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[Ipexxne yem TOBOPUTH 0 MOAM(PUKAIIMKA TPUEMa, ONPEACITUMCS, 9TO Ta-
KO€ HEHAJECKHBIM pacCKa3yMK M K KAKOMY HApaBJICHUIO MOCTMOAEPHU3MA OT-
HOCHTCS paCCMAaTPUBAEMOE ITPOU3BEICHUE.

Jlxeiimc Denan BbIEISET TpU (PYHKIIUMU JIFOOOTO paccKazyuka: coooiie-
Hue (axrtoB, uHTEpHperanus, oueHka [1, ¢.50]. Henanexusiii pacckazuuk, Ha-
MEpPEHHO WJIM HET, HapyIIaeT yCJIOBUS JOrOBOpa C YMTATENIEM Ha IMpEJCTaBIie-
HUE MCTOPUH «TAKOHM, KAK OHA €CTh» U MOAPHIBAET JOBEPUE UUTATEIS K CBOEH
CIIOCOOHOCTH aJIEKBAaTHO BBITIOJIHATH 3TU QyHKIMH. Takum 00pa3om, pacckas o
COOBITHH HE PABEH CaMOMY COOBITHIO.

B nanHOM ciiydae MBI paccMaTpuBaeM OCOOYI0 COBPEMEHHYIO CTYNEHb
MIOCTMOJIEPHU3MA, B KOTOPOU uccienoBarenbHuna Osbra Jxkymanao HaXOAuT
OTUETJIMBBIE YEPTHl UCMOBENAIBHOCTH [2]. SapoM Takoit Momudukanuu mo-
CTMOJIEPHUCTCKOTO POMAaHA SBJISIETCS «BOCKpPELIEHUE CYOBEKTa», KOTOPBIA 3a-
HAT 3K3UCTEHIMAIBHBIM MOUCKOM. TEKCT MpeACTaBIsIeT cOO0M UCTOpHIO, pac-
CKAa3aHHYI0 CYOBEKTOM C IIeJbI0 OOpECTH CBOIO HACHTHYHOCTh. Ha mpumepe
pomana The Sense of an Ending MbI paccMOTpUM, KaKk MO-TIOCTMOJAEPHUCTCKU
Pa3BOPAUMUBAETCA MOUCK JTUYHOCTH (2 TOYHEE, KOHIIENIHUS €€ HEHAaXOJHUMOCTH,
HEJIOCTHYKUMOCTH).

[lepen uuTaTenem packpbiBaeTcs UCTOpUS KU3HU TOoHU Ya0cTepa, HaIH-
CaHHass UM caMuM. Paccka3uMK B CBOEM IOBECTBOBAHMM OMHUPAETCS HA CBOU
BOCIIOMHHAHUS, KOTOPbIE, KAK OH CaM BBISICHSET IO XOJly MOBECTBOBAHUS, HE
COBNAAAOT ¢ COObITHSIMU. CIOKET CTPOUTCS BOKPYT IEHTPAJIBHOTO BOMPOCA:
paBHA JIM Halla MaMsTh O XKWU3HU caMoi kxu3Hu? Yepes mperpaabl CBOCH MaMsTH
ToHu mbITaeTCsI 3aHOBO BBHICTPOUTH OOJIMK CeOsl 1 MEPY CBOEH OTBETCTBEHHOCTHU
4yepe3 CBOI0 MPUYACTHOCTh K TpareJuu, CBSI3aHHOU C CaMOyOUNUCTBOM B FOHOCTH
ero Apyra Anpuana. OgHako MoJl KOHEIl PaCCKa3uMK OKa3bIBAETCS HECTIOCOOEH
JIOBECTH JIeJIO J0 JIOTUYECKOTO 3aBeplieHus:: TOHM MHOrO pa3 pacKpbIBaeT IS
ce0s1 3a0bIThle TEMHBIE TIIyOMHBI CBOEH MAMSITH — M KaXKIbI pa3 ommbaeTcs B
CBOMX BBIBOJIAX MO TMOBOJY MCTUHHOW MPUYUHBI CMEPTH AJpHaHa M TMOCIEI0-
BAaBIIIUX 32 dTUM COOBITHH, KOTOPHIE MEepPEYCPKUBACT CIEAYIOIIee OTKphITHE. B
KOHIIE KOHIIOB OH pe3ko oOpyOaeT CBOM pacckas, M €ro MOCIETHUN BBIBOJ HE
kaxercs puramom. Ckopee OH HATIOMHHAET MOMBITKY MPEKPATUTh MOUCK HCTH-
HBI 1 BMECTE C 9TUM — CeO4.

OCHOBHBIE MOTHBBI pPOMaHa CBSI3aHbI C HEBO3MOYKHOCTBIO CO3/1aTh ILIEJIO-
CTHYIO, ITOCJIEA0BATENBHYI0, OCMBICIEHHYIO ucToprto. Hanpumep:
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1. HCCOBepHICHCTBO [HaMsITHu U BOCHOMHHaHHﬁ, HUX UIIFO30PHOCTD, n30u-
parenbHOCTh, ucKaxkenue u Beimagenue:. «If asked in a court of law what hap-
pened and what was said, I could only attest to the words ‘heading’, ‘stagnating’
and ‘peaceable’. I’d never thought of myself as peaceable — or its opposite — un-
til then. 1 would also swear to the truth of the biscuit tin; it was burgundy red,
with the Queen’s smiling profile on it» [3, c. 38].

2. Paspymaroiiee BO3AEHCTBHE BPEMEHHM, €0 CTPaHHOE TEUYCHHE: «...it
takes only the smallest pleasure or pain to teach us time’s malleability. Some
emotions speed it up, others slow it down; occasionally, it seems to go missing —
until the eventual point when it really does go missing, never to return» [3, c. 4].

3. HemnocTossHCTBO JIMYHOCTH U OTCrHOJa HEBO3MOKHOCTH CaMOI/II[CHTI/ICpI/I—
kanuu. «All | could plead was that | had been its author [of the letter] then, but
was not its author now. Indeed, I didn’t recognise that part of myself from which
the letter came. But perhaps this was simply further self-deception» [3, c. 107].

4, HGOIIHO?;HaLIHLIe MaTCpUaJIbHBIC CBI/I,Z[GTGJILCTBa/IIOKYMeHTaHI/I}I, KOTO-
PBIC OOJIKHBI CIIYKHTb 00BEKTHUBHBIM IMOATBCPXKACHHUCM HCTOPHUHU: «...aS the
witnesses to your life diminish, there is less corroboration, and therefore less
certainty, as to what you are or have been. Even if you have assiduously kept
records —in words, sound, pictures — you may find that you have attended to the
wrong kind of record-keeping» [3, c. 65].

5. [lepeocMbiceHne MPONUUIBIX ACHCTBUM, MPUITUCHIBAHUE UM HOBBIX MO-
tuBanui/mpuunH: «Again, | must stress that this is my reading now of what
happened then. Or rather, my memory now of my reading then of what was hap-
pening at the time» [3, c. 45].

ITon xoner ToHn moHUMAET, YTO JIFOOAsT UCTOPUS (B TOM UYHCIIe B O cebe)
OyIeT J0KHOM, HCKYCCTBEHHOM, 0€3HaIeKHON MOMBITKONH COCAUHUTD B €IMHOC
CMBICIIOBOE 1Iesioe (parMeHThl mponuioro. [lomeiTka coOCTBEHHON HACHTH(U-
KaIllM, TaK K€ KaK U YIOopsA0oueHus: MUpa, OOpeueHa Ha MpoBaJl.

Taxum o6pa30M, B HCIIOBCAAJILHOM ITOCTMOACPHHUCTCKOM POMAHC BCC ITOI-
YUHCHO IIPUHIOUITY HCHAJCIKHOCTHU. HeHaI[eX(HOCTB CTaHOBHUTCA CpCACTBOM CO3-
JdaHud CAMHCTBCHHOI'O BCPHOI'O AJIA IIOCTMOACPHH3IMA I/I306pa)KGHI/I$I YCJIOBCKA,
KOTOpBIM HE B COCTOSIHUM OOpecTH ceOs, U KOTOPbIA MOHMMAET, YTO HE MOMKET
AOBEPATL HU MUPY, HU 0666; a YUTaTCJIb HC MOXKCT NOBECPATH PACCKAZUUKY.
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