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Annomayusn. B cmamve paccmampusaemcs KoHyenm <HACUiue» 8 AHioA3bl4HoOl 0emeKmueHoll
aumepamype. B crnosaprvix onpedenenusx konyenma «ViOlence» sdepHvimu KOCHUMUBHBIMU NPUHA-
Kamu 8 aH2IULCKOM s3biKe aensiomcs harm/damage, force/power. B anenosizbluHoMm Xy00icecmeeHHOM
OUCKYpCe O0emeKmUBHO20 HCaHpa OH obpacmaem OONOIHUMENbHLIMU KOSHUMUBHBIMU NPUSHAKAMU,
CBAZAHHBIMU C PUUYECKUMU U NCUXONOSULECKUMU OuWyujeHUaMu cyObekmos npoyecca. 6016 (pain),
cmpax (fear),; u oeticmeusimu, cészanuvimu ¢ youticmeom (murder). Poman K. Pobapoc «Obsession»
demoHcmpupyem maxue OONOIHUmMeNbHble npusnaxu, kax ‘‘distrust, danger, trouble, obsession”. B
pomane [ocennu JIu Kappenn «The Shakespeare Curse» oannulii Konyenm npedcmaem 6 paspese ac-
coyuayuu co 310m (evil), scepmeonpunowenuem (sacrifice) u anIO3UEHO CBA3AH C KOHYENMOM
«Macbeth». B pomane /[rcepippu Jlusepa «The Blue Nowhere» konyenm npupacmaem maxumu koenu-
mugHbLMU npusHakamu kax “hack” u “social engineering”’, a maxaice memaghopuyecku gvipadcaemcs
uepe3 konyenm ‘“‘game’”’.

Knwouesvie cnosa: nacunue, kowyenm, Koenumuenvle npusnaxu, «Hasaoxcoenue» Kapen Po-
oapoc, «lIpoxnamue Lllexcnupa» [ocenugpep Jlu Kappen, «I'onyboe nuede» [icepppu /lusepa
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Abstract. The article analyses the concept of violence in English detective literature. In the dic-
tionary definitions of the concept ““violence” the core cognitive features in English are ““harm/damage,
force/power”. In the English-language literary discourse of the detective genre, it acquires additional
cognitive signs associated with the physical and psychological sensations of the subjects undergoing
the process: “pain’, “fear’’; and with the actions connected with homicide (murder). The novel by K.
Robards demonstrates additional attributes such as “distrust, danger, trouble, obsession”. In the novel
by Jenny Lee Carrell, this concept appears in the context of its association with evil, sacrifice and is
allusively connected with the concept of “Macbeth”. In Jeffrey Deaver’s novel “The Blue Nowhere,”
the concept is expanded with such cognitive features as “hack’ and ““social engineering”, and it is also
metaphorically expressed through the concept of “game.”
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Konnenr «nacuime» B HayqyHOH JIUTEpaType 00CYKIAETCs C PA3IMYHBIX CTOPOH, OJHAKO Teope-
TUYECKHE OCMBICIICHHUS €ro J0CTaTOYHO pa3HOOOpa3Hbl. B 1menoM pasnuyarorcs ABe TEHACHIIUH B aHa-
JM3€ KOHIIETITA: Y3KOe U paciuupenHoe. [lepBast CKIOHSETCS K TOMY, YTO HACHIIME CBSI3aHO C TIPUYHHE-
HUEeM (U3UYECKUX YBEUHH Ha MEKJIMYHOCTHOM YPOBHE, YTO MPEIIOJIAracT, YTO KOHLEHIIHS HACUIHS
HE MOXXET OBITh MOHATA HE3aBUCUMO OT KOHIenuuu cuibl. Tak, Hanpumep, T. XoHaepuk onpeaemnser
HaCHUJINE KaK «yMBIIUIEHHOE TPUMEHEHHE (PU3HMUECKON CUIIBI, KOTOPasi HAHOCUT YBEUbsI, paHbl, HAHOCHUT
yiep0, HapylaeT npaBa Wid YHUYTOXKAeT JIFo/IeH, mim npeamets» [5, p. 15], B To Bpems kak M. Cre-
JDKEp YKa3bIBACT, YTO HACHIIME BKIIIOYAET B C€0s PsIi CMBICIOB, KOTOpBIE 0003HAYAIOT MPUHYX/ICHUE,
HapyllIeHne, NpuuYnHeHne Bpena wim Oecuectus [9, p. 12]. Yame Bcero y3koe MOHMMaHHE HACHIHS
CBSI3aHO C MEXJIMYHOCTHBIM HACHJIMEM U C TOUKU 3pEHMs BUHOBHMKA Hacuiaus. boriee mmpokoe moHu-
MaHHME CBS3aHO C IMOHMMAaHUEM HACWIMS KaK COIMAJIbHOrO (pEeHOMEHa, C TOYKM 3pEHHs HapylIeHHS
(violation), HapymieHus ipaB OTAEIBHOM JTMYHOCTH WM YEIOBEUSCKHX TIpaB B 1ie1oM [Galt]. OueBuHo,
YTO TaK KaK HACWJIME JIMYHO CBA3AHO C YEJIOBEKOM, OOJIbIO M YSA3BUMOCTBIO, TO U UCCIEIOBAaHHUE €T0
nopoXxaaeT GpyHIaMeHTaIbHbIE MPOOIEMbl O€30MaCHOCTH, KYJIbTYPHI M BIACTH.

B aHros3pI9HBIX cI0Bapsx «violence» onpeaernsiercs: Kak MpUMEHEHUe (pU3NIeCcKOor CHITBI C Iie-
JbI0 TIPUYMHEHHS YBEUUH, Bpea, yuepoa JTUYHOCTUH WM UMYIIECTBY, YTO MPUBOIUT K BBIICICHHIO
sepHBIX npu3HakoB: harm/damage, force/power.

B XynoskecTBeHHOM JHCKypce KOHLIENT «Violence» Hanbosee SpKo MPOSIBISAETCS B JICTEKTHBHOM
XKaHpe XyH0KECTBEHHOU JTUTepaTypbl, KOTOPbIM MPECTaBIsAET aKT HACHIIUS — MPECTYIJICHHE KaK 3a-
raJiky, 3aJady, TpeOyIOLIyI0 PacciIeJOBaHUs M PEIICHHS U B KOHIIE HaKa3aHHsI BUHOBHOTO.

Ecnu paccMaTprBaTh KOHTEKCT HACHJIUS B KpUMHHAJIBHOM aCIEKTe, TO B HAYYHOU JIUTEpaType
BBICTPAUBAETCS ONIO3ULIUS HHCTPYMEHTAIBHOTO U 3KcnpeccuBHoro Hacuius [10, p. 35]. UHcTpy™meR-
TaJIbHOE HACWJIME OPUEHTHPYETCs Ha JOCTHXKEHHE KOHKPETHOH IeJIN MOJyYeHHEe BBITO/bI, HApUMep,
MOJIydEeHHUE JCHET IyTeM yIpo3 WIH CIAepKUBAHNE KOHKYPEHTOB (PM3UUYECKUMH CPEICTBAMH HMJIH IIIaH-
Ta)XOM, H OHO OYJIeT UCIOJBL30BaThCS JI0 TEX IMOp, TOKa [eJh HEe OYAeT JOCTUTHYTA. DKCIPECCUBHOE
HACHUJIME OCYIIECTBIISICTCS U BHYTPEHHETO YAOBJIETBOPEHHUS M MOXKET BBIPAXKaTh CKPBITYIO 3MOIIHIO,
TaKyl0 KaKk HEHAaBUCTb, WM YJOBJIETBOPSET >KeJIaHUE MOMYYHUTh «Kaid» oT Hacumud. Ilpectymnenus
HMOIMOHAIBHOTO XapaKTepa, COBEPILECHHBIC Ha MMOYBE HEHABUCTH, OKA3bIBAIOTCS 0OJIee HKECTOKUMH.
W3BecTHas Tunosiorus npecTyrjieHnid Ha nmouse HeHaBucTH JIx. Mak/leBuTTa 1 coaBTOpOB [6], OTIH-
YaeT HaCUJIME, KOTOPOE SIBJISIETCSI 0OOPOHUTENBHBIM (JUIS «3alUThl TEPPUTOPUN») U KapaTelbHbIM (pe-
aKius Ha (PaKTUYECKU MHIMICHT WM CIyXH O HEM), OT 00Jiee 3KCIIPECCUBHOTO HACUIINS, MOTUBUPO-
BAaHHOT'O €OCTPBIMU OLIYIICHUSIMU» U KMUCCHEN» («130aBUTh MU OT 371a»). XOTS TYT CTOHT 3aMETHTb,
410, 6€3yCIOBHO, KOT/Ia pe4b UACT O HACWJIMU B BUJE YOUHCTBA, TO UCIIOTHUTEIh MOKET JIeNIaTh 3TO U3
BBITO/IbI M OJHOBPEMEHHO TOJIYy4aTh BHYTPEHHEE YIOBIETBOPEHHUE OT BIACTU HAl APYTHM.

B XynoecTBEeHHOM JMCKypce HACWIIME Yallle BCEro MPEACTABISIETCS Yepe3 MOAACPKUBAIOIINE
€ro KOHIENTHI KyOUHUCTBO», «CTpax», «00oab», a MeTa(hOpUUYECKH Yallle BCEro KaK «3Bephb», KOTOPBIH
BBIPBAJICS. HA CBOOOJY M NPUYHMHSIET Pa3pyLICHUs, WIN KaK «BUPYC», KOTOPBIA paclpocTpaHsieTcs U
3apakaeT OTAENbHBIX JIOJEH U coobmiecTBa. Takke yacTbl CPAaBHEHUS CO CTUXHUSAMHU — OTHEM, JIBIOM,
BOJIOM M JIeNepCOHAIM3UPOBAHHBIMU OOBEKTaMHU, TUIIA MEXaHUYECKOE YCTPOHCTBO, MallliHa, MULICHb

u T.II.
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®du3nueckoe HACUINE B JETEKTUBHOW JIUTEPAType 4acTO COIPOBOXKAACTCS ICUXOJIOTHMUYECKUM
HMOIMOHAIBHBIM JIAaBJIEHUEM CO CTOPOHBI a0bl03epa U HaNpsKEHUEM CO CTOPOHBI )KepTBHI. Benencraue
9TOT0 KOHIIETIT «VIOlence» compoBOKAaeTCs TAKUMH MOAYSPKUBAIOIIUMHE €r0 KOHIICTITAMH, KaK «painy»
u «fear», u pe4eBbIMU aKTaMHu YIPO3bI CO CTOPOHBI HAIAIAIOIINX U MOJILOBI CO CTOPOHBI JKepTBHI. [1o-
no0HOe YeTKo npociexuBaercs B pomane K. Pobapac «Obsession» («HaBaxxaenue»), rie B HA4alIbHBIX
CIICHaX pOMaHa ONMCHIBAETCS HalajJeHue rpadburenell Ha JABYX MOJIOJBIX EHIIUH. Boib BBI3BIBAIOT
pa3iuyHble AeWCTBUS rpabuTeneil, KOTOphIE BHINBITHIBAIOT Y IJIABHOW T€POUHH, IJI€ HAXOIUTCS ceid.
Bounb conpoBoxkaeTcs cTpaxoM U MaHUKOW, KOTOPBIE YaCTO aBTOPOM IMIPEICTABIISIOTCS Yepe3 00pa3Hble
cpaBaenus: «Terror skittered down her spine like icy little mice feet» [7, p. 15]; «Panic twisted
through her insides like a coiling snake» [7, p. 23]; «Fear tasted sour as a vinegar in her mouth...» [7,
p. 30]. Y rnaBHoit repornu KatapuHel Besi 3Ta CUTYalus BBI3BIBAET YyBCTBO KOIIMAPHOTO CHA, TOATOMY
B €€ BOCIPHUATHH JOBOJBHO YacTO TOSBISIOTCS JaHHBIC JICKCHUECKUE eAMHUIBL: «everything that had
happened had been nightmarishly quiet» [7, p. 21]; «this particular nightmare had begun» [7, p. 23].
Bce npeBpariaercst B Xaoc M CIJIONIHOE OErcTBO OT YOMHAL, HE HMEIOIIMX HUKaKUX MOPaJIbHBIX 3arpe-
TOB. IIoMUMO 3TOro, repouHsl HAYMHAET YyBCTBOBATH YTO-TO THIIA JUCCOLMATUBHOIO IICUXOJIOTHYe-
CKOT'0 PacCTpOICTBa, KOT/Ia HE Y3HAET CBOE JIUIIO, FOJI0C JIIOOOBHUKA B Tele(oHe, 3BOHOK CBOETO TeJe-
¢doHa, CBOI1 KOIIENEK, OISy B IIUKAPHOM OCOOHSKE B BalllMHI TOHE, OIIYIIAET, YTO BCE, UTO €i TOBOPST
0 HEel caMoif, 3TO B €€ BOCIIPUATHH — WM WILTIO3HsL, 00MaH, WK B KpaiiHeM ciiydae, aMHe3Hs1, HO YyBCTBO,
4TO BCE - HE TO U HEIIPaBIIbHO, He mpoxoaut. Hanpumep: «\Whoever this woman was, it definitely wasn’t
her...You’re nuts...Holy crap, I’ve woken up in somebody else’s body. Or something» [7, p. 90-91].

[TosTOMY KOHIIETIT HACHITHE ACCOLIMUPYETCSI 3/1ECh C KOHIIETITOM «ODSESSiON», KOTOPKIN BhIpaxka-
€TCs B JICKCHYECKUX €IMHULIAX, CBA3aHHBIMU C HEJJOBEPUEM U TPEBOT'OM, BEI3BAHHBIMH YyBCTBOM OIIaC-
HOCTH B co3jaBiieiics cutyanuu — distrust, alert, trouble, caution light in one's mind, danger, threat,
anxious, to have a heart attack, to set one’s nerves to jangling big-time, to be in terrible peril, to escape

She had no car, no money, and nobody she could trust to call for help [7, p. 102].

She didn’t even know herself. The cold, hard truth was that she had no idea whom she could trust,
and until she did, the smartest thing she could do was trust to no one [7, p. 112].

B koHI1Ie pomaHa unTaTeNnb y3HAeT, 4To I1aBHas repouHs — He KatapuHa, a /[xxenna Xwui, KoTo-
pas Ha Hee HEMHOTI'O I0X0Ka U KOTOpas COIVIACWIMCH COTpyAHHYarh ¢ LIPY B momMke mmnuoHa 3a
C/IEJIKY O TOM, UTO €€ OTLIa OTIYCTST Ha CBOOOY U3 TIOPbMBI. M ee COMHEHUS B TOM, YTO OHA HE Ta, KTO
€CTb, CBSI3aHBI C MOCJIEACTBUSMH TMITHO3a U 0OJIEBOTO MIOKA.

B nerextuBHom Tprintepe Ixenudep Jlu Kappen «The Shakespeare Curse» («IIpoknstue Llekc-
nupa») oOHapyKUBACTCA TEJIO MOJIOAOH JKEHIIUHBI, yOUTOH Ha mycThiHHOM llloTianackom xonme He-
U3BECTHBIM IIPECTYITHUKOM TaWHCTBEHHBIM HOXKOM, JIEKalUM OKoJo Hee. IIpecrymnenue cBs3aHo ¢
A3BIYECKUM KEPTBOIPUHOLICHUEM U APEBHUM IIPOKIISITUEM, OTPAKEHHOM B 3HAMEHUTOM nbece Ilekc-
nupa «MakOer». YOuiicTBa MHOXaTCsl M TpeBpamaioTcs B ceputo. Keit CTiHIM, HccieqoBaTenb
[IexcnMpOBCKUX MBEC U UX TE€ATPATbHBIN MOCTAHOBIIUK, MBITAETCS BBIYUCIUTH CEPUIHOTO YOMHILY,
KOTOPBIH JKeJaeT OTHICKATh CIPSTaHHbIE OECIIEHHBIE IPEBHUE COKPOBHILA U MOIYYUTh CUITY TBOPHUTH,
OIUPAsiCh HAa IPEBHHI MEPBOHAYATBHBIA BaApUAHT TEKCTa MbeChl. B JaHHOM pomaHe «violence» kak u
BO MHOTHUX IIPOM3BEACHUSX JTAHHOTO JKaHpa MOJICPKIUBAETCS KOHIenTamu «murder» u «death», Beipa-
KaeMbIX depe3 JIeKCHYecKue equHuIbl 1 BhipakeHus: to die, dead, to kill, to stab, to cut the throat,
murder, sacrifice, suicide, damage, knife, blade, sword, seax, terrible, fierce cutter, dagger, intruder

A boy is dead, thought Sailsbury. We need no magic to tell us that” [2, p. 8].
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B pomane yOuiCTBO OOMIIBHO COMPOBOXKIACTCS BUIAOM KpOBH, U Jiekcema «blood» craHoBHUTCS
OJTHUM U3 JOMUHHUPYIOMUX JU(PepeHInaTbHbIX TPU3HAKOB HACUIIHAL.

«As | ducked out, | felt a drop on my hand and looked down. It was not rain; it was red. A splatter
of blood” [2, p. 162].

KOHI.[CHT HaCWJIns B JAHHOM pOMAaHC, 4YTO SBJIACTCA O,Z[HOI71 u3 €ro OCO6CHHOCT€I>1, CBs3bIBACTCA C
KepTBONpHHOILIEHHEM — sacrifice.

« “‘But the old Goddess religion, it could be fierce. It didn’t just pay lip service to the notion that
death is part of life... If you know what | mean’

| frowned. “You mean sacrifice?’

‘Blood sacrifice,” she said with teenage relish. ‘Sacrifice of the king....”

She held up the knife. *According to Eircheart, this is a ritual knife. And it’s also the knife that
killed Macbeth... Macbeth was killed as a part of a ritual sacrifice of the king’» [2, p.121].

HHTGpGCHHM SABJIACTCA TO, YTO B JAHHOM POMAHC HACHUJIMEC CBA3BIBACTCA C KOHILICIITOM 3J1a ((eVi |)):
JaHHad JICKCEMaA NPAKTHYCCKU MPOHU3BIBACT BCC ITOBECCTBOBAHUC JIMTCPATYPHOT'O IIPOU3BCACHUA.

«Whatever this mirror has seen, it’s evil» [2, p. 8].

«Better known as Dunsinane. Macbeth’s castle of evil. ...1 live there» [Carrell, p. 25].

«One of the most profound explorations of evil in human history» [p. 41].

« “You’ve brought evil to this house’, she cried» [2, p. 61].

«Evil rumours gathered around it — mostly whispers that it was the blade that had killed Macbeth»
[2, p. 82].

«“‘Deliver us from evil’, whispered Effie» [2, p. 87].

3710 B pOMaHe, C OJHON CTOPOHBI, XapaKTEPU3yeTCsl KaK HEUTO IbSBOJILCKOE, Marn4eckoe, OK-
KyJbTHOE, puTyajibHoe (demonic, magic, occult, ritual), BciaencTBre uero acCorupyeTcsi Co ClIeayro-
MIMMHU JICKCHUECKUMH CIMHUIIAMUA W BBIpOXCHHUSMHU. Magic, occult, Samhuinn, tarot cards, witch,
withchcraft, fairy, to curse, to steal the soul, to bewitch, fiend, ghost, pentacle, mean-spirited, haunted,
satanic rituals, vampire, vampiric, gallus lass, blood serpent, demonic, Wicca.

«Maybe Macbeth was about demonic magic, after all» [p. 192].

«Her abdomen had been slashed through her dress, dripping blood in slow, heavy drops, and her
face looked as if she had died cursing all the demons of hell. She was Odin, pieced with a sword and
screaming» [2, p. 162].

C apyroii CTOpOHBI, 3TO BIIOJIHE PEAIbHOE 3710, TPUHOCUMOE JIFOAbMH, COBEPIIAIOIIUMHU HACHIIHE
HaJl yMaMH U TEJIOM JIFOJEN.

«l am not equating what Ravensbrook does — or Wicca proper, for that matter — with demonic
evil. I am speaking about misleading vulnerable people, many of them still half children. A much more
mundane, infuriating and hard to pinpoint evil. You can’t exorcise it» [2, p. 133].

Hacunue B kaure Jx.JI. Kappen Bo MHOTUX Cilydasix cCOIPOBOXKIAETCS NI KOMMEHTUPYETCS LU~
tatTamu U3 nbecel Y. llekcnupa «MakOeT», 4To MPHUIAET OTTEHOK HEKOM BHEBPEMEHHOCTH CaMOMY
koHuenty. Hampumep: «But there was no body, naked or clothed. There was only blood, curdling from
red to brown, filling the trench like a shallow bath. Next to me, Lady Nairn’s face was taut with revul-
sion. ‘Blood will have blood’, she murmured» [2, p.136].

JlaHHBII OTPBIBOK COJICPIKUT aJUTIO3HIO Ha BhIcKa3biBaHue MakOeta: «It will have blood; they say,
blood will have blood», koTopoe o3Hauaet, 4To, OTHAXK/IBI TPOJIUBILUCH, KPOBB MOTPEOYET B AaIbHEH-
reM etie Oosbiiero kposonponutus [8, Act 3, Scene 4, p. 76].
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B 1ienom npakTrdecku Bech CIOKET CBsI3aH ¢ HappaTHUBOM Mbechl Y. [llekciupa «Maxber», Beie-
CTBHE Yero HOMHUHaIU «MakOeT», Kak repod Mbechl M KaK Ha3BaHUE IbEChI, CAMBOJIMYECKU CTaHO-
BUTCSI HAPaBHE C KOHLIENITOM HACHJIHMS U CIIOCOOCTBYET €T0 PACKPBITHIO B XY/I0KECTBEHHOM JIUCKYpCe
pomaHa.

Takum 0Opa3oM, B TaHHOM pOMaHE KOHIENT «ViOlence» pacKkpbiBaeTcs AOTOJHUTEIBHO Yepe3
TaKWe COMYTCTBYIOIIME KOHIICNTHI, Kak sacrifice, evil u Macbeth.

PaccMoTpuM s13BIKOBYIO penpe3eHTalmio KoHienTa «violence» B pomane Ixxeddpu Ausepa «The
Blue Nowhere» («I"ony6oe nurae») [3]. [IpousBeneHue npeactapisieT COO0H NETCKTUBHBIN TPHILIEP O
IPOTUBOCTOSIHIH JIByX T€HUEB-XaKEPOB, OJJMH M3 KOTOPBIX TIOMOTaeT MOJIHIUH, B 4acTHOCTH OTIeny
1o 0oprO€ ¢ KOMIBIOTEPHBIMU MIPECTYIUICHUSIMHU B MMOMMKe npectynHuka (Yaiter /[xuner), u cepuii-
Horo youiisl ([xon [arpuk Xoinoysit), KOTOPBIN SIBISETCS OTIMYHBIM aKTEPOM, yMesl OTJIMYHO Mac-
KHPOBATHCS, U BUPTYO30M-XaKEPOM, KOTOPBIH, IPEKIe YeM yOUTh )KEePTBY, Y3HACT BCE O HEM, B3JIaMbl-
Basl €€ KOMITBIOTED, JIMYHYIO IEPEIHUCKY B COTOBOM Telle(oHe, 0a3bl JaHHBIX — BCE, YTO MOXKHO JOOBITh
B BUPTYaJbHOM MHPE WU <TOJTYOOM HHUT/Ie». B HEM MOMHMO TpaIuIIMOHHBIX JTEKCUKO-CEMaHTHYCCKUX
TIOJICH, CBSI3aHHBIX C YOHICTBOM, KPOBBIO, OOJIBIO U CTPaxoM, MOSIBIISIFOTCS IBE HOBBIX chepbl penpe-
3eHTanuu: «Nack» — KOMIBIOTEPHBIN B3JI0M, KOTOPHII B JaHHOM POMaHE OCYIIECTBIISIETCS C TOMOIIBIO
CO3JJAaHHOW CepUiTHBIM yOwuiinel BupycHoi nporpammsl «Trapdoor» (Jlaseiika [2, c. 16]) u mexanuue-
CKUM MOMOIIHUKOM — miporpammoii Shawn (Canr [2, c. 40]); u «social engineering» — c6op urdop-
Mallii ¥ IPUTBOPCTBO TEM, K€M HE SIBIISCIILCS, HA OCHOBE COOpaHHOM MH(MOPMAIMH ISl COBEPIICHHS
IPOTUBOIIPABHOTO JieciicTBUS (OoJiee moapoOHO O KOHIIENTE HACKIIUS B JaHHOM poMane cM. [1]). U obe
9TU cepbl BEUTMBAIOTCS BO BCEOOBEMITIONIEE MPE/CTABICHHE, YTO HACHIIUE, )KU3Hb, YOHIUCTBO — 3TO
urpa (game).

W3 Bcero BhIIeCKa3aHHOTO MOYKHO CJIENIaTh BBIBOJ O TOM, YTO KOHIIETIT Violence Hapsiay ¢ saep-
HBIMH KOTHHUTUBHBIMH TIpu3Hakamu (harm, force,) B 1eTeKTUBHOM XaHPE JOMOJHACTCS TaKUMH TPH-
3Hakamu, kak murder, fear, pain. B pomane K. PoGapiac oH momnonHsieTcss TaKMMU TpU3HAKAMH, Kak
distrust, danger, trouble, obsession. B pomane Jxennu Jlu Kappesn naHHBIH KOHIENT MPEICTACT B
paspese accoruaruu co 31oM (evil), sxkeprBonpuHoriieHrneM (Sacrifice) u amo3uBHO CBsI3aH ¢ KOHIICTI-
toM «Macbeth». B pomane Ixxeddpu dusepa «The Blue Nowhere» koHuenT npupacraet TaKUMH KO-
THUTHBHBIMU Tipu3HakaMu kak hack u social engineering, a Takxe Metad)opudecku BIpaKaeTCsl yepes
KOHILIETT «game».
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