAHHOCTH YEJIOBEUSCKOro OOIIeHMs. JTa 3aj1ada pe-
IIaeTcs Ha THOCEOJIOTHMYECKOM ypoBHe. B mampHeiimem Ttpebyercs
MIPOBEPHUTh W OLIEHWUTh HAYYHBIE CBEIEHHS uepe3 mpu3Mmy (yHmaMeH-
TaNBHBIX MPEACTABICHUH, ONPEACIIIOINX JaHHOE HAyYHOE HarpaBiie-
HUE, U TOTO MECTa, KOTOPOE 3aiMyT UMEIOIINECS CBEJICHUS B PEIICHUH
MPAKTHYECKUX 3a/a4. ATpoOarust  OIleHKa HAyJYHOTO 3HAHWS COCTaB-
JSET co/iep KaHne 3aBEPIIAIOIIEer0, aKCHOIOTHIECKOTO YPOBHSI.

Bomnpoc 5. 3BykHu B N0TOKe peyun

@doHema B peud NpeACTaBiICHA pa3HbIMU €€ BapuaHTaMu. Peanuza-
WS TOTO WJIM WHOTO BapHaHTa ONPEEINSeTCs] BIUSIHUEM COCETHHX 3BY-
KOB, TO €CTh TMpOIecCaMH ACCHMMWIAINUHA W AKKOMOJAIMH:
assimilation, accommodation. (TTocieauuii ¥3 TEPMHUHOB HCIIONB3Y-
€TCsl B OTHOIICHHN CMEKHBIX COTJIACHOTO M TJIACHOTO 3BYKOB).

[TponsHeceHne OTAENBHOTO 3ByKa BKIIOYAET TpPU CTaauu. B
HavanbHOU cTaauH (initial stage, or excursion) OpraHsl pedu IPUXOJIAT B
MOJIOXKEHUE, He00X0IMMOE JJIsl ApTUKYJIISIHY 3BYKa. B 3TOM nonokeHun
OpraHbl pe4r HEKOTOPOE BPEMS YIEPIKUBAIOTCS, U IAHHASI CTA/INsI Ha3bl-
BaeTcs cpenHedt (medial stage, or the hold). Bo Bpems Tperbeli cramguu
NPOU3HECEHHSI OPTraHbl PeU BO3BPAIIAIOTCS B HEUTPAIBbHOE TIOJI0KEHHE
(the final stage, or recursion). B moToke peun 4acTo IPOUCXOAUT CIUS-
HUE TOCIIeIHEH CTauy MPOU3HECEHHsI OJHOTO 3BYKa C HA4albHOH cTa-
Juel mpousHeceHus cienyroiero (merging of stages), Hanpumep: lawn,
key. Ilpoucxomur Takxke H  B3aUMONPOHUKHOBEHHE  CTaIui
(interpenetration of stages): cpemHsisi cTagus MPOU3HECEHUS OIHOTO
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3ByKa COBMAJacT C HAYaIbHOW CTaguell MPOM3HECEHHUS! IPYroro. ITo
HaOIOaeTcs, KOTJla COCEACTBYIOT 3BYKH WICHTHYHBIE I CXOJHBIE
(act, little, good day).

Brinenstor pazHbie THITBI aCCUMIIISIUH (aKKOMOJIALIHN ).

Korga aBa 3Byka BIUSIOT APYT Ha APYTa, aCCUMIIISIIHS Ha3bIBACTCS
B3aUMHOIi (reciprocal). AccumMusAIus NOCIENYIOMIEro 3ByKa Mpeabl-
IyIEMy Ha3bIBaeTcsi MPOTrPecCHMBHOI (progressive), a acCUMIIIALINS
OpebIIYIIEro 3ByKa MOCIeyOIIeMy — perpeccuBHO# (regressive). Ipu
yacTu4Hoii (partial) accumumsinmm u3MEHSETCs TOIBKO 9acTh HOHETH-
YeCKMX IPHU3HAKOB, MpHU MOJHOM (complete) B3ammomeiicTByrONIHE
3BYKH CTAHOBATCsI oinHakoBeiME. KoHTakTHast (Contact) accumusimms
(accuMUIIATIHST CMEXHBIX 3BYKOB) TMPOTHBOIOCTABISETCS AUCTAKTHOM
(incontiguous), To ecTh TakoH, IPH KOTOPOIl B3aMMOBIIHSHHE HAOJIO/1a-
eTcsl y 3BYKOB, Pa3JelIeHHbIX IPYTUMH 3BYKaMH.

IIpuBenem mpumepsl. B ciioBax pens m pets okoHYaHHE MHOXKeE-
CTBEHHOTO YHCJIa aCCUMUIIHPYETCSI TPEIBIIYIIEM 3BYKY — TPOTPECCHB-
Hast accuMIIsIKs. B cioBocoueTanuu on the coriacHblil 3ByK CTaHO-
BUTCS 3YOHBIM IIOJl BIMSHHEM IO CIEAYIOMIET0 MeX3yOHOro
COTJIACHOTO — PerpeccuBHas acCCHMWIIALIUA. B 000oux ciydasx accuMu-
TS SABJISIETCS YacTUIHOH. [IpumMepoM MONMHON acCHMUIISIIIAA MOXKET
ObITh c110BO cupboard, rie B coueTaHuu qBYX r'yOHO-TYOHBIX COTJIACHBIX
MEPBBIA TOTHOCTHIO yMOA0OIseTcss BTopoMy. Bo Bcex MpHBENEHHBIX
371ech IpUMepax HaOMI0JaeTCsl KOHTAKTHAS aCCUMUIISIIHS.

CymecTtByer Takxke accuMmmisinus ucropuueckasi (historical).
3Byku [3] u [{f] B cioBax measure u adventures B Xojie HCTOPUYECKOTO
PasBUTHS AHTIIMICKOTO S3bIKA MOSBWINCH B PE3YNIbTaTe aCCUMUIISILIUU
3ByKocoueTanuii [zj] u [tj]. AcCUMUISIINSA TAKOTO poja HabIroIaeTCs U
B :kuBoM s3bike (living assimilation).

AccuMmIALMSA MOXET OBITh pEe3yNbTaTOM HeOpeKHOCTH peyH
(casual assimilation). Oxa npoTrBONOCTABIIACTCS 00SI3aTEILHOM accH-
muusinuu (obligatory assimilation).
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Kakwne xe mpoluiecchl BIUSHHUS OJAHOTO 3BYKa Ha XapaKTEPHUCTUKU
OKPY>KalOIIMX €r0 CETMEHTOB PeYr B aHTIMHCKOM SI3BIKE SIBIISTIOTCSI 0051~
3aTebHBIMU?

Accumuasinus nmo 3soHkoctH (voicing and devoicing). [loxg Biu-
SIHUEM COCEIHEr0 3BOHKOIO (CHIIBHOIO) MM Tiryxoro (cimaboro) 3Byka
JIpPYToii 3ByK MOYET, COOTBETCTBEHHO, MMPOM3HOCUTHCS C KOJICOaHUAMU
TOJIOCOBBIX CBSI30K, YCHJIEHHBIM MYCKYJIBHBIM HANPSHKEHHEM OPTraHOB
peun, uinn 6e3 TakoBbIX. Kitaccnyeckumu pruMepaMH SIBISTFOTCS CIIOBA
gooseberry [z], used to [st] B 3HaYEHUU «UMETh OOBIKHOBEHHEY. 3a HC-
KIIFOYCHUEM CUHUYHBIX CJIOB, B AHTJIHUHCKOM SI3bIKE aCCUMUIISIIIUS 10
3BOHKOCTH JIUIIIb YaCTUYHO W3MEHSET MPOHM3HECEHHE corjacHoro. B
PYCCKOM $I3BIKE ITPOM3HECEHHE COTIIACHBIX TOBEPTaeTCs IMOHOM acch-
MUJISILIAY TI0 3BOHKOCTH.

Acnupanus (aspiration) — TpeHuE BO3/1yXa O TOJOCOBBIE CBSI3KH,
COTIPOBOX/TaEMOE Cy>KEHHEM MEXTYCBSI309HOM mieny 0e3 HampshKeHUs
MYCKYJaTypbl. AcTiipanus BOZHUKAET B PE3yJIbTaTe TOTO, YTO CHUIIbHEIC
CMBIYHBIE COTJIACHBIE APTUKYIUPYIOTCS CO 3HAUYUTEIHHOM CTETIEHBIO MY-
CKYJIBHOM dHEepruM U CUIiol Bbioxa. B3peisHbie [p], [t], [k] yTrpaunBaroT
aCIHUpAaIMIO B TIO3UIIMH TTOCIIE TIETIEBOTO 3ByKa [S] 1 epes 0e3yiapHbIM
rnacueiM: spark, placard. J[is pycckoro si3pika acmmpaliis HE Xapak-
tepra (Cp.: kit — kuT, took — Tyk, port — mopT).

Hazamu3anus (nasalization) — npuoOpeTeHue 3ByKOM HOCOBOTO
TeMOpa BCIIEICTBUE OMyCKaHUsl HEOHOM 3aHaBECKH: morning.

JlaOuaamn3auus (labialazation) — npousHomieHue 3ByKOB, IpU KO-
TOPOM TYOBI BRITATHUBAIOTCS BIepes M mpruoOperatoT (GopMy Kpyriioro
orBepctusi. OCOOEHHOCTBIO APTHKYIISIIIMU B aHTJIMHCKOM SI3BIKE SIBIISI-
€TCsl TO, YTO OKpYIJICHHE TyO HE CONpPOBOXKAAeTCs (B OTIMYHME OT PycC-
CKOTO s3bIKa) UX BeIsrunBanueM. Cp.: Paul — ITon, cool — kyib.

Manaranuzanus (palatalization) — OMOIHUTENBHBINA K OCHOBHOM
APTUKYJISIIMKA COTVIACHBIX IMOJBEM CPEIHEH 4acTh sI3bIKa K MATKOMY
HeOy. [lamatanmu3anyst BO3HUKAET B pe3yabTaTe TOrO, YTO COTITIACHBIH ac-
CUMWINAPYETCS TJIACHOMY TIEPEIHEr0 psijia BRICOKOTO MOAbEMa KU CO-
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HauTy[]]: key, tune. Ilpu nanaranu3anuu B aHTJIMHACKON peyH S3bIK HE
NOHMMAETCsl BBICOKO, TO3TOMY 3BYKH JIMIIb HE3HAYMTEIHHO CMSIrda-
10TCS. B pycCKOM sI3bIKe JIeNIeHUE COTJIaCHBIX Ha TBEP/bIC U MATKHUE SIB-
JISIETCS. CEMUOJIOTHYECKH PEJICBAHTHBIM.

HN3menenne mecta oOpasoBanus nperpaiasi (place of articula-
tion affected by assimilation. HauGosee THIUYHBIM /IS aHTITHHCKOTO
I3bIKA CIyYaeM B KOI aCCUMUIISILIAY SIBJISICTCS 3yOHAast ap THKYJISILIS BME-
CTO amnMKajJbHO-albBeosIpHoii: month, at the. Taxxkxe xapakTepHEI: 3a-
AIIbBEOJIIPHOE MOJIOKEHHE S3bIKA TP IPOU3HECEHNH coracHbIX [, d] B
coyetaHud ¢ [r] — tree; ryOHO-3yOHas apTuKynsius [t] B coueTanuu c
[f]: comfort.

IMotepsi B3pbiBa (0SS of plosion) mpoucxoauT B coueTaHusIX ABYX
B3PBIBHBIX COTJIACHBIX M 3BYKOCOUYCTAHHUH B PE3yJIbTaTe TOT0, YTO KOHEU-
Has CTajusl MPOU3HECCHHUs MEPBOTO 3BYKa COBIAIAET CO CPEIHEW cTa-
nuei nmpousHeceHus Broporo: helped, act. B pycckom si3bike mpou3He-
CEHHE MOJOOHBIX COYCTAHHUI COMPOBOKIACTCS B3PHIBOM.

Hocooii B3psIB (Nasal plosion) npoucxoaur B coueTaHUU CMbIY-
HOT'O COTJIACHOTO M HOCOBOT'O COHaHTa. B pe3ynbTare TOro, 4to mocie-
HsIsl CTaJ¥sl POM3HECEHHH CMBIYHOTO COBIAJACT CO CpeIHeil cTaaneit
HPOU3HECEHHs] COHAHTA, CTPYS BO3/yXa MPOXOAUT B MOJOCTh HOCA: EC-
ognize.

Boxogoii, uyn JaTepabHblii, B3pbIB (lateral plosion) nabmoma-
€TCsl B COYETAaHUH CMBIYHOT'O O TJIacHOTO ¢ coHanToM [1]: kettle.

Hakowner, B peun HaGmomaercs 3 au3ust (€lision) — mcue3noBeHme
3ByKOB. B cHCTeMe TIJIacCHBIX JIIM3HMH, KaK MPEBUIIO, MOJBEPrarTCs
3BYKH, TPAJMIIHOHHO BCTPEUAIOIINecs B Oe3yJapHoii mo3unuu: perhaps,
potato. Cpemu coriacHbIXx Hanbomee yactoTHa 3nu3us [t], [d]: last year,
stand still. Omyckaercs u cornacHslii [V], HanpuMep, KOrja OH BCTpeya-
eTcsl B COCTaBe CIIyKeOHBIX coB Of, have nepex npyroii cormacHoM.

KoneuHo, 3:1m13us B pa3Hoi CTENEHU XapaKTepHa JIJIsl pa3HbIX peue-
BBIX cUTyaIluid. Onpenensomum GakTopoM sSBIISETCS MPUHAICKHOCTD
PEYEBOro MPOU3BEACHHUS K TOMY WIIM HHOMY (DYHKIIHOHAJIBHOMY CTHIIIO.
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B cutyanuax yueOHOTro nuckypca o0s3aTenieH MOMHBIN CTHUIIb TPOU3HO-
HICHUS, KOTJja CETMEHTHAsl CTPYKTYypa CJIOBa B PeYH MAKCUMAaJILHO TPH-
ommxena K Tod (opme, KOTopas 1aHa B cioBape. B myOnuuHON peun
CIIOBO TaKX€ CTPEMHTCS MaKCHMAJIbHO pealn30BaTh (HOHETHUECKHE
NPU3HAKH, TPUCYILUE €My KaK A3bIK0BOH enuHuIe. OnTUMaIbHBIE YCII0-
BUS JJIs1 YETKOH apTHKYJISIIMU Ha aHTJIMHACKOM SI3BIKE CO3JAIOTCS MPH
temre 130-180 cioroB B MunyTy. Koraa temn mpessitraet 320-330 cio-
TOB B MHHYTY, OT/JEIBHOE CIOBO YK€ HE BBIIENACTCS B IOTOKE PEH, a
pacTBOpsieTCS B HEM.

Bonpoc 6. OcoGeHHOCTH AaHTJIMIICKOrO cJa0ra

OCOoOEHHOCTH aHTTUICKOTO Clora OTYETJIMBO IPOCIEKHUBAIOTCS
TIPU COTIOCTABIIEHUH C PYCCKUM SI3IKOM.

B anrnwmiickoM s3bIKe, Kak U B pyCCKOM, BBIIETISIOTCS CIEIYIONINE
THUIIBI CJIOTOB!

® OTKPBITHIH (OPEN) CIIOT — CIIOT, OKaHYMBAIOIIMNCS Ha TJIACHYIO,

e 3akpeIThiit (Closed) cior — ciior, OKaHYMBAIOIIUIACS Ha corliac-
HYIO,

® PUKPHITHIN (COVered) cior — cJor, HauHHALIKIICSA Ha corliac-
HYIO,

e HENpHUKPBITHI (Uncovered) cior — cior, HaYWHAKOIIUICS Ha
TJIACHYIO.

OTH TUOBI KIaCCUPUUUPYIOTCA Jajiee B 3aBUCUMOCTU OT KOJIM4e-
CTBa COIVIACHBIX B HAYAJILHOW M KOHEYHOH no3unuy, Harpumep: CVC —
let, CVCC —fact, CCVC —plan u 1.x1.

OpHaKo Y4aCTOTHOCTH Pa3HBIX THUIOB CIIOTOB B JIBYX SI3bIKaX pas-
nuyHa. B pycckom npeoOnagaer OTKpHITHINA THII ciora (pa-Ha, nu-nu). B
AHTJTIMICKOM S3BIKE CIOTOBBIM CTEPEOTUIIOM SBIISETCS 3aKPBITHIA CIOT
(run-ner, pil-lar).

HpI/I 9TOM TJIACHBIHN B 3aKPBITOM CJIOTC SABJIACTCA YCCUCHHBIM.
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Honrora rmacHOro o0ycioBiieHa KA4eCTBOM COTJIACHBIX B COCTaBe
cliora, 2 UMEHHO TeM, IPUHAJICKAT OHU K «CHIBHBIMY MU «CIIA0BIM))
COTJIACHBIM. B CBSI3U € 3TUM CJIOTH B aHTJIMIICKOM SI3BIKE I€JIeCO00pa3HO
KJIACCH(HUIIMPOBATD TIO CXEME, KOTOpasi yIUTHIBAET J[Ba ITapamMeTpa; cTe-
MICHb YYaCTH T0JI0€ U CHIY apTUKYJISIIAN COTJIACHOTO.

Ha ocHOBe 3Tu mapamMeTpoB MpeaiaraeTcs ISIUTh CIIOTH Ha CIIEAy-
FOIIIUE THITBI.

1. Tun «caty. I'macHbIil yceu€H ¢ ABYX CTOpPOH: CHJIBHOHM acmupa-
et [K] B Havase v CUIIbHBIM MpUMbIKanueM [t] B koxie. ['onoc mpu-
CYTCTBYET Ha HE3HAYMTEIBHON CTaJIUU BBIICPIKKHA COTJIACHOTO W IIO-
3TOMY OTIMYAETCSI MAaKCUMAIIbHOW KPATKOCTHIO.

2. Tun «caby — rimacHblil yceuéH B Havyalie acnupupoBanHbIM [K] 1
HE3HAYUTEIBbHO yceu€H nocnenyomum [b]. JnutenbHOCTh MacHOTO 1Mo
CPaBHEHHIO C TIEPBBIM CIy4aeM HECKOJIbKO BO3pPacTaeT.

3. Tum «baty — rmacHbIil He yceu€H B Hayalie, HO yCEU€H B KOHIIE
CWIIBHBIM [1]; IIUTETHHOCTh TIACHOTO YBEITMYUBAETCS TI0 CPABHEHHIO C
MIEPBBIM CIIy4aeM, HO IMOYTH HE OTIIMYACTCS OT JIOJITOTHI TJIACHOTO B CITy-
qae «caby.

4. Tun «bad» — riacHbIi He yCey€H B Havalle U HE3HAYUTEIILHO yCe-
4y€H B KOHIIE. [ 010C yuacTByeT Ha OoJiee JITUTEIBHOM OTpe3Ke (OoHAINN
U «3aTyXaeT» Mepe/l Ha4alioM BBIICPIKKH cJ1a00ro KOHEYHOTO COTJIACHOTO.

5. Tun «pay» — cTemeHb y4yacTHs rojloca paBHa TOW, KOTOpas
HaburoaeTcs B cirydae «bad»

6. Tun «day» — MakCUMaIbHOE YYaCTHE IOJI0Ca, HECKOJIBKO 0CIad-
JIEHHOE K KOHILy ()OHAIIUH MIPH MEePEX0/Ie TTACHOTO B MIESMOTHBINA TIIAN/.

OCOOCHHOCTBIO aHTJIMUCKOTO SI3bIKa SIBJISICTCS TO, YTO CIIOroo0pa-
3YIOLIUMH 3JIEMEHTAMH B HEM SIBJISIIOTCS HE TOJBKO IJIACHBIC, HO M CO-
TJIACHBIC, XapaKTEPU3YIOIIUECs OOJBIION CTETIEHBIO0 YYacTHs Toyoca, a
UMEHHO, cOHOpHBIE 3BYKH [l], [m], [n]. Haxoasch B koHEYHO# Mo3uINH,
KXKIbIH M3 3TUX COHAHTOB B COYCTAHUU C JPYTUM COIVIACHBIM 00pa3yeT
OTAENbHBIN (c1aboymapHEIi) cior. B pe3ynprare Takue ciioBa, Kak Pen-
cil, little, people nensitcs Ha aBa ciora, a croso Syllable — wa Tpu.
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Bonpoc 7. KoMnoHeHTHI mpocoanu

CermenTHasi ¢oHeTnka (segmental phonetics) nzydaer moTok
peuu Kak JIMHEWHYIO MOCIe0BaTeIbHOCTD CIEAYIOMHUX APYT 32 IPYroM
3IIeMeHTOB (poHAIMH. B peun Ha TuHEHbIE, HITH CETMEHTHBIE, DJIEMEHTHI
«HAKIIAJBIBAIOTCSD) PA3IUIHBIE TPOCOTNIECKIE (PUTMHUKO-HHTOHAIHOH-
Hble) Mpu3Haku. OHU COCTABISIOT HAAJMHEHHBIN acCeKT Peyd U sIBIIS-
I0TCS TIPEIMETOM CBepXxcerMeHTHOH ¢oHeTHkHM (suprasegmental
phonetics).

Jis 0003HAYEHWsT CBEPXCETMEHTHBIX XapaKTEPUCTHUK HCIOIB3Y-
I0TCSI TEPMUHBI «MHTOHAIM (intonation) wim «mpocogus» (prosody).
HOCHGI{HI/II\/'I TEPMUH ABJIACTCA NMPEAIIOYTUTCIBHBIM, ITOCKOJIBKY «MHTO-
HalMs», KaK MPaBUIIO, 3aKPEIUIIETCS 32 MEJIOJUIYECKUM KOMIIOHEHTOM
peun! Mexay TeMm, WHTOHAIIMOHHBIE KOHTYPBI PEeYM CO3IAFOTCS KOM-
TUIEKCOM CBEPXCETMEHTHBIX MPHU3HAKOB, B KOTOPHIE BXOAAT TOH, JJIH-
TCJIbHOCTb, TPOMKOCTD, TCMII, IXUAITIA30H, ITay3allusa U APYTHUEC.

[Ipocoams — 3T0 cucTeMa CynpacerMeHTHBIX CPE/ICTB, KOMITOHEHTHI
KOTOPOW, B CBOIO 0UYE€PE/Ib, MPEACTABISIOT COOO0 CII0KHBIE CHCTEMHBIE
00pa3oBaHHs, HAXOIAIINECS B COCTOSHUH B3aMMOCHWCTBUS U B3aUMO3a-
BUCHMOCTH.

N3yueHue CBEpXCErMEHTHBIX XapaKTEPUCTHK pEYd HAYMHAETCS C
YCTaHOBJICHUS TIEPEYHS KOMIIOHEHTOB 3BY4YaHUsI, KOTOPBIE SBISIOTCS
JUHTBUCTUYECKH PEJICBAHTHBIMH, TO €CTh 3HAYNMBIMU JJISI BBIPOKEHUS
OMPEACIICHHBIX JIMHI'BUCTUYCCKUX OHHOSHHHﬁ, JJId BBIITIOJIHCHUA OIIpe-
JIENIEHHBIX JINHTBUCTHYECKUX (DYHKIIUH.

Baxueiield U3 TMHIBUCTUYECKHU 3HAUMMBIX OMIO3UIUM SBISIETCS
NPOTHUBOINOCTABICHUE TOJIOC — OTCYTCTBHE TOJIOCA, WM MAay3auMsi
(pausation). YenoBeueckast peub He MOTJIa OBl CITYKUTH IENISIM 001Ie-
HUs, eclid OBl 3BYK HE depenoBacs ¢ ero orcyrcreueM. Ilaysa (pause),
TO €CTh MPEKpalleHNE 3BY4aHUs], CONPOBOXKIAEMOE YATMHEHUEM TIpeI-
HIECTBYIOLIETO 3BYKa, IPEACTaBIIEeT cOO0OH OCHOBHOE CPEACTBO YJICHE-
HUSI IOTOKA PEeYr Ha 3HAYallne OTPe3Ku. B 3aBUCIMOCTH OT JNTUTEHHO-
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CTH BBIIENAIOTCS: OYeHb KOPOTKas May3a; KOpOTKas may3a, WiH May3a B
OJIHY €AMHUILY (a one-unit pause); Aoiras 1nays3a, Wid 1mays3a B ABE €IH-
HUIIBI (a two-UNit pause); cBepxaoiiras naysa, WK 1ay3a B TPH €HHHUIIbI
(a three-unit pause). Ilay3a Ha3bIBaeTCs MOTeHIMaIbHON (a potential
pause), eciu npekpaiieHus GoHauuN He TPOUCXOUT, HO BaKHO 0003Ha-
YUTH MECTO €r0 BO3MOXHOH pean3amnu.

OCHOBHBIMHY MapaMeTPaMHU H3YUICHUS roJI0ca Ha CBEPXCErMEHTHOM
YPOBHE SIBJISIIOTCS: IBUKEHUE TOHA, BEICOTHBIC YYaCTKU JIMAa30Ha, MO-
JTyJISIIIUA TPOMKOCTH Y TOJIOCOBBIC KauecTRa.

Yro kacaeTcs ToHa (tone, pitch-movement), To 3mech, mpexie
BCETO0, Pa3rPaHUIMBAIOTCS OTPE3KU PEUH, B KOTOPBIX BBICOTA roJiOca He
U3MEHSIETCS, U T€ PEUCBBIC OTPE3KH, B KOTOPBIX OCYIIECCTBISACTCS TOHU-
JKEHUE WJIH MTOBBIIIICHUE TOHA.

OTO MPOTUBONOCTABIEHNUE BBIPAYKACTCS OMNIO3UIUEN «POBHBIN
TOH» / «HEepoBHBI ToH» (level/non-level). HepoBHbIE TOHBI MOTYT OBITH
JIBYX BUAOB: Bocxomsmue (rising) u Hucxomsmue (falling).

PoBHbIe TOHBI 00BETUHSIIOTCS B IIOCIIEI0BATENBHOCTH, KOTOPBIE 00-
pasyrT HUCXOMSIIYI0 W BOCXOAsIlyro Imkamny (scale). OcHoBo# aH-
TJIMHCKOI peueBoil MeJIOAUKH SBJISIETCS HUCXOASIIIAS HIKAJIA C HU3-
KHM HECXOISILIMM HJIM BOCXOASIIIMM TOHOM Ha kKoHue (descending
head with a falling or rising tone at the end). B mucxoasiei mkane
0e3yAapHbIi clI0r OOBIYHO TPOM3HOCHUTCS Ha TOM JK€ YPOBHE, 4YTO H
npebIYIIUI YAapHbIi ciior. Hapsity ¢ IpOCTBIMU TOHAMHU CYIIECTBYIOT
CJIOKHBIC TOHBI: HUCXOAIIe-Bocxo s (fall-rise) m Bocxosme-Huc-
xosmwmi (rise-fall). Kaxaprit u3 TOHOB (POBHBINA, BOCXOISIINN, HUCXO-
JSIIIAH, CIIOKHBIN) MOXKET OBITh BRICOKMM, CpeTHUM i Hu3kuM (high,
mid, low).

Bonbimoe 3HaueHne WMeEeT W Takas MPOCOAMYECKAs XapaKTepH-
CTHKa, Kak auamna3oH (diapason) — MHTEpBaJ MaKCUMAJIBHBIX TOJIOCO-
BBIX MOJAYJIALKH 10 BbicoTe. OOBIYHO TOBOPSIIUI UCIIONIB3YET CPEIHUI
(middle) peructp cBoero auana3ona. Beixo[1 3a mpeaesbl eCTECTBEHHBIX
JUTSL TAHHOTO YeJIOBEKa TPAHMIl TOJIOCOBBIX MOJYJISINI XapaKTepusy-
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etcs kak Hu3kuit (low) unu Beicokuid (high) nnamaszon. Beinenstor Taxoke
HHTepBaJ roJioca (interval), To ecTb COOTHOIIEHHE IBYX 3BYKOB TOHA
1o BbicoTe. OTKIIOHEHHS OT TUITUYHOTO JIJIsl JAHHOTO YelI0BeKa COOTHO-
IIEHHUS 3BYKOB TI0 BBICOTE OIMHUCHIBAIOTCS KaK Cy>KEHHBIN (narrow) wim
pacimpeHHsli (wide) uHTepBal.

I'pomkocts (loudness), To ecTb BOCIIpUHUMAaeMasi CHJIa 3ByKa, MO-
JKET OTKJIOHATHCS OT HOpPMalibHOW (hormal) B CTOpOHY MOBBIIICHUS
(loud), nm moumxenus (soff). OTKIIOHEHHUS OT HOPMATHHOU TPOMKOCTH
0OBIYHO COMPOBOXKIAOTCS MOAYJISIUAME Temna (tempo), KoTopbie MO-
ryT OBITh KaK B IUIaHe ycKopeHus (quick tempo), Tak ¥ B IUIaHE 3aMe]l-
nenus (slow tempo). AHamTM3 MaHHBIX MMapaMeTpoOB IMPEAINoaraeT yqeT
M3MEHEHUS TEMIOPAIBHBIX XapaKTePUCTUK M MOIYJISIIUI TPOMKOCTH B
npezenax GparMeHTa peuH.

Bce omucanHbie BbIIIE TPOCOTUIECKUE XaPAKTECPUCTUKH SIBISIOTCSI
OTHOCHUTENFHBIMH, a HE a0CONOTHBIMU BETMIMHAMH.

CermMeHTHBIE U CBEPXCETMEHTHBIE CpeicTBa (DOHAINU pa3TpaHUIH-
BAIOTCS B HAYYHBIX IIEJISIX, HO B PEAIbHOW PeUd OHU TECHO B3aUMOCBSI-
3aHbl. HampuMep, cerMeHTHasi CTPYKTypa CJI0Ba HaXOJUTCS B MPSIMOU
3aBUCHMOCTH OT TEMIIA PEYH.

[Ipu yObIcTpeHNH TeMma MPOUCXOAWT KOJIWYECTBEHHAs M Kaye-
CTBEHHAs! peayKuusi (OHEM, BBINAJCHUE OTICIBHBIX CIOTOB, CIHSHUE
CJIOB. JIpyrum nprumMepoM B3aMMO3aBHCUMOCTH CETMEHTHBIX U CBEPXCET-
MEHTHBIX 3JIEMEHTOB MOXKET CIIY)KHTh NPOU3HECEHUE COHOPHBIX B CO-
CTaBe KOHCOHAHTHBIX KOMIUIEKCOB: NPH 3aMEIJICHHH TEeMIIa, YBeInde-
HUU TPOMKOCTH, peaji3allii SKCIPECCUBHBIX TOHOB JUIUTEIHHOCTH
COHOPHBIX 3BYKOB CTAHOBHUTCSI OCOOCHHO 3aMETHOI.

Ha3zBaHHBIE KOMITOHEHTBI IPOCOJIMH CITYXKAT JIJIsl BRIPKEHHS OIpe-
JeJIeHHOro cofepkanusi. OCHOBHbIE ()YHKLMH IPOCOANH COCTOAT B Clie-
JYIOILEM.

1. BelpaskeHre CHHTaKCUYECKOTO COJIEPKaHUs, KOTOPOE MepejaroT
peueBbie eIUHUIBI — CIIOBOCOYETAHHUS, TPETIOKEHUS, CBEPX(PPaz0OBbIe
eAMHUIB! (CAMHUIIBI YICHEHHS PEYH, MPEBBIIAIONINE MPEIJIOKEHHE).
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[Ipocoaus, mepeaaromias CHHTAKCHYECKOE COJICPIKaHUE, ONPECIsIeTCs
KaK CUHTaKCU4ecKast mpoconus (syntactic prosody).

2. BelpaxkeHne coJiepKaHus, KOTOPOE BBIXOJIUT 32 MPEeJelibl rpaM-
MaTHKH, KaK Obl HAaKJIaJbIBAasCh HA CHHTAKCUYECKOE COJCPKAHUE CJTU-
Hu1l peyn. [Ipocoaust Takoro poja onpe/essieTcss Kak CBEpXCHHTAKCHYe-
ckas (suprasyntactic prosody). OHa moapa3sjensercs Ha ABa BHJIA.

Jlormueckas cBepxcunrtakThka (logical suprasyntactics) BezemnsieT
HanboJiee 3HAYMMBIE SIHUIIBI PEYU U CITY>KUT JUISL BBIPAXKCHUS JIOTHYE-
CKOT0 MPOTHBOMNOCTaBleHUs. TeMOpanbHas cBepxcuHTakTHKa (limbre
syprasyntactics) — 3To cBepXxcerMeHTHasi OKpacka peuw, KOTopas MpH-
JIaeT ei Te WM UHBIC SKCIPECCUBHO-3MOIIMOHATBHbIC CBONCTBA.
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Lesson 2. PHONETIC PHENOMENA.
TRANSCRIPTION

1. Master the following signs of English transcription to know
how to transcribe the words.

Tl}e Phonemic Chart

v . D
0 . | 9 | I
of ¢ I [§) U: | 18 | el !
B green pink wood blue clear grey "
L |
s "
S a e %) U9 | 91 | OU |*
d e purpl faw pure white | turguoise yellow N
G
& A a D € | a1 | avu |t
black L khaki 2 fair ky bl brown
J P | t | d|tf|d3 k|g
o0 poland "~ Burm Thailand Denmerk China Germany Korea Groeuland
N e .
| f \ 0 d 1)
0 S Z a
y France Victnam South Af The Philipi Singapore Zambia Russia Malaysia
: | h 1
| m | n r | w | J
3 Mexico N Hong Kong | Hungary | L | Romania | wa Yugos!

Cathy Voo NSW TAFE Carmission 1993

2. Now use the transcription to decipher the words

Phonetics Word Phonetics Word

'RIWEIZ ) e, fais/ e,
/' MeIZIn /oo D'V /e,
P'ofal /e, J'IMtrastin /e,
ot/ HMaif/
fkam/ PIAVE e,
F'RAzZON /e, /'mant/
'Ararvin /e mju'zizam /e
lg'zoistid /o /'pearants /o
laiz/ /satans /e,
['ferveat /e fsms/ e
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[famd /e /smavk /L
[Molavd /! Ttk /e,
HMrenz/ ftl /L
Fgest/ e /'vedstobal /.
/'hedelk / ... /'waidravb /e

3. doHeTrHUYeCcKHE ABJICHUS
B kypce ponemuxu ouenv éazicuylo poiv uepaiom gonemuueckue

AN, NOCKONbKY NPU NPOUHECEHUU 386VKO8 8 NOMOKE peyu NPOUCXO-
oum ynooobieHue 38yK08 opye opyey, ux ciusnue. B ceéazu ¢ smum Heoob-
X0OUMO 3HAMb, KaKue Oblearom gonemuyeckue sA61eHUs, U KaK OHU NPO-
aenaomces 6 peyu. OOHUM U3 3a0aHUll 3a4ema A61aemcs onpeoeneHue u
00bsICHeHUe (POHEMUUECKUX SANCHUL.

1. Manaraauzanus — (palatalization) — cMsaruenme coriacHeIX,
BO3HHUKAET II0J BIMSHUEM CIEIYIOIIMX 32 HUMH TJIACHBIX IIEPETHETO
psna. OTo sBIEHHE XapaKTePHO ISl PYCCKUX COTJIACHBIX U BBITIOJHSET
CMBICJIOPA3IMYUTENbHYIO (DYHKIUIO, HAIPUMEP: MeJl — MeJlb, TYK — TIOK.
B aHrimiickoM si3pIke OOJIBIIMHCTBO COTJIACHBIX NMPOM3HOCUTCS Oe3 Ia-
JaTanu3anu, T.e. TBEPIIO.

2. lo3nuMoHHAs J0JIr0Ta rJaacHbIX. J[0JITOTa KpaTKUX U JTOITUX
TJIACHBIX HAaXOJHUTCS B 3aBUCHMMOCTH OT IMO3WIIMU B CIIOBE; YapHEIC
TJIaCHBIE SIBJIAIOTCS HamOoJiee NOJTMMU B KOHEYHOH MO3WIMH, He-
CKOJIBKO KOpOYe Hepe]] 3BOHKHMH COTJIACHBIMH M CaMBIMU KOPOTKUMH
nepes TIyXUMHU COTJIACHBIMHU.

3. TBepablid NPUCTYN — 3aJIepPXKKa Hadala KOJIeOaHWH TOJI0OCOBBIX
CBSI30K IPH apTHKYJISIMY HAYaJIbHOTO TJIACHOTO.

4. Accummisinus (assimilation). [log accumunsnuelt noHumaercs
Ka4eCTBEHHOE YIOJ00JIEHIE CMEXKHBIX COTTIACHBIX 3BYKOB. Tak, anbpBeo-
nsipHble cornacuele [t], [d], [n], [1], [s], [z] cTaHOBsTCS 3yOHBIMHU TIOA
BIUSHHUEM TMOCIEAYIONINX MexX3YyOHbIX [O], [0]..
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5. Jlatepansuslii B3pbIB (lateral plosion). Conant [1] ¢ mpenure-
CTBYIOIIMM B3PBIBHBIM aJIbBEOJSIPHBIM COTJIACHBIM TPOU3HOCUTCS
CIINTHO, HE CJIETyeT OTPHIBATh KOHYHK S3bIKa OT aIbBEOJ, HE JOJDKHO
OBITH TJIACHOTO MPHU3BYKA MEXKAY HUMH. B3pBIB abBeOSIPHOTO COTJIac-
HOT'O TPOMCXOAUT B MPOLECCe MPOU3ZHECEHUS MOCIEAYIONEr0 COHAHTa
[1]. CoHaHT B MOMOOHBIX Cly4asX CTAHOBHUTCS CIIOTOOOPA3YIOIIHM.
Hampuwmep: little, bottle, people.

6. HocoBoii B3pbIB (nasal plosion). CodeTaHne B3pbIBHBIX allbBEO-
JIIPHBIX COTJIACHBIX [t], [d] ¢ mOCIeay oMM HOCOBBIMH COHAHTaMH [n]
WU [M] MPOU3HOCUTCS CIIUTHO. B3pHIB allbBEOISIPHOTO COTJIACHOTO MPO-
WCXOAWT B TPOIECCE MPOU3HECEHUS MOCIEAYIONIET0 COHAHTa [n] Wiau
[m] 1 Ha3pIBaeTCs HOCOBBIM B3phIBOM. Hampumep: pardon, garden.

7. Acnmupanmsi(aspiration) — acnupanusi, TpHIbIXaHKE.

8. loreps acupamuu(loss of aspiration) — rmyxue B3pbIBHBIC [p],
[t], [k] TepstOT acTiupanuio B MOJIOKEHUH TTOCIHE cornacHoro [s]. Hampu-
Mep: spot.

9. Cessyrwmee T (linking r). Eciiu 3a clIoBOM, OKaHYMBAIOIIIMMCS
Ha coryacHylo OyKBY I clielyeT CIIOBO, HauyMHAIOUIEeCs C TIACHOTO
3BYyKa, TO Ha CTHIKE CIIOB 3BYYUT COTJIACHBIH [r], KOTOPBIA HOCHUT Ha3Ba-
HUE CBA3YIOIUH r. ECli 3TH ciioBa pa3ieNneHsl may30id, TO CBA3YIOIIee T
HCUe3aer.

10. Dm3us (elision) — BeimazeHne 3ByKa, 4acTo /IS COXPAHCHHUS
purma. Hampumep, cu(p)board, ras(p)berry, gran(d)mother, han(d)ker-
chief.

4. Watch the video and using the transcript, find all the phonetic
phenomena mentioned above

https://www.youtube.com/watch?v=9t11K_9apWs

Bill Pullman , Independence Day — 1996

Good morning. In less than an hour, aircraft from here will join
others from around the world. And you will be launching the largest
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https://www.youtube.com/watch?v=9t1IK_9apWs
http://speakola.com/movie/bill-pullman-whitmore-independence-day-1996

aerial battle in this history of mankind. Mankind -- that word should have
new meaning for all of us today. We can't be consumed by our petty
differences anymore. We will be united in our common interests.

Perhaps its fate that today is the 4th of July, and you will once again be
fighting for our freedom, not from tyranny, oppression, or persecution -- but
from annihilation. We're fighting for our right to live, to exist. And
should we win the day, the 4th of July will no longer be known as an
American holiday, but as the day when the world declared in one voice:

"We will not go quietly into the night! We will not vanish without a
fight! We're going to live on! We're going to survive!"
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Lesson 3. PRACTICING ENGLISH
CONSONANTS [P], [K] WITH ASPIRATION

1. Transcribe the following words as you hear them

word transcription

Coal
Scenery
Highlands
Temperate
Situation
Cover
Border
Vegetation
Oil

Unit

Flow into
Surface
Britain

2. Practice the following tongue-twister paying attention to the
sound [p] and aspiration

Peter Piper picked a peck of pickled peppers

A peck of pickled peppers Peter Piper picked

If Peter Piper picked a peck of pickled peppers

Where’s the peck of pickled peppers Peter Piper picked

3. Listen to the dialogue “Passports please” and fill in the gaps
with the words you hear. Then practice it with your partner. Do not

forget about aspiration!
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Passports please

(Mr and Mrs Tupman are at the airport. They have just got off the

OFFICIAL:
MR TUPMAN:

MRS TUPMAN:

MR TUPMAN:

MRS TUPMAN:

MR TUPMAN:

MRS TUPMAN:

MR TUPMAN:

MRS TUPMAN:

OFFICIAL:
MR TUPMAN:

OFFICIAL:
MR TUPMAN:
OFFICIAL:

plane from Paris.)

Passports, please!

Poppy! Poppy! I think I've lostthe _ !

How stupid of you, Peter! Didn't you put them in
your  ?

(emptying his pockets) Here's a pen... a pencil...

my pipe..., a postcard... an with a stamp
..y @ pin...
Oh, taking things out of your pockets.

Perhaps you put them in the plastic bag.
(emptying the plastic bag) Here's a newspaper ..,

an apple..., a pear..., a plastic ,aspoon...,
some paper plates..., a piece of pie..., a
pot...

Oh, stop pulling things out of the plastic bag,
Peter. These people are getting .

Well, _ me, Poppy.

(to official) We've lost our passports. Perhaps we
______them on the plane.

Then let the other passengers |, please.
Poppy, why don't you help? You aren't being
very helpful. Put the things in the plastic bag.
Your name, please?

Tupman.

Pleasego __ withthis__, Nr Tupman.
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4. Listen to the dialogue and fill in the gaps. Then practice it
with your partner

Cuckoo clock

KAREN COOK: Wouldyou ___ some
creaminyour ___, Mrs Clark?
KATE CLARK: _ me Kate, Karen.
KAREN COOK: OK.
Cream,  ?
KATE CLARK: No thanks, Karen. But
% 1dlikealittle . Thanks.
KAREN COOK: Would you like some little _ cakes ... Kate?
KATE CLARK: Thank you. Didyou ___ them?
KAREN COOK: Yes. Take two. Here'sacake ~ andhere’sa...
KATE CLARK: Excuse me, Karen. But what's that _ the

bookshelf? Is it a clock?
KAREN COOK: It's an electric cuckoo clock. It's .

KAREN COOK: Oh no, Kate. It'sa hand ___ wooden clock. It
was very expensive.

KATE CLARK: Well, it's _ six o'clock now, and it's very
_ .Doesn'titsay __ ?

KAREN COOK: Of ____itdoes, Kate ... Look!

CLOCK: Cuckoo! Cuckoo! Cuckoo! Cuckoo! Cuckoo!

KATE CLARK: Fantastic! How _ !'Whata __ clock!

5. Make your own dialogue using as many words with sounds
[p], [K] as possible.
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Lesson 4. PRACTICING ENGLISH “TH”
SOUNDS AND SOUND [W]

1. Transcribe the following words as you hear them

word

transcription

Impossible

Labour

Annual

Digital

Efficient

Favorable

Reputation

Aware

Surprise

Thinking

2. Practice the following tongue twister paying attention to “th”

sounds

Six thick thistles stuck together.
Father, mother, sister, brother — hand in hand with one another.
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Who can pronounce more tongue twisters in 30 seconds? Let’s
find out!

3. Listen to the dialogue, fill in the gaps and practice it with
your partner

Gossips

CATHERINE: Samantha Rothisonly .
RUTH: Isshe? | she was thirty-three.
CATHERINE: Samantha’'s _ waslast
RUTH: Was it? | thought itwas last ___ .

CATHERINE: The Roths house is six hundred thousand
RUTH: Is it? I thought it was worth hundred thousand.
CATHERINE Ross Roth is the of a book about moths.

RUTH: Is he? | thought he was a :
CATHERINE: I'm so thirsty.

RUTH: Areyou? | you drank something at the Roths.
CATHERINE: No. Samantha gave me _____ to drink.
RUTH: Shall I buy you a drink?

CATHERINE: __ you.

4. How many “th” sounds are there in the dialogue? Write
down all the words.

5. Listen to the dialogue and practice it with your partner.
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The hat in the window
MISS BROTHERS: | want to buy the hat in the window.
ASSISTANT: There are three hats together in the
window, madam. Do you want the one
MISS BROTHERS:  with the feathers?
ASSISTANT: No. The other one.
The small one for three hundred and three
MISS BROTHERS:  euros?
No. Not that one either. The one over there.
ASSISTANT: The leather one.
Ah! The leather one. Now this is another
leather hat, madam. It's better than the one
MISS BROTHERS: inthe window. It's a smoother leather.
But I'd rather have the one in the window.
it goes with my clothes.
ASSISTANT: Certainly, madam. But we don't take
anything out of the window until three
o'clock on Thursday.

6. Listen to the dialogue and practice it with your partner
paying attention to the sound [w]
A walk in the woods

VIRGINIA: | saw William again on Wednesday, Winona

WINONA: Oh? William again. (Winona laughs.) Well, what
happened?

VIRGINIA: We went for a lovely walk in the woods
WINONA: Oh? in the wet? Wasn't it very wet on Wednesday?

MIRGINIA: It was very cold and wet. But we were wearing very
warm clothes and we walked quickly to keep warm.
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WINONA: Is that the woods next to the railway? It's not very quiet.

VIRGINIA: Yes. But further away from the railway it was very
quiet

and there were wild squirrels everywhere. We counted twenty
squirrels

WINONA: Twenty squirrels? And what did you do for lunch? A
picnic with the squirrels?

VIRGINIA: It was loo wet. Afterwards we went to a restaurant. It
was twelve o’clock. We has walnut cake and sweet wine. It was
wonderful.

WINONA: So? William again... Well...?
VIRGINIA: Well? (Virginia and Winona laugh.)

7. Make your own dialogue using as many words with “th”
sounds and [w] sound as possible.
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Lesson 5. PRACTICING ENGLISH VOWELS

1. Transcribe the following words as you hear them

word

transcription

Surface

Clinical

Segment

Among

Health care

Last

Movement

Using

Expressions

Million

2. Practice the following tongue twisters
o [1] Six little kittens lost their mittens. It’s a pity. They were so

pretty.

o [e] Get ten eggs ready for breakfast, Teddy.

o [5:] All four daughters of Mrs Crawl are tall.

e [a:] I shan’t dance at the garden party at my aunt’s farm.
e [2] A black cat sat on a mat ad ate a fat rat.

e [3:] An early bird catches the worm.

3. Listen to the dialogues, fill in the gaps and practice it with

your partner

H.: Nurse!
B.: Nurse! I'm

H.: Nurse! My head hurts!

The Worst Nurse
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: NURSE!
: Curse these nurses!
: Nurse Sherman always wears such dirty
. And such short
: She never arrives at work
H.: She and... er... Nurse Turner weren’t at work on
were they?
B.: No, they weren’t.
H.: Nurse Sherman is the worst nurse in the ward, isn’t she?
B.: No, she isn’t. She’s the worst nurse in the !

DI®MIW

TV advertisement for “Onwash”
Voice A: What’s with you, Mrs Bloggs?
Mrs Bloggs: What’s with me? [ want a holiday from this
horrible job of washing !
Voice B: Buy a bottle of “Onwash”, Mrs Bloggs!

Voice C: “Onwash” is so soft and strong

Voice D: You don’t lots of hot water with “Onwash”
Voice A: It’s not a long job with “Onwash”

Voice B: Use “Onwash” often

Voice C: You won’t be when you’ve got “Onwash”

Voice D: Everybody wants “Onwash”
Everybody: “Onwash” is so !

Sports Reports from Channel 4
Announcer: This morning the Roarers football team arrived back
from York. Paul Short is our sports , and he was at the airport.
Paul Short: Good morning. This is Paul Short. All the are
walking towards me. Here's George Ball, the . Good morning,
George.
George Ball: Good morning. Are you a ?
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Paul Short: Yes, I'm from Channel 4. Please tell our audience about
the football match with York.

George Ball: Well, it was . We lost. And the score was
four, forty-four. But it wasn't my

Paul Short: Whose was it?

George Ball: The forwards.

Paul Short: The forwards?

George Ball: Yes. The forwards. They were always down
or losing the ball!

She doesn’t love him
Jasmine: Honey, why are you so sad?
(Duncan says )
Jasmine: , why are you so unhappy? I don’t understand.
Duncan: You don’t love me, Jasmine.
Jasmine: But Duncan, | you very much!
Duncan: That’s untrue, Jasmine. You love my cousin.
Jasmine: Justin?
Duncan: No, his
Jasmine: Dudley?

Duncan: No. Stop being , Jasmine. Not that one. The
brother.
Hunter. You think he’s and I’m unattractive.

Jasmine: Duncan! That’s utter rubbish?
Duncan: And Hunter loves you too.
Jasmine: No he doesn’t.

Duncan: Yes he does.

Jasmine: Duncan, just once last month I had with Hunter.
You mustn’t . I like your company much better than Hunter’s.

Hunter’s.......

Duncan: Oh, just shut up, Jasmine!

Jasmine: But , I think you’re wonderful.
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Duncan: Oh, , Jasmine.
Jasmine: Now that’s enough! You’re just jealous, Duncan. You
shut up!

4. Make your own dialogue using as many words with English
vowels as possible.
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Lesson 6. PRACTICING ENGLISH DIPHTHONGS

1. Transcribe the following words as you hear them

word transcription

Practice

Agreement

Guitar

Answer

Shivering

Dirty

George

Language

Speaking

Official

2. Listen to the dialogues, fill in the gaps and practice it with
your partner

A mouse in the house
Mrs Brown: (shouting loudly) I’ve found a

mouse!
Mr Brown: Oh! You’re shouting too

loudly. Sit down and don’t )
Mrs Brown: (sitting down) I’ve found a mouse in the house.

Mr Brown: A mouse?

Mrs Brown : Yes. Little round mouse. It’s running in
the lounge.

Mr Brown: On the ?

Mrs Brown: Yes, it’s under the now.

Mr Brown: Well, get it out.
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Mrs Brown: ?
Mr Brown: Turn the upside down. Get it out
. We don’t want a mouse in our house. Ours is the cleanest
house in the !

Snow in October
(Joe Jones is sleeping, but Joanna woke up a few minutes ago.)
JOANNA: Joel Joel JOEI Hello, wake up, Joe!
JOE: (groans) Oh! What is it, Joanna?
JOANNA: Look out of the window.
JOE: No. My eyes are closed, and I'm going to go to sleep again.
JOANNA: Oh! Don't go to sleep, Joe. Look at the snow!
JOE: Snow? But it's only October. | know there's no snow.
JOANNA: Come over to the window, Joe.
JOE: You're joking, Joanna. There's no snow.
JOANNA: OK. Il put my coat on and go out and make a snowball
and throw it at your nose, Joe Jones!

A bearded mountaineer

(Mr and Mrs Lear are on holiday in
Austria)

MR LEAR: Let's have a
here, dear

MRS LEAR: What a good idea! They
have very good beer here. We came here
last .

MR LEAR: The atmosphere here is
very .
MRS LEAR: But it's winder than last year.
MR LEAR: (speaking to the waiter) Two beers, please.
MRS LEAR: Look, dear! Look at that drinking beer.
MR LEAR: His is in his beer.
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MRS LEAR: His beard has nearly disappeared into his

MR LEAR: Sh! He might

WAITER: (bringing the beer) Here you are, sir. Two beers.
MR LEAR: Thank you. (drinking his beer) Cheers!

MRS LEAR: I Here's to the bearded mountaineer!

3. Read and practice the following tongue twisters

¢ [a1] Any noise annoys an oyster but a noisy noise annoys an
oyster most.

o [ua] Poor Bob could not endure the cure and died.

e [ar] Why do you cry, Willy, why do you cry? Why, Willy, why,
Willy, why, Willy, why?

o [13] Here is a bearded engineer near the peer.

4. Make your own dialogue using as many words with English
diphthongs as possible.
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Lesson 7. PRACTICING ENGLISH INTONATION

1. Transcribe the following words as you hear them
word transcription

Modal
Kiting
Nearly
Conditional
Elegant
Steadily
Cruel
Sharing
Revision
Loyal

2. Study the information about English intonation

It’s impossible to describe English intonation without reference to
speech rhythm, because the interrelated prosodic components (pitch,
loudness, tempo) and speech rhythm are inseparably connected. Rhythm
makes up the framework of the spoken message. A general term of
‘thythm’ implies a regular recurrence of some phenomenon in time.
Speech production is naturally connected with the process of breathing,
it is conditioned by physiological factors and is characterized by rhythm.
Rhythm as a linguistic notion is realized in lexical, syntactical and
prosodic means, mostly in their combinations. Speech rhythm is
traditionally defined as a recurrence of stressed syllables at more or less
equal periods of time in a speech continuum.

The type of rhythm depends on the language. There are two types
of languages:

o syllable-timed languages (French, Spanish), based on the
syllabic structure;
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e stress-timed languages (English, German, Russian), based
on the so-called ‘beats’ or ‘stress pulses’.

In syllable-timed languages the speaker gives approximately equal
period to each syllable no matter whether it is stressed or unstressed. This
produces the effect of even rhythm.

In stress-timed languages the effect of rhythm is based on units
larger than syllable. The so-called ‘stress pulses’ follow each other in
connected speech at roughly equal periods of time no matter how many
stressed syllables are between them. Thus, the distribution of syllables
within rhythmic groups is unequal and the regularity is provided by
strong ‘beats’.

The more unstressed syllables there are after a stressed one, the
quicker they must be pronounced, for example:

One Two Three Four

T One and Two and Three and Four
e

One and a Two and a Three and a Four

One andthena Two andthena Three andthena Four

The peculiarities of English rhythm implying the regular stress-
timed pulses of speech, create the abrupt effect of English rhythm. It has
the immediate connection with such phonetic phenomena as vowel
reduction and elision, placement of word-stress and sentence-stress. The
effect of English rhythm is also presupposed by the analytical structure
of the language. It explains greater prominence of notional words and a
considerable number of unstressed monosyllabic form words. It is
undoubtful that the most striking rhythmicality is observed in poetry.

3. Listen to the Jazz Chants by Caroline Graham, fill in the
missing words and identify the rhythm of the English language
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On a diet
First she gave up
Then she gave up
Then she gave up cake.
She wanted to be
Then she gave up
Then she gave up
On lazy Sunday mornings
She even gave up
No matter what she gave up
Her skirts were very
‘Cause she ate cans of
For dinner. Every night.

Twelve Cans of Tuna Fish Rag

Twelve cans! Twelve cans!
Twelve cans of tuna fish. Twelve cans.
How many cans?

Twelve, twelve.

Did you say twelve?
Yes, | said twelve.

Twelve cans of what?
Twelve cans of fish.

Twelve cans of fish?
Yes, fish, yes, fish.

What kind of fish?
Tuna, tuna.

Twelve cans of tuna fish?
Yes, twelve cans.

Oh, my goodness! No wonder she's fat!
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How often does she eat those twelve cans of tuna?
How often does she eat those twelve big cans?
Every night, every night.
She eats twelve cans of tuna fish every night.
You're kidding!
Oh, my goodness! No wonder she's fat!
That's a lot of tuna.
It sure is!
That's a lot of tuna.
It sure is!
That's too much tuna, if you ask me.
It sure is! It sure is!
Twelve cans of tuna is a lot of fish
if you ask me, if you ask me.
It sure is! It sure is!

4. Answer the following questions:

What can you say about the intonation pattern of these two jazz chants?

How are they similar? What is different?
Can you feel the rhythm of the English language? Why?

Can you make your own examples to demonstrate the rhythm?

Create a short poem based on the rhythm, not on the rhyme and
compare it with your partner. Choose the best one voting for the one

you like best.

45



5. Study the information about the intonation of different

question types

sure about the fact

Rising if you are not
sure about the fact

Question type Intonation Example

General Rising Do you Iike@

Special Falling What do you ﬂ?efa‘

Alternative Rising in the middle, | Do you prefer teaf or
falling in the end c(ff%\

Tag Falling if you are

You like coffee,
ﬁ)Qn\’f\you?
You like coffee,

Wou?

6. Role play a situation at the airport together with your
partner and practice all the question types
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Lesson 8. SHADOWING

1. Transcribe the following words as you hear them

word transcription

Latchkey
Monkey
Boating
Vision
Damage
Equator
Fire
Medicine
Carelessly
Boredom

2. Study the theory about a really powerful technique that will
help you to master English sounds and intonation and make your
speech fluent and natural

OObyuenne (HOHETHUECKON CTOPOHE PEUH SIBIISIETCS BAXKHBIM aCIIeK-
TOM HU3YYCHHS SA3bIKa, TOCKOJIBKY ITO3BOJIIET 00YYarOIIUMCS Ye€TKO (Hop-
MYJIMPOBaTh CBOW MBICIIH, OBITh TIOHSATHIMH M YCIBIIIaHHBIMU. Kpome
TOT0, HEMAJIOBAKHYIO POJIb MPABUILHOE MPOU3HOIIIEHHE UTrpaeT B (hop-
MHUPOBAHUHU HAaBBIKOB ayAMPOBaHMSA, Beb TO, KAK Mbl TOBOPHM H CJIbI-
IIMM — 3TO JIB€ CTOPOHBI OJTHON «Meiaim». Kak mokaspiBaeT MpakTHKa,
yuaiuecsi, Onectsie Biajes pa3HOOOPa3HBIMH TPaMMaTHYeCKUMH U
JIEKCHUYECKHMHU CTPYKTYPAaMH, UCTIBITHIBAIOT 3HAYUTENBHBIE CI0XKHOCTH
NIpY BBINOJIHEHUU 3aJaHUH Ha ayAHpOBaHHE, MOCKOJIBKY CAMH UMEIOT
npo0JeMbl B IPOU3HOLLICHHH.
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CJ0XHOCTB 3aKJII0YAETCs TAaKXKe B TOM, YTO (poHeTHUEeCKoe odopM-
JICHWE PEeUYeBOr0 BBICKA3bIBAHMS BKJIOYACT B ceOS HE TOJNBKO YMEHHUE
MIPABUIILHO NPOU3HOCUTH OTHACIBHBIE 3BYKH, HO M TPAMOTHO CTaBUTH
yrapeHue Bo (ppase U NpensoKeHUH LEIUKOM, a TaKXKe, YTO SBISETCS
CaMBbIM CJIO’KHBIM HaBBIKOM — BEPHO MHTOHHMPOBATh CBOU BBICKa3bIBa-
HUSI, BBIOMPAsi Hy>KHBIN SIIEPHBIA TOH — HUCXOSIIAN MM BOCXO AU,

WnbiMu crioBamu, (popMupoBaHHE (OHETUYECKUX HABBIKOB SIBIIS-
€TCsl Ba)KHBIM KOMIIOHEHTOM B U3yYEHUH aHITIMHCKOTO SI3bIKa, HA KOTO-
poe HeoOXOAMMO BBIIENATH BpeMsi. B CBSI3W ¢ 9THM, AaHHasl CTaThs MO-
CBALIEHa METOJHMKE, KOTOpas TIOMOXET IIPerojaBaTeNio I[OMOYb
CTYAEHTaM OBJaJeTh HaBbIKAMH (POHETHUECKOTo O(OPMIICHHS aHTIIUII-
CKOH peun, 3aTpadynBas MHHUMAJIBHOE KOJIMYECTBO BPEMEHH B ayAUTO-
pHH.

Meron «shadowing» (1ocioBHO — TeHb) ObLT H300pETEH aMepUKaH-
CKUM JIMHTBUCTOM M MOJIUIIIOTOM AJekcaHapoM ApryanbecoM. CyThb
JAHHOTO METOJa OYEHb MPOCTA. YYaluecs B HAYITHUKAX MPOCIYILHU-
BAaIOT ayJUO3allUCh U MOBTOPSIOT €€ 3a TOBOPSIIHUM, CIOBHO CIenys 3a
HUM, KaK ero TeHb. [[pu 3TOM B KOHEYHOM 3TaIne y CTyACHTOB Nepe/] Iiia-
3aMHU HE JOJKHO ObITh TekcTa. OHM JIMIIB CIYLIAl0T 3aKCh U OJHOBpE-
MEHHO MOBTOPSIIOT €€ 33 TOBOPSIIIVIM.

B uem xe Torna 3pQpeKTHBHOCTh JAHHOT'O METO/A, €CIT BCE TaK
npocto? [leno B pabote Hamero Mo3ra. Koria Ml OBTOpsieM yCJIbIIIIaH-
HOE Cpa3y 3a CHHUKEPOM, HAIlM HEHPOHHBIE CBSI3M aKTUBU3HPYIOTCA U
«3aIIOMHMHAIOT» 3TO KaK CBOM COOCTBEHHBIH OnbIT. Takum 00pazom, MO3r
HA4YMHAET MOACTPAMBATHCA IOJ MPOU3HOIICHHE, 3alIOMUHAET WHTOHA-
U0, JIeT9e BOCIPUHUMAET HHPOPMAITUIO Ha CITYX.

Jua toro, 4roObl TMpHMEHEHHE JaHHOTO MeToAa ObUI0 MaKCH-
MaJIbHO 3(QEKTUBHBIM, BBIIEIHM CIIELYIOIIUE ITAIBI PAOOTHI.

1. IlpocnymuBanue TeKcTa (MIPOBOJUTCS CAMOCTOSITENBHO JIOMA).
3T0 MOXeET ObITh YK€ 3HAKOMBIA TEKCT (A1 ypoBHs Hibke Bl), HO B

JAJbHEHIIIEM HEO0X0AUMO MEPEXOIUTh Ha pabOTy C HOBBIMHU ayaHO03a-
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MHUCSIMH, KOTOPBIE HE MPEAbsBIUTUCH oOyuaromumMmcst 3apanee. [Ipociy-
HIMBaHUE TEKCTA JIOJHKHO OBITH CTONBKO Pa3, CKOJIBKO 3TO HEOOXO0AUMO
CTYZAEHTY.

2. Ilpu HeoOxoanMocCTH (KOTJa O4eHb CI0KHO MOHSTH CIOBO HIIH
¢pazy maxe mMoOcCie HECKOJNbKMX MPOCIYIIMBAaHWUK) HIET paboTa co
CKPHUIITOM.

3. Kak Tonpko Bce cIoBa M BBIPAXECHUSI CTAHOBATCS HOHSITHBIMH,
MOYKHO IIPOOOBATh CAMOCTOSITEIBHO ITOBTOPATH YCJIBIIIAHHOE 33 CITHKE-
poM. Ha naHHOM 5Tane BO3MOKHO OCTaHABIHMBATH 3aIKCh, YTOOBI YETKO
MIPOrOBapHUBaTh BCe MPEUI0KEHNUE.

4. OuHANBHBIM 3TaloOM SBIAETCS NOJIHOE NOBTOPEHHE TEKCTa 3a
cruKepoM Oe3 OCTaHOBKHM ayAMO3allMCH. YUallyecs HNPUCBUIAIOT CBOE
BUJIEO TIPETIO/IaBATEINIO Ha OLIEHKY.

Now it is your turn to practice shadowing. Listen to the
recording several times and try to “shadow” it. It might be really
hard but you will see that it is worth it!

Do not forget to follow the steps:

1. Listen to the recording not less than 20 times

2. Using the headphones try to shadow the speaker by repeating the

words. If it is hard, make pauses

3. When you are ready, make a video of your shadowing and send

it to your teacher.

4. Do not forget to enjoy the whole process©
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Lesson 9. EVALUATION

1. Transcribe the following words as you hear them

word

transcription

Manger

Enduring

Ranging

Equipment

Payload

Provide

Stabilize

Extend

Assume

Altitude

Surface

Require

2. Now it is high time for you to practice both sounds and
intonation and even try to be a teacher yourself! To complete this

task, follow these steps:

You should find a partner to work with

Practice reading the text “Earthquake”

Record your reading

Send the audio file to your partner

When you receive your partner’s file, listen to it attentively and

ok~ ow e

give a mark according to the evaluation list.
Hope you will find this task useful and interesting!
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Earthquake

I had found a cave to live in and had spent three or four months building
a wall around its entrance. It meant that | had to enter my home by using
a ladder, but at least | would be safe from the wild animals and any other
creatures which may live on the island.

When | had finally finished building, | pitched my tent in the space
between the cave mouth and felt very comfortable and content.
However, this feeling did not last long. The very next day, when | was
busy in my new home, just inside the entrance to the cave, | saw some
earth falling from the roof of my cave, and | heard two of the supporting
posts, which I had put up, make a frightening, cracking noise. | was afraid
that the roof of the cave was about to fall in and bury me alive, so I ran
to my ladder and climbed over the wall to get clear of any falling rocks
which might roll down the hill.

The moment | stepped down onto the ground, | realised that a terrible
earthquake was taking place. The ground | was standing on shook three
times, with a pause of about eight minutes between each tremor. The
shaking was so strong that it would have brought down the strongest
building in the world. Huge waves were crashing on the shore and
making a terrible noise as the earthquake shook the water. | think that the
shocks must have been stronger under the water than they were on land.

The experience frightened me so much that | was stunned, and could do
nothing but stare around me. | felt sick from the shaking of the earth, as
if I was in a boat on a rough sea. Then, suddenly, I heard a crash as rocks
fell from the hill and | was filled with fear. | was worried that my months
of work would have been destroyed in a few minutes and that my few
belongings would be destroyed. This thought made me so sad that | felt
my heart sink in my chest.
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I sat on the ground until 1 was sure that the earthquake had stopped. When
there was no shaking for some time, and it seemed that my wall had not
been damaged by the earthquake, | began to feel my courage returning.

However, | was still afraid to go back into my cave in case the roof
collapsed on top of me. | did not know what to do.

As | sat there, the sky became grey and rain clouds gathered overhead.
The wind began to blow, and grew stronger and stronger, until, in no
more than half an hour, a dreadful hurricane was blowing. The sea was
rough, and trees were being pulled up by their roots. It was a terrible
storm. After three hours, the wind dropped and the rain started. Through
all this, | stayed sitting on the ground, afraid to move.

Suddenly, | realised that this strange weather must be a result of the
earthquake and therefore, it must mean that the earthquake was over. If |
was right, then it was safe to return to my cave. | felt happier at this
thought, and went and sat in my tent, where | could shelter from the rain.

However, my tent was being beaten so hard by the storm $ that | was
forced to go into my cave, although I was still nervous and unsure about
the safety of the roof.

After some time, | began to feel calmer. There had been no more shaking,
but I had made a new plan. If earthquakes happened often on this island,
then 1 would O have to build a new home. A cave was not a safe place to
live. This time, 1 would make a hut, surrounded by a wall, and | would
live there without fear.
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Evaluation list

Student’s name

Criteria Comment Points

Sounds

Stress

Intonation

Overall impression

3. Let’s give the feedback on the task. Answer the questions
below:
o What were your feelings while assessing your partner?
o What was more difficult: to read the text correctly or to give a
mark to your partner?
¢ How can this task help you master pronunciation and intonation?
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Lesson 10. PUTTING IT ALL TOGETHER

1. Transcribe the following words as you hear them

word

transcription

Snowflake

Christmas

Santa Claus

Presents

Children

Wishing

Miracles

Traditions

Mistletoe

Stockings

Decorations

Turkey

2. Listen to the recording and identify if the words you hear are
the same or different
EXAMPLE If you hear ‘sheep sheep’ tick the S column.

If you hear ‘sheep ship’ tick the D column.
If you are not sure, tick the ? column.

S

D ?

v
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S|D|? S|D|? S|D|? S|DJ?
la 6a 12a 17a
1b 6b 12b 17b
2a Ta 13a 18a
2b 7b 13b 18b
2C 7c 14a 19
3a 8a 14b 19b
3b 8b 14c 20a
4a %9a 14d 21a
4b 9b 15a 22a
5a 10a 15b 22b
5b 10b 16a 23a
5¢c 1la 16b 23b

11b 16¢ 24a

3. Complete the test below

1. Aurnuiickue coriacHble B MMO3UIIUU Tiepe] [i:] mpou3HOCATCS

a. C MajaTajau3aluei;

b. 6e3 manaranu3anuu;

C. C HEKOTOPBIM CMSTUECHHUEM.
2. I'macusie [1] u [1:] paznu4aroTcs

a. M0 Ka4ecCTBY;

b. Mo KonMyecTBy;

C. IO Ka4€CTBY U KOJIUYECTBY;
3. JIMUTeNbHOCTh COHAHTOB [n] ¥ [m]Hanbonpmas

a. Mocje KpaTKOro yAAapHOIO TJIACHOTO W Nepea JOJTUM
yIapHBIM TJIACHBIM;

b. mocne AOATOTO yAapHOTO TIACHOTO W Tepes JOITUM
yIapHBIM TJIACHBIM;
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C. MOCJI€ JOJTOro yJAapHOIro IVIaCHOTO M Mepell KPaTKUM
yAApHBIM TJIACHBIM
4. [IpaBuibHOM IMOCJICIOBATEILHOCTBIO COKpAaILlCHUS
JUTUTEIIBHOCTH TJIACHOTO [1:] AABIIACTCA. ..

a. si: —si:t —si:d — si:n- si:z — sit;

b. si: —si:z —si:d —si:n —si:s —sit;

c.si:t—si:d —si:s—si:z—si:n—si..
5. Acnupamus tiyxux QopTucHbIX cormacHeix [p], [t], [k]
BBIpaO)KEHA HanboJiee CHIIBHO

a. epen 6e3y1apHbIM TTIaCHBIM;

b. B aOCOIIOTHOM KOHIIE CJIOBA;

C. epe]l yIapHbIM IJIaCHBIM;
6. 3BOHKME COTJIaCHBIC B KOHIIC CJIOBA

a. MOJIHOCTBIO OTJIYILIAIOTCS;

b. mpou3HOCATCS MAaKCHUMAaJIbHO 3BOHKO;

C. OMIYHIAIOTCS YaCTUYHO.
7. ®paspl YICHATCSA Ha CHHTAarMbl

a. may30i OOJNbIIeH UM MEHbIIIEH JIUTETHHOCTH;

b. u3MeHeHueM BBICOTHI TOI0CA;

C. KaK May30M, Tak U U3MEHEHUEM BBICOTHI TOJI0CA.
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Here is a text similar to the one you are going to get at your
phonetics test.
1. Read the text with all the correct sounds and intonation

It was two weeks before Christmas, and Mrs Smith was very
busy. She bought a lot of Christmas cards to send to her friends
and to her husband's friends, and put them on the table in the
living-room. Then, when her husband came home from work,
she said to him, 'Here are the Christmas cards for our friends,
and here are some stamps, a pen and our book of addresses. Will

you please write the cards while I am cooking the dinner?'

Mr Smith did not say anything, but walked out of the living-
room and went to his study. Mrs Smith was very angry with

him, but did not say anything either.

Then a minute later he came back with a box full of Christmas

cards. All of them had addresses and stamps on them.
"These are from last year," he said. 'l forgot to post them.’

2. Make all types of questions and be ready to read them with

correct intonation
3. Find all the phonetic phenomena and explain their usage.
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PHONETICS FEEDBACK

I would be grateful to you if you could spend some time and
answer the questions so that | could make the course better

1. Was the course useful for you?
2. Was the format convenient for you?
3. Choose the topics that you find important to study during the
course of phonetics
o Theoretical aspects
e Transcription
e Sounds
e Intonation
4. Choose the topics that you think should have more practice.
e Theoretical aspects
e Transcription
e Sounds
e Intonation
5. What is your overall impression? Did you like the course? Do
you find it useful?
6. What can be improved?
Thank you®
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TEXTS FOR PHONETICS ANALYSIS
Text1

Once, when Nasreddin was a boy, his mother went out for a picnic.
Before she went, she said to him, 'Nasreddin, while | am away, stay near
the door, and watch it all the time.

She said this because there were a lot of thieves in their town.

Nasreddin sat down beside the door.

After an hour one of his uncles came. He said to Nasreddin,

‘Where is your mother?'

‘At a picnic,' he answered.

'Well," said the uncle, 'we are going to visit your house this evening.
Go and tell her!

His uncle then went away, and Nasreddin began to think.

‘Mother said, "Watch the door all the time!" and Uncle said, "Go
and tell her"!"

He thought and thought, then at last, he pulled the door down, put it
on his back and went to his mother with it!

Tasks:
1. Read the text with the correct intonation
2. Make all types of questions to the text (general, alternative,
special, tag) and read them with the correct intonation
3. Explain these phonetic phenomena
e town
o for a picnic
e stay
e and thought
e at last
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Task 2

Every Saturday, Nasreddin went to the market to buy food and other
things. He put them in a big basket, but he was old and weak, so he
always paid another man to carry the basket home for him. But one
Saturday, while he was walking home in front of the man with the basket,
the man ran away with it.

The next Saturday, when Nasreddin went to the market again, a
friend of his said, 'Look, there he is! That man stole your things last
week!'

Nasreddin at once hid behind a shop, and stayed there until the man
left the market.

His friend was very surprised. 'Why did you do that? he asked.

Well," said Nasreddin, 'that man was carrying my basket when he
left me a week ago. He will want me to pay him for seven days' work,
and that will cost me more than a basket full of things!'

Tasks:
1. Read the text with the correct intonation
2. Make all types of questions to the text (general, alternative,
special, tag) and read them with the correct intonation
3. Explain these phonetic phenomena
e put them
e stayed
o that will
e cost
e there until
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Text 3

One day Mr Robinson saw a lady in the street with ten children. He
was very surprised because all the children were wearing the same
clothes--white caps, dark blue coats and grey trousers.

‘Are all those children yours?' he asked the mother

'Yes, they are,' she answered.

'Do you always dress them in the same clothes?' asked

Mr Robinson.

'Yes," answered the mother. 'When we had only four children, we
dressed them in the same clothes because we did not want to lose any of
them. It was easy to see our children when they were among other
children, because they were all wearing the same clothes. And now, when
we have ten, we dress them like this because we do not want to take other
children home too by mistake. When there are other children among ours,
it is easy to see them, because their clothes are different.’

Tasks:
1. Read the text with the correct intonation
2. Make all types of questions to the text (general, alternative,
special, tag) and read them with the correct intonation
3. Explain these phonetic phenomena
e inthe
e Sstreet
e Caps
o areall
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Text 4

Mr and Mrs Brown lived in a small house near London with their
child. Sometimes Mr Brown came back from work very late, when his
wife and the child were asleep, and then he opened the front door of his
house with his key and came in very quietly.

But one night when he was coming home late, he lost his key, so
when he reached his house, he rang the bell. Nothing happened. He rang
it again.

Again nothing happened-

nobody moved inside the house. Mr Brown knocked at the bedroom
window, he spoke to his wife, he shouted, but she did not wake up. At
last he stopped and thought for a few seconds. Then he began to speak
like a small child. 'Mother!" he said, 'l want to go to the lavatory!" He
spoke quite quietly but at once Mrs Brown woke up. Then he spoke to
her, and she opened the door for him.

Tasks:
1. Read the text with the correct intonation
2. Make all types of questions to the text (general, alternative,
special, tag) and read them with the correct intonation
3. Explain these phonetic phenomena
e came
o were asleep
e opened the
e speak
e (uite
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Text 5

Nasreddin wanted a big pot for a party, so he borrowed one from a
neighbour. After the party he took it back with another small pot inside.

"Your pot had a baby while it was with us,' he said.

Of course, the neighbour was very pleased, and when Nasreddin
came to borrow the big pot again for another party, he lent it to him very
gladly.

This time Nasreddin did not bring the pot back, so after a few days
the man went to Nasreddin's house.

'What has happened to my big pot?' he asked. 'Why have you not
brought it back yet?'

'Oh, the big pot?' said Nasreddin. 'It died while it was with us.'

'Died?' said the neighbour angrily. 'But pots do not die!"

'Why do you say that?' answered Nasreddin.

'When 1 said, "The pot has had a baby" , you did not say,

"Pots do not have babies", did you?'

Tasks:
1. Read the text with the correct intonation
2. Make all types of questions to the text (general, alternative,
special, tag) and read them with the correct intonation
3. Explain these phonetic phenomena
e jtwas
e except the
e turn
e stop
e bad news
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Text 6

Peter's uncle lived in the country. Once Peter went to stay with him
for a few weeks. Whenever they went for a walk or for a drive in the car
and they passed somebody, his uncle waved. Peter was surprised, and
said, 'Uncle George, you know everybody here. Where did you meet
them all?

'I don't know all these people,' said his uncle.

Then why do you wave to them?' asked Peter,

'Well, Peter," answered his uncle, ‘when I wave to someone and he
knows me, he is pleased. He continues his journey with a happier heart.
But when | wave to someone and he doesn't know me, he is surprised
and says to himself,

"Who is that man? Why did he wave to me?" So he has something
to think about during the rest of his journey, and that makes his journey
seem shorter. So | make everybody happy.'

Tasks:
1. Read the text with the correct intonation
2. Make all types of questions to the text (general, alternative,
special, tag) and read them with the correct intonation
3. Explain these phonetic phenomena
e meet them
e stay
o forafew
e passed
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Text 7

Many years ago, an English family were living in China.

One evening an important Chinese officer came to visit them.

It got later and later, and he still did not go, so his hostess invited
him to have dinner with them. But she had very little food in the house,
so she quickly went to the kitchen and spoke to her Chinese cook. He
said,

‘It is all right. You will have

a very good dinner.'

When they all sat down to eat, the lady was very surprised, because
there was a lot of very good food on the table.

After the dinner, the hostess ran to the kitchen and said to the cook,
'How did you make such a good meal in half an hour?"

‘| did not make it, madam, he said. 'l sent one of the servants to the
Chinese officer's house, and he brought back the Chinese officer's dinner.

Tasks:
1. Read the text with the correct intonation
2. Make all types of questions to the text (general, alternative,
special, tag) and read them with the correct intonation
3. Explain these phonetic phenomena
e came
e visit them
e ot later
o still
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Text 8

One day Nasreddin went to a big dinner party. He was wearing old
clothes, and when he came in, nobody looked at him and nobody gave
him a seat at a table. So Nasreddin went home, put on his best clothes,
and then went back to the party. The host at once got up and came to
meet him.

He took him to the best table, gave him a good seat, and offered him
the best dishes.

Nasreddin put his coat in the food and said, 'Eat, coat!" The other
guests were very surprised and said, What are you doing?"

Nasreddin answered, 'l was inviting my coat to eat. When | was
wearing my old clothes, nobody looked at me or offered me food or
drink. Then | went home and came back in these clothes, and you gave
me the best food and drink. So you gave me these things for my clothes,
not for myself.

Tasks:
1. Read the text with the correct intonation
2. Make all types of questions to the text (general, alternative,
special, tag) and read them with the correct intonation
3. Explain these phonetic phenomena
e and then
e took
e or offered
e things
¢ and nobody

66



Text 9

It was a beautiful spring morning. There wasn't a cloud in the sky,
and the sun was warm but not too hot, so Mr Andrews was surprised
when he saw an old gentleman at the bus-stop with a big, strong black
umbrella in his hand

Mr Andrews said to him, 'Are we going to have rain today, do you
think?"

"No', said the old gentleman, 'l don't think so.

"Then are you carrying the umbrella to keep the sun off

'No, the sun is not very hot in spring." Mr Andrews looked at the big
umbrella again, and the gentleman said, 'l am an old man, and my legs
are not very strong, so | really need a walking-stick. But when | carry a
walking-stick, people say,

"Look at that poor old man", and | don't like that. When | carry an
umbrella in fine weather, people only say,

"Look at that stupid man".!

Tasks:
1. Read the text with the correct intonation
2. Make all types of questions to the text (general, alternative,
special, tag) and read them with the correct intonation
3. Explain these phonetic phenomena
e jtwas
e spring
e atthe
e gentleman
e poorold
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