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MPEUEAEHTHBIE TEKCTbI (INMT) KAK KOMIMOHEHT
KYMNbTYPHOM FPAMOTHOCTW

OfHOM M3 XapaKTePHbIX YepT COBPEMEHHOIO AMCKypca SIBASAETCA UC-
Nnonb30BaHMe pPasnMYHOro poga umrtart n knamwe. OTPbIBKM TEKCTOB MO-
ryT BOCMNPOM3BOAUTHLCA B HOBbIX TEKCTax. TEKCT CTaHOBUTCA CMNOCO6eH
«MNPOAO0MKATL CBOK 3BO/OLINIO BHE 3aBUCMMOCTU OT BOJIX MepBOHaYvaslb-
HOro co3gatena».1Takum o6pa3om, U caMO MOHATUE TEKCT NpuobpeTaeT
HOBble YEPTbl B COBPEMEHHOM NMHIBUCTMKE. 3[4eCb BAXXHbIMMW SBAAKOTCA
noHATUS MT, TeKCTOBbIe pemuHucueHuun (TP) 1 annosnu.

ANM03UN U UMTaThl B NOCNeAHee BPEMA ABNAKTCA NPeLMeTOM Hayu-
HOF0 MHTepeca MHOTUX JIMHFBUCTOB. 3TN MOHATMA FNTy60KO M3y4aroTcs,
Hanpumep, B pabotax ®.I.Mamaesoii, T.B.LUnpengopxuesoin, M.N.by-
nax n gp. Mol He 6yfieM 0OCTaHaBMBATLCA HA NOAPOOHOM PACCMOTPEHMUM
pasnnMuunin Mexay ann3nammn 1 umMtatamu, a BOCNONb3yeMcs onpegene-
Huamu W.P.ManbnepnHa. « Anio3nn - 3TO CCbISIKA Ha UCTOPUYECKUe, Nn-
TepaTypHble, MUGoornyeckne, bubneinckne n 6uIToBble akThl. LiuTata
- 3TO TOYHOE BOCMPOMN3BELEHME OTPbIBKA KAKOT0-1M60 TEKCTa».2

CnefyeT OTMETUTL, YTO anno3unM U LUTaTbl He MPOCTO COAEpPKaT OT-
pbIBKU paHee Npon3BefeHHOro TecTa, HO U BK/KOYaloT B HEro HOBOE CMbIC-
nosoe none. 370 TpebyeT BBEAEHNA HOBOIO MOHATUA, KOTOPOe 6bl OMu-
CbIBao 3TOT (peHOMeH. MOHATUE TEKCTOBbIE peMUHUcLeHUUN (TP) 6b110
paspabotaHo A.E.CynpyH. «TP  3TO OCO3HaHHbIE yB, HEOCO3HAHHbIE,
TOYHble YB, npeobpasoBaHHble LMTaTbl UAN MHOTO PoAa OTChIIKU K 60-
Nee NN MeHee U3BECTHBIM paHee MPou3BefleHHbIM TEKCTaM B cocTaBe 60-
Nee no3fHero Tekcta»3 TP He MMeloT Kakoro-nnbo eguHoro oopme-
HWSA, NO3TOMY XOTA MJiaH COAepXaHua BOCNPOU3BOAUTCA 6onee nan Me-
Hee TOYHO, Nf1aH BbIPaXXeHUs He MOXeT OblTb MOSIHOCTLIO BOCMPOM3BeE-
feH. OfgHa 1 Ta xXe TP MOXeT nofyyaTb pa3MyHbIA NNaH BbIPaXEHNS.

1CnblwkuH .. Anennaumns K npeuefeHTHbIM TeKCTam B guckypce // A3bikoBas
NNYHOCTb: COLMONUHTBUCTUYECKME U IMOTUBHbIE acnekTbl, Bonrorpag - Capa-
ToB: lNepemeHa, 1998. C. 197

2lanbnepuH W.P. Ouyepkn No CTUAUCTUKE aHFMIACKOro A3bika. M.: 13a4-Bo nu-
Tepatypbl Ha MHOCTPaHHbLIX A3blkax, 1958. C. 176

3CynpyH A.E. TeKCTOBble PEMUHUCLIEHLMUN KaK A3bIKOBOE fiBNeHue // Bonpocsl
A3bIKO3HaHMA. - 1995. - Ne6.
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Kak BMAHO U3 onpegeneHnii, NoHsTusa anno3ua n TP nepecekatotca. TP
BK/IHOYAIOT B Ce65 ato3MmM Ha Pa3NMYHOro poga TeKCTbl. ANNO3UKN Ha UCTOPU-
Yeckue, ObITOBbIE PaKTbl U T.M. He ABNAOTCA TP. Torga Kak LuTatbl NOIHOCTLIO
BXOZAT B cocTas TP. OCHOBHOe BH/MaHWe Mbl YAennM paccMoTpeHuto TP.

OcHoBaHMeM AnA PYHKLWMOHMPOBAHUA TP ABNAIOTCA paHee CO3faH-
Hble TEKCTbI U, B YacTHOCTU, MT (NOHATUE, BBEIEHHOE B IMHIBUCTUYEC-
KUl NEKCUKOH W npoaHanusnpoBaHHoe HO.H.Kapaynosbim). HO.H.Ka-
paynoB onpegenset MT kak «TeKcTbl (1), 3Ha4YMMble 414 TOW WM UHOWA
JMYHOCTM B MO3HABATE/NIbLHOM M 3MOLMOHaNIbHOM OTHOLWEHUAX, (2) ume-
toLLME CBEPX/IMUHOCTHBIA XapakTep, T.e. XOPOLUIO M3BECTHbIE U LWNPOKO-
My OKPY)XXEHUWIO AaHHOW NMYHOCTU, BKMKOYaAA ee NpefllecTBEHHUKOB
1N COBPEMEHHUKOB, U, HaKOHeL, Takue, (3) obpalleHne K KOTOpbIM BO306-
HOB/AETCSH HEOAHOKPATHO B AUCKYPCE AaHHON NNYHOCTU».4

B npouecce A3bIKOBOW feATeNbHOCTH onpegeneHHoi rpynnsl MT no-
poxpaatoT TP. MNogyepkHeM eule pas3, 4to TP - 3TO NMWb UUTATBI NN
OTCbIIKM K OnpejenieHHbIM TeKCTaM, B TO BpeMs Kak T 3To u ecTb Becb
TEKCT, Ha KOTOPbI/i NPOM3BOAUTCA ccblika. MpuBegem npumep:

The colonel’s subjects were sheep (in sickness and in health), manure,
wheat, mangold-wurzels, huntin’, shootin’, fishin’: while Sacheverell was
at his best on Proust, the Russian Ballet, Japanese prints, and the Influence
ofJames Joyce on the younger Bloomsbury novelists. There was no fusion
between these men’s souls.

3gechk in sickness and in health ssnseTca TP, a BeCb TEKCT KAATBbI HO-
BOOpaYHbIX MPeACTaeT Kak NpPeLefeHTHbIN.

MoHATna MT u TP cBA3aHbl C MOHATUEM WHTEPTEKCTYa/lbHOCTU pas-
pabaTbiBaeMbIM B OCHOBHOM 3apy06eXKHbIMWU NIMHTBUCTaMUK. o onpege-
neHnto E.B.MuxainnoBoii, HTEpPTEKTyanbHOCTb 0CO6blE BUAbl CBA3N,
obecneymBaroLe B3aMMOAENCTBME faHHOTO TecTa C APYruMu, paHee
Npoun3BefeHHbIMN.STTOHATNE MHTEPTEKCTYANIbHOCTU NOAPAa3yMeBaeT, uTo
KaXKZbli TEKCT CYLLLeCTBYeT B CBOeW CBA3N C APyrumMmM TekcTamm. «Any text
is constructed of a mosaic of quotations; any text is the absorption and
transformation of another»6(KpucTteBa). Takum o6pa3om, MeXTEKCTO-

4Kapaynos KO.H. Pycckuii A3bIK 1 3bIKOBasi IMYHOCTL. M.: Hayka, 1987.
5Muxaitnoea E.B. O MeXTEKCTOBbIX CBf3IX, MHTEPTEKCTYaNbHOW CUTyauuu
N TEKCTOBOM cum6uo3e // A3bikoBas NMYHOCTL: COLUMONNHIBUCTUYECKME N IMO-
TUBHbIe acnekTtobl, Bonrorpag - Capartos: lNepemeHa, 1998.

6Kristeva, Julia. «Word, Dialogue, and Novel.» Desire and Language. Ed. Leon
S. Roudiez. Trans. Thomas Gora et al. New York: Columbia UP, 1980, 66. Cited
from Intertextuality// http://jefferson.village.virginia.edu/elab/hfl0278.html
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Bble CBA3M BKKOYAKOT B ce6a umtatsl, TP, anno3uu, ceA3b UAel 1 gaxe
A3bIKOBbIX CTPYKTYP. TEM He MeHee, COYeTaHMe 3TUX CTPYKTYP B KHOBOM»
TEKCTE ABMAETCA YHUKANbHbIM, B 3TOM 1 COCTOUT aBTOPCTBO.

YMeHue ycTaHaBNMBaTh CBA3N MeXAY TEKCTaMu ABNseTCs Heobxoau-
MbIM AN N060ro Yenoseka Tak UM MHaYe CBA3AHHOTO C TEKCTOM, WH-
topmaumeii. Tak, C.[.J1eHCKN, paccMaTpuBas yMeHUs NHTEPTEKCTYyallb-
HOCTU (CBA3bIBAHWUA TEKCTOB) Y CTYAEHTOB, 3aHUMAIOLLNXCA UYTEHUEM,
npuLna K BbIBOAY, YTO CO3JaHune CBA3e MeXAy TeKCTaMm ABAeTCA ecTe-
CTBEHHbIM NPOLLECCOM U fleflaeT MOHMMaHne «HOBOr0» TeKcTa 6onee rny-
60kum. C.[./1eHCcKn npegnaraeT Habop BONPOCOB, KOTOPbIE NpenojaBa-
TeNb MOXEeT MUCMO0Ab30BaTb A1 TOro, 4To6bl MOMOYbL CTyAeHTaMm BCMOM-
HUTb UX NpeabIAYLLNA ONbIT YTEHNS TEKCTOB.

OueBuHa TaKXe HeE06X0ANMMOCTb YCTAHOB/IEHUA MHTEPTEKCTYasbHbIX
cBfi3el B HAYYHOI Npo3e KakK MNpu CO3A4aHuM «HOBOTO» TeKCTa, TakK 1 npu
03HakomneHuun ¢ HUM. «Reference to specific other texts, and the response
of writing to prior writing is an important constitutive feature of research
articles, contributing to how we identify and evaluate research writing in
different disciplines»7. icnonb3oBaHue 0nbiTa, HAKOMNJEHHOTO B JaHHOWA
06nacTtu paHee, - He06X04MMOe YC/I0BME CO3aHNA HOBOTO B Hayke. Of-
HaKo cnefyeT OTMeTUTb, YTO 0653aTe/lbHbIM B Hay4YHOW Npo3e ABNsETCA
TaKXe yKasaHue UCTOYHMKa. TakuM 06pa3oM, B Hay4HbIX TEKCTax MO-
XKeT MCNO0/Mb30BaThCA TONLKO OMNpejeneHHbll Bua TP, npy KOTOpPOM aB-
TOp «MpeAblayLLero» TeKcTa ABHO yKa3blBaeTcs.

TeM He MeHee, KaK yKasbiBaeT P.YaHanep, «the debt of a text to other
texts is seldom acknowledged».8B 60/1bLLIMHCTBE CTYYaEB «YYXKOMN» TEKCT
ncnonb3yetcs 6e3 CCbINKU HAa UCTOYHMK UK aBTopa. B aTom cnyvae He-
BO3MOXHO pacno3Hartb TP, He 3Has TeKCTa, K KOTOPOMY OHa obpalyaeT-
ca. 34ecb Mbl KakK pa3 u uMeeM f[eno c ykasaHuem Ha IMNMT. Kak BugHo,
He Bce TP nopoxgatotcs IMNMT. Kak 66110 ykazaHo, TP MOryT oTHOCUTbCA
K 60Nee UM MeHee M3BECTHbIM TekcTaM. T Xe MMeroT CBEPX/IMYHOCT-
Hbli xapakTep. CornacHo I.I.CablwknHy, TP o6pawatotcs K MNT, Anwb
ecnun agpecaHT 0CO3HaeT, YTO OH NpuberaeT K TP Ha onpefeneHHbIli TEKCT
M paccyMTbiBaeT Ha TO, YTO NOJyyaTe/lb Peyn 3HaKOM C 3TUM TEKCTOM,
4YTO U NPOUCXOAUT B AeCTBUTENBbHOCTU. ECnn X0TA Bbl YacTb YKa3aHHO-
ro YCNOBUS He BbIMONHAETCH, Mbl UMEEM [1eN0 60 C «PeyeBbIMU CTEPEO-

7Hyland, Ken Academic Attribution: Citation and Construction of Disciplinary
knowledge // Applied Linguistics, Volume 20, Number 3, September 1999.
8Chandler, R. Semiotics for Beginners // http://www.aber.ac.uk/media/Documents/
S4B/sem09.html
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TMNamu, pasBMBLLUMUCA U3 TEKCTOB, N160 ¢ TP, OCHOBAHHbIMMW Ha He-
npeuefeHTHbIX TeKCTax».9

MoBTOpMMCA 1 elle pa3 NojUYepKHeM, YTO A48 TOro, YTobbl pacnos-
Hatb TP, obpawatoutytocs k MT, 0653aTenibHO 3HaHWe atoro MT. 310
n onpegenseT MT Kak HeO6XOAUMbIA KOMMNOHEHT KY/IbTYPHOI rpamoT-
HocTu. HO.H.KapaynoB yka3biBaeT, YTO «3HaHWE MpeLefeHTHbIX TEKCTOB
eCTb NOKa3aTesib MPUHAANEXHOCTH K JaHHO 3MoXe v ee KynbType, TOrga
KaK UX He3HaHue, Hao06opPOT, ecTb NPEANOChIfIKa OTTOPXEHHOCTMU OT CO-
OTBETCTBYHOLEW KynbTypbi»10 [103TOMY BaXHbIM CTAHOBUTCS Onpejene-
Hue coctasa MT. Kapaynos, HanpumMmep, BKAoYaeT B coctas T B pyc-
CKOA3bIYHOM KyNnbType NpOW3BefEeHWs PYCCKON, COBETCKON M MUPOBOWA
KMacCuKW, BKOYasa QO/bKIOPHbIE LWeaeBpbl.

Heo6X04MMO OTMeTUTb TakXXe, YTO KOPNyC HauuoHanbHbIX MT no-
CTOAHHO MEHSAETCA B NPOLecce U3MEHEHWUI B MAe0N0run Hauum. B aTom
cnyyae TP, anennupylouime K Tekctam, He asnawowmmuca MT, He BocC-
NPYHUMAIOTCA B KaueCTBe TaKOBbIX. AMepuKaHcKkuii tomopucT b.Ko3bu
onucan u3mMeHeHune coctasa Kopnyca MNT Tak:

Two or three entire generations know Joe DiMaggio as the man who
sold Mr. Coffee. In talking to these generations, if you happen to make a
slip and refer to something medieval like Fats Waller or Franklin D.
Roosevelt, you brand yourself a living fossil.

AcHO, uTo «IT - yacTb (hOHOBbLIX 3HAHWIA, HEOOXOAUMBIX UHAUBULY
[N1 yCcrewHoro obuieHns B pamMmkax onpegeneHHoi KynbTypbi»l Oco-
6eHHO aKTyafbHbIM ABMSETCA 3HaHue MT 418 n3yyaloLwmnx NHOA3bIYHYIO
KynbTypy, NOCKONbKY 3HaKoMcTBO ¢ MT Apyroi Hauuyu CTaHOBUTCA CO-
3HaTenbHbIM. OCTaeTCA BONPOC, Kakue Xe TEKCTbl ABNAIOTCA NpeLefeHT-
HbIMW 419 LaHHOW HauMW B AaHHYIO 3MOXY; KakuM 06pa3oM MOXHO Bbl-
fJenutb Kopnyc MT 13 0rpoMHOro cocTaBa TEKCTOB Ha JaHHOM fA3blKe.

[..CnblWKWH npegnonaraeT, 4To OAHUM U3 METOLOB OMpPeLeNneHuns
kopnyca MT sBnseTca aHann3 Npoun3BeeHN OMOPUCTUYECKOTO COfep-
XaHus. T0 CBA3AHO C TEM, YTO B CUY CBOEI CneunduKmn cMexoBble Npo-
M3BEAEHNA HEe MOTYT CONPOBOXAATbCA KaKUM-TUBO cnpaBoOYHbLIM anmna-
paTom. OHM nNpefHa3HayeHbl 418 MFHOBEHHOro BocnpuaTua. Cnepyet
yKasaTb, YTO CCbIIKM Ha MT BKAOYAKOT 3N1EMEHT UrPbl, BOB/EKAKOT Yu-
TaTens B NpoLecc COBMeCTHOro TBOPYeCTBa, NO3BOJIAIOT eMY NONYYUTb
YAO0BO/IbCTBME OT Yy3HABaHWA TEKCTa.

9CnbiwkmH .I. YKas. couy. C. 200.
DKpaynos KO.H. Ykas. cou. C. 217.
" CnblKuH .1 YKa3s. cou. C.202.



MpoaHann3npoBaB TEKCTbl KOMOPUCTUYECKOTO COLEPXKaHUSA, B KOTO-
PbIX OMOPUCTUYECKMNIA 3PGEKT JOCTUrAeTCA UCMOb30BaHMEM TP, MOX-
HO onpefenuTb NPUMepHbIA Habop MT, xapakTepHbIX ANA AaHHOMN Ha-
LM B HACTOSLLee BPEMS, a TaKXKe CMOCO6bI X BBEAEHNS B KHOBbIA» TEKCT.
MocnefHee ABNSAETCA BECbMa MHTEPECHBIM U aKTyaslbHbIM B CBSI3U C TEM,
4TO A4NA YMTAKOLWMX Ha UHOCTPAHHOM fi3bike [T 4pyroi KynbTypbl, CKO-
pee Bcero, He ABMseTCA TaKOBbIM. Takum 06pa3oM, u3ydeHue crnocobos
opopmneHus TP, obpalleHHbIX K IMT, MOXeT NOMOYb pewunTb nNpobremy
NMOHUMAHUS.

Mbl nonbiTanucb BblfennTs TP, cofepxallmnecs B NPoU3BefeHUsAX
aHTIMACKNX N amepuKaHcKkux tomopuctoB (P.Wodehouse, Bill Cosby),
M B NEPBYIO o4yepefb NPoaHannM3nMpoBaTb Cnocobbl UX BBEAEHUS B TEKCT.
BbisicHunocs, 4to TP, anennupytowmne K NT, MOryT opopmnaTeCs cnegy-
IOLWMMK crocobamu:

1 Mpamoe yKasaHWe Ha TO, YTO B TEKCTE COLEPXUTCH repepaya yy-
YKOW MbICNN;

a) yKa3aHue aBTopa;
b) CCbl/IKA HA UCTOUYHUK;

2. OTCcyTCTBME YKa3aHUA Ha TO, YTO 3TO TEKCT B TEKCTE, NPX 3TOM Uu-
TaTeNb B HEKOTOPbIX CyyasaX MOXET A0rafatbCsa 0 TOM, YTO OH CTa/Ku-
BaeTca ¢ TP npu Hanuyuu:

a) rpadmyeckmx cpefcTs (KaBblUKW, KYpCuB):
b) apxan3mos;
C) UMEH COBCTBEHHbIX.

Mpy OTCYTCTBUM JaHHbIX yKa3aHWii Ans BbigBAeHUS TP Heo6xoaumo
3HakoMcTBO ¢ MT. M B nto6om cnyyae, npu ntob6om oopmaeHun TP gns
[LOCTVKEHUS nparmaTuyeckoro adekra 3HaHue MNT aBnseTca HeobXxo-
LVMBIM.

PaccMOTpuUM npuMepsl:

1 OfHUM M3 cnoco60B MOXET GbITb NPSMOE YKa3aHWe Ha TO, YTO Mbl
MMEEM [eNo C TEKCTOM B TEKCTE.
a) Mo>eT GbITb YKa3aH aBTop. X0Teocb Gbl OTMETUTb, YTO BO3MOX-

HOCTb yKa3aHUs Ha aBTopa, nNpu obpaweHun K MT, He ABnseTCH 0YEBUA-
HoW. Tak, .I.CAblWKWH, NonaraeT, YTO yKa3aHWe aBTopa YXXe HapyLua-
eT yCNoBWe, COrNacHo KOTOPOMY FOBOPALWMIA AO/MKEH paccynTbiBaTb
Ha TO, YTO CyLaTeNb 3HAKOM C TEKCTOM, Ha KOTOPbIN fAeNnaeTcsa Ceblka.
Mbl nmonaraem, 4To HapyLleHWe 3TOro yc/roBuA He 06A3aTeNbHO Mpouc-
XOAWUT MPW CCbINKE Ha aBTopa.

B cnepytollem npumMepe yKasbiBaeTcs aBTOp UCXOAHOIO TEKCTa, TEM He
MeHee, He 3Has npoussegeHunit LLlepnaaHa, Tpy4HO NOHATL HOMOP aBTOpa.
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Sheridan once wrote of “a damned countenance” and if Monty had
ever read Sheridan he would have felt that he had found the perfect
description for the face of the ninth Earl of Emsworth as seen across the
table in the big library or peering out from behind trees.

YKasaHue Ha Yy>K0e aBTOPCTBO MOXET BbITb 1 aBCOMOTHO (hOopMarbHbIM.

As what’s-his-name said to the stretcher-case. «Your need is greater
than mine».’

B faHHOM cnyyae HOMOPUCTUYECKMIA 3(h(eKT CO3[aeTCs yXKe camol
«CCbI/IKOV» Ha aBTopa (As what’s-his-name said), NOCKONbKY OKKa3no-
Hanm3Mm what’s-his-name npuHagnexXuT K pa3roBOPpHOMY CTU/IO, B TO
BpeMS KaK LMTaLusa 4acTo YKa3blBaeT Ha HayUHblli CTU/b.

Ewe ogHuM cnocobom othopmaeHns TP ABNAOTCA yKasaHWUA Ha uUC-
TouHuku MT. B TekcTax HOMOPUCTUYECKOTO COAepXaHWs, Kak HaMm Ka-
XETCSl, yKazaHue Ha UCTOYHUK ABAseTC POpManbHbIM, MOCKO/bKY LuTa-
Thbl 34€Cb BbINOJIHAIOT HE COBCEM CBOWCTBEHHYIO cebe hyHKUMIO. LinTaThl
BK/IIOYAOTCA B TEKCT HE A/1A TOro, YT06bl 03HAKOMUTb YMTaTeNs C HOBbLIM
B3r/IA40M Ha BELLW WM NOLTBEPAUTL BEPHOCTb BbICKa3blBaAHUSA, a C LieNbio
CO3aHNs KOMOPUCTUYECKOTO ahdheKTa, YacTo KOHTpacTa. Hanpumep:

“Cheeer up, old onion,” he urged. “Don”t lose hope. Remember, many
waters cannot quench love. Song of Solomon. 8,7.

TO4YHOe yKa3aHWe UCTOYHMKA C YKa3aHueM rnaebl 1 ctmuxa (Song of
Solomon, 8,7) couyeTaeTca ¢ MCMOMb30BAHUEM Pa3rOBOPHON IEKCUKU
(Cheer up, old onion.), 4To ¥ 3acTaBnseT YnTaTeNs YNbIOHYTLCA.

CnepyeT OTMETUTb, 4YTO CCbIIKM Ha MT MOryT 6bITb HE TONLKO OT-
PbIBKAMMW M3 UCXOAHbIX TEKCTOB, BO3MOXHO W BUAOW3MEHEHHbIX, HO
M NpocTo HasBaHuamMmu MT, Kak, Hanpumep, B CNeAyHOLLEM OTPbIBKE.

By this means we had been privileged to hear Kipling’s “Mandalay”.
“I”ll sing thee Songs of Arabv’. “The Midshipmite”. and “Ho. Jollv
Jenkin!”:and now the piano began to tinkle again and voice broke into a
less familiar number.

34ecb yKasaHbl Wb Ha3BaHMA CTUXOB KunauHra, nogpasymeBaeTcs,
4TO YMTaTeNb 3HAKOM C npousBefeHMAMU KunnuHra, Takum obpasom
1 MPOUCXOANT BOB/IEYEHME B TBOPUECTBO NPeAbIAYLLErO OMNbiTa YATATENS.

2. CaMbIMKN CNOXHbIMU ANA MOHUMaHKA aBAAOTCA TP, Korga vyxoe
aBTOPCTBO MPSAMO He yKa3blBaeTCs, XOTA M B 3TOM Cly4yae MOXHO 06Ha-
PYXuTb cCbinky Ha MT B ANCKypce. 9TO BO3MOXHO, Hanpumep, nNpu Ha-
nmunn, rpagmyecknx cpefcts (KaBblyek).

In the first few instants of the encounter the prelate’s features had
betrayed no emotion beyond a grievous alarm and pain. “How art thou
fallen from Heaven, oh Lucifer. Son of Morning”, he seemed to be saying
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as he watched his once blameless pet countering Percy’s onslaught with
what had the appearance of being about sixteen simultaneous legs.

Kak BUAHO, KaBblYKM YKa3blBAKOT 3[eCb Ha TO, YTO Mbl UMEEM Jeno C
TP. KOMOpPUCTMYECKNI 3(heKT CO34aeTCs NCMOb30BAHNEM BO3BbILLEH-
HOro cTuna npu obpaweHnn K XUBOTHOMY (CBMHbe). Ho cneayeT yka-
3aTb, YTO KPOMeE KaBbl4YeK B «OPOPMIEHMMN» 3TOW TP yyacTBYIOT Takxke
apxausmbl (art thou fallen), koTopble ABNAKTCA NOKa3aTeNsAMUN TEKCTA B
TeKCTe.

MiMeHa CO6CTBEHHbIE TaKXXe MOTyT yKasbiBaTb Ha TP.

“Take that thingummajig,” said Lord Emsworth, indicating the young
David prophesying before Saul, “and if he so much as stirs hit him a good
hard bang with it.”

B atom npumepe MT sBnsetca Betxuii 3aBeT. Ha TP yka3sbiBaloT ume-
Ha cobcTBeHHble (David, Saul), 3HaHue MT nomoraeT NOHATbL MeTadopy
COLEepXaLLyHCca B TEKCTe.

OueHb YacTbl cnyvau, korga TP MOXHO BbIBUTb TO/IbKO Byayum 3Ha-
KombIM ¢ MT, ncnonb3yemblit B Held, T.K. TP He cofepaT Kakoro-nm6o
YKa3aHWa Ha Yy>K0e aBTOPCTBO W HWKAK He BbIAENAKTCHA rpapuyecku.
Mopo6Has TP umeeT B MecTO B NepBOM NpuMepe, KOra CCblfiKa Aenaercs
Ha TeKCT KNATBbl HOBOGpayHbIX. (The colonel’s subjects were sheep (in
sickness and in healthb. 3gecb tomopucTuyeckuin athekT gocTuraeTcs ¢
MOMOLLbIO MepeceyeHmns ABYX CUTyaLuii: NHTepeca K OBLaM U BEHYaHWS.

MT moryT noaBepraThbes, a Yalle BCEro Tak v MPOMCXOAUT, CYLLECTBEH-
HOMY BUAOM3MeHeHU0. Hanpumep, HasBaHue rnaebl If a Body Lose a
Body saBnsietca TP Ha cTuxoTBopeHune BepHca If a Body Meet a Body.
Takomy BUOM3MEHeHUIO YacTo nogeepratotca MT B napoguax. MNpuse-
[eM Hecko/bKO MPMMepPOB Ha3BaHwii cepuii MynbThunbma the Simpsons.
The Crepes of Wrath - TP Ha Ha3BaHue npon3BegeHusa CTeitH6eka Grapes
of Wrath; Call of the Simpsons - Call of the Wild, Jack London Dead
Putting Society - cpaBHMUTe C Ha3BaHWEM M3BECTHOro gunbma The Dead
Poets Society.

B cneaytouwem npumepe TP no cyllecTsy ABndeTca nepeckasom MT
(Bubnun).

For a moment, he tells me, Mervyn had a sort of idea that a miracle
had occurred. He seemed to remember a similar thing having happened to
the Israelites in the desert - that time, he reminded me. when they were all
saving to each other how well a spot of manna would go down and what
a dashed shame it was they hadn’t had any manna and that was the slipshod
wav the commissariat, department ran things and they wouldn’t be
surprised if it wasn’t a case of graft in high places, and then suddenly out
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of a blue skv all the manna they could do with and enough over for
breakfast next dav.

B TP ncnonb3yetcsa pasrosopHas nekcuka (go down, a dashed shame)
cneymnansHas nekcmka (commissariat department, a case of graft in high
places), KOHTpacTupytoLLas ¢ cogepxxaHuem MT, TeM cambiM U cO3LaeTcs
FOMOPUCTUYECKNIA IDEKT.

Onpegenexune kopnyca MT, o4yeBUMAHO, TpebyeT U3yyeHUs 60/bLLOTO
KonnyecTBa mMaTepuana (TEKCTOB), U B paMKax [JaHHOI cTaTby Mbl MO-
XEM NULWb OTMETUTb HEKOTOpble HabMO4eHNA, cAenaHHble HaMmu npu
aHann3e IOMOPUCTUYECKUX TeKCTOB. B kauecTBe MT B pacCMOTPEHHbIX
OTPbIBKAaxX NCMOb30BaINCh MPOU3BEAEHNSA aHTTNACKNX N aMEPUKAHCKMNX
K/M1aCCUKOB, CHOXeTbl Bubnuu, TeKcTbl NONYNAPHbLIX (GUALMOB. ITU Ha-
6N1104eHNsA, KOHeYHO, TpeOyoT NOATBEPXKAEHUA Ha OCHOBaHWKU 6Gonee
LIMpOKOro aHanunsa. C Apyroi CTOpPOHbI, cnegyeT 60/ee YeTKO onpege-
NUTb 061acTb NccnefoBaHUs (aHrMIACKas UM aMepuKaHcKasa nuTepaTy-
pa, NPOM3BeAeHNA NONYNAPHON KYNbTYpbl, pacCUUTaHHbIe Ha OMNpejeneH-
HbIA KpYT ayanTopun, u T.4.).

3 aHann3a TeKCTOB OMOPUCTUYECKOTO COAepXaHus BUAHO, 4YTO A0-
CTUXKEHME NMparmMaTMyecKoro aghekta BO3MOXHO TO/MIbLKO NMPU YCNoBUK
3HakomcTBa yntatens ¢ MT, Ha KOTOPbI NPOM3BOAMTCA cCbinka. OTMe-
TUM TakXe, 4To 3HaHue MT Heo6Xxo4MMO ANA NOHMMaHUA TeKCTa, Tak
Kak TP He nMpocTO COAepXaT OTPbLIBKWU paHee MPOM3BELEHHOrO TecTa,
HO 1 BK/IIOYAKOT B HEro HOBOE CMbICNOBOE none. TP, obpallatoLmecs
K MT, MOryT ohopmMAaaTbCa yKazaHuem Ha aBTopa UM UCTOUYHUK (Npu
3TOM KOHKPEeTHbI 0TpbiBOK MT MOXeT BOOOLLE He BKIOUYATHCA B «HO-
Bblli TEKCT»). Tem He MeHee 6onblias YacTb TP, obpawatowmxcsa k MT,
He COMPOBOX/aeTcsA YKa3aHWEM Ha TO, UTO 3TO «TEKCT B TEKCTE». B aToM
cnyyae TP MOXHO pacno3HaTb Mo UCNO/b30BaHUIO rpayecKnx CpeacTs,
apxan3mMoB, UMeH cO6CTBeHHbIX. Ewe 6onbwyto rpynny TP cocTtaBnaoT
Takue, KOTOPbIE He CONPOBOXAAOTCA HUKAKUMU YKasaHUAMU. VIMeHHO
3TOT cnyyain obpaweHnsa K MNT aBnseTca Hanbonee MHTEPECHBIM U CNIOX-
HbIM A/15 pacno3HaBaHua. Takum o6pasom, MNT ABNAIOTCA HEOBXOLUMbIM
KOMMOHEHTOM KY/bTYPHOW FPamOTHOCTMN.
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H.K.[aHnnosa
Camapckuii rocyaapCcTBeHHbI yHMBEpCUTET

CNCTEMA OPUEHTALIU
B HAPPATMBHOM TEKCTE

BbiNonHeHWe B peveBoii feATENbHOCTY COXKHENLINX ONEpaLnii «CBs-
3bIBaHNA», YCTAaHOB/IEHNA (PYHKLMOHANLHON LENOCTHOCTM MuUpa CO3Ha-
HUS, eAUHCTBA BHYTPEHHEr0 1 BHELUHEro Mupa, co3faeT OCHOBY KOMMY-
HuKauuun. FoBopuTh, N0 MHeHU0 O.P0o3eHLWTOKa-XHCCK, 3HAUYUT UHTer-
pupoBaTb Mup [1]. Becb npouecc No3HaHUS U CaMOMO3HaHUA YenoBeKa
pa3BopayMBaeTCA KaK MHTE/IEKTyaNbHbI CUHTE3, CMbIC/T KOTOPOFO CO-
CTOUT B ()OPMUPOBAHUM MUpPA B HalleM CO3HAHWUW, NpeLCTaBAAOLLLEro
coboli pepieKCMBHOE COOTBETCTBME MUPY B 06wecTBe. CyTb CYLLECTBO-
BaHu4, sine qua non obmeHa, pocTa, UHAWBUAYaNM3aLumn, BCell Yyenose-
4eCKOI XXM3HW, COCTOMT B pasrpaHMYeH BHYTPEHHENO 1 BHELLHETO Npo-
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