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CUHTAKCUYECKUE CPEACTBA PEMPE3EHTALMU OLLEHOYHOCTU
B TEKCTAX CETEBOM /TIIOBUTE/IbCKO KMHO-PELLEH3UN
(HA MATEPUAJIE BA3bl JAHHbIX U BEB-CAUTA O KUHEMATOIPA®E IMDB)

B cmamve paccmampueaiomcs wacmuble CUHMAKCUYECKUE CPEOCMEA
AH2IUTICKO20 A3bIKA OISl Nepeoayu OYeHOYHOCU 8 OHIAlH-meKkcmax. B pe-
3yIbmame aHAIU3A COeNan 6bl800, YMO 8 MEKCMAX CemegblX T0OUMeNbCKUxX
KUHO-peyeH3ull npeobnadarom onpedeiieHHble CUHMAKCU1ecKue cpedcmsd
nepeoayu OYeHOYHOCMU: QOPMbl NOGEAUMENLHO20 HAKIOHEHUS 21A20ad, 60-
NPOCHO-OMBEMHASL (POPMA U3LONCEHUS], HA3IGHBLE NPEONIONCEHUSL C BOCKIU-
yamenvhubiMu yacmuyamu «what ay, «such ay», «howy, crodcHonoO4UuHenHble
NPeoNodCe s ¢ NPUOAMOYHBIM NPOMUGUMENbHbIM, YCI08HOE NPEOlodCeHUE,
a maxoice UHBepPCuslL.

Knrouesvle cnosa: xuno-peyensus, oyeHOUHOCMb, 0OHOCOCMABHOE NPeO-
JIOJICEHUE, CLONCHONOOYUHEHHOE NPEONONCEHUE, YCIOBHOE NPEONONCEHUE, UH-
8epcusl, AH2IULICKUL A3bIK.

IIpoctpancTBo Auckypca HTEpHET-KOMMYHHKAIIMN U €T0 TEKCTO-
Bble ()OpPMaThl MPENOCTABISET MIMPOKUE BO3MOXKHOCTU U MoAudu-
KallUM CYIIECTBYIOIIUX PEYEBBIX >KAHPOB M IS IMOSBICHUS KayecT-
BEHHO HOBBIX. M.M. BaxTHH NOHMMaI NOJ PEYEBBIM KAHPOM «yCTOM-
YHMBBIA THUI TEKCTa, 00BETUHEHHBI €AMHON KOMMYHUKATHBHOW (YHK-
UEH, a TaKKE CXOJHBIMH KOMIIO3UIIMOHHBIMH M CTHIMCTHYECKUMHU
npusHakamu» [baxTua 1986: 236]. E.}O. Pacnonmua onpenenser Ma-
TEPHET-AUCKYPC KaK CIOXKHYIO CHCTEMY, «OMPEAETIEHHYIO IKCTPaIHH-
I'BUCTHYECKUMH COLMOKYJIBTYPHBIMH (DakTopaMH W CreHupHuIecKor
CUTyaleil BCTYIUICHUS B SI3BIKOBOM KOHTAKT MOCPEACTBOM KOMIIBIO-
Tepa M APYTUX IIEKTPOHHBIX CPEICTB KaK MOJIB30BATENeH APYT C ApY-
roM B ceTu VMHTepHeT, Tak M Mojib30BaTeie ¢ cCaMUM AUCKYPCUBHBIM
WnTepuer-npoctpanctsom» [Pacrionuua 2011: 32].

HccnenoBareny BBIAEISAIOT CHEKTP KOHCTUTYTHBHBIX IPHU3HAKOB
WntepHeT-aucKypea: 1) 3JIeKTPOHHBIN CHTHajd Kak KaHajl OOLICHHUS,
2) BUPTYaJIbHOCTH, T.€. «OOIIEHUE C HEONPENEICHHBIM KOJIJIEKTUBOM,
C HEU3BECTHBIMU COOECETHUKAMIDY; 3) MUCTAHTHOCTD, T.€. «Pa3JIeIICH-
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HOCTh B TPOCTPAHCTBE M BO BPEMEHU WM OJIHOBPEMEHHAs CHHXPOH-
HOCTb»; 4) OIOCPEOBAHHOCTb, TaK KaK OOIIEHHE OCYIIECTBISETCS C
MTOMOIIIBIO TEXHUYECKOTO CPECTBA; 5) BHICOKAsl CTETIEHb MPOHUIIAEMO-
CTH, TaK KaK y9aCTHUKOM KOMITBIOTEPHOTO OOIIEHUS MOKET OKa3aThCs
mMo00OH dYenoBeK; 6) HalW4Me TUNEePTEKCTa; 7) KpPeOoIM30BAaHHOCTh
(>kaHpOBOE CMEIIIEHHE) KOMITBIOTEPHBIX TEKCTOB; §) MO MPEUMYILICCTBY
CTaTyCHOE PaBHONPABHE YUACTHUKOB; 9) mepemada dMOITMH, MUMUKH,
JyBCTB C TIOMOIIBIO0 «CMAHIHKOBY; 10) KOMOMHAIIHS pa3TUIHBIX THIIOB
muckypca; 11) cnenmduueckas KoMmbloTepHas 3Tuka [[amnukuHa
2001: 45-46].

'unepreKcTyalbHOCTh M MHTEPAKTUBHOCTh (POPMATOB JTUTHUTAIb-
HOW Cpenpl, HapsAQy C TEXHHYECKHMH BO3MOXHOCTAMH MHTepHeT-
MPOCTPAHCTBA, TAKUMHU KaK CO3/IaHHUE KPEOIM30BaHHBIX TEKCTOB, CHH-
XPOHHOCTBH/aCHHXPOHHOCTh KOMMYHHUKAIIUHW, JIMHEWHBIH U HaBHTalld-
OHHBIN crioco0 mpouTeHus: runeprexcra [Axpenosa 2009: 167], npe-
JIOCTaBJISIOT TUIOAOPOJHYIO TOYBY JJISi Pa3BUTHS BTOPUYHBIX THIIOB
Tekcra, ObiTytommx B MHTepHET-nuckypee. [log BropuunbiM ['aBeHKO
A.C. mOHUMaET TEKCT, «IIEPEHECEHHBII» B HOBYI0O KOMMYHHMKATHBHYIO
cpeny, U3HayajJbHO CYUIECTBOBABIIMI BHE €€, a TAK)KE CO3JaHHBIN Ha
base nmpyroro (IEpBUYHOTO) TEKCTAa CO CMEHO# aBTOopcTBa [['aBEHKO
2002: 89]. I'm6pumHOCTH TIpOocTpaHCTBa MHTEpHET-TUCKYpCca TpHUBEa
K TOMY, 4TO 53bIK VIHTepHET-KOMMYHHKAIIMH [TPHOOPETACT YEPThl CHH-
Te3a opM yCTHOW M MHCbMEHHOM peur. S3bik B HTEpHET-IUCKYpCe,
CHUHTE3Mpysl CBOMCTBA NHMCBMEHHOW M YCTHOM KOMMYHMKAlLUH, BEP-
OanpHOI 1 HEBepOATFHOW KOMMYHUKAIIHH, OTIIMYAETCSI «ECTECTBEHHO-
CThIO» SI3BIKOBBIX KOHCTPYKIIMH, OIEPATHBHOCTHIO, BO3MOXHOCTHIO
co37aHus TONUKOA0BBIX Bapuanumii [Casenbena 2019: 839].

Haubonee sipko S3bIKOBBIC MPOSIBIICHHUS THOPHIU3AINHI, TIPOUCKO-
namei  Onaromaps ocoOeHHOCTSIM (DYHKIHOHWpOBaHHUS VHTEpHET-
MPOCTPAHCTBA, AHAJIOTOB TPAIUIIUOHHBIX )KAHPOB MPOCIIEKUBAIOTCS HA
npumepe Unrtepuer-perien3un. C.A. Mezasenes, 06001as gepuHuiun
CJIOBAapHBIX MCTOYHHKOB, JAENAET BHIBOJI, YTO «B OCHOBE PEIIEH3WH Jie-
KHUT KPUTHYECKUH OT3BIB Ha MPEICTABICHHBIA UIA OIEHKH OOBEKT»
[MenBenes 2017: 123]. YactaeiM BuzmoM HHTEpHET-penieH3uH, HaOM-
paromuM 000pOTHI BCIAEACTBHE POCTa YUCIA MOPTAIOB M BeO-CalTOB,
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MOCBSIIIEHHBIX kKuHeMaTorpady u TB, u HeoOsA3aTeNbHOTO HATUYHS
po(heCCUOHANTBHON (DUIIONIOTMYECKOM MOATOTOBKH Y PEIICH3CHTA, SB-
JsieTCst KuHO-perieH3us. COBPEeMEHHbIC MeIUa-yCIOBUS IPUBEIH K TO-
My, UTO ceTeBasi KHHO-peleH3usl mpruolpena psa KOHCTHUTYHUPYIOIMIHX
MapaMeTpoB, JCNAIONINX ee OTIUYHOH oT npodeccuonambHol. Oco-
OCHHO CyIIIECTBEHHBIMU U3 HUX, corinacHo C.A. MenBeneBy, SBIsSETCS
HAJIMYUE OTJIUYUTEIBHBIX MPU3HAKOB PA3rOBOPHOIO YKaHpa, CPEeIu KO-
TOPBIX B TIEPBYIO OUYEPEIb BBIIEIAIOTCS HEMOCPEACTBEHHOCTH OOIIIe-
HUSl, YIIOTPeOJICHHEe HEeCTaHIaPTHOM IMyHKTYallud U COKPAIICHUH, BBI-
COKasl CTENEHb 3MOTHBHOCTH M OIICHOYHOCTH JICKCUKH, OTCYTCTBUE
ophorpapuueckoil ¥ CTHIUCTUYSCKOW (PUIBTPAIMU KOHTCHTA U T..I.
[Mensemes 2018: 82]. OTnnIuTeNbHON YepTO mMpodeccuoHana mpu
HANMCAaHUU KHHO-PEICH3UH SBISIETCS CTPEMIICHHE COXPAHAITh B TEKCTE
OaslaHC MEX1y OOBCKTHBHBIM M CyOBEKTUBHBIM HaudajoM [Starobinski
2000: 33], B TO BpeMs KaK B TEKCTax JIOOWTEIHCKOW KHHO-PEICH3UN
npeodanaeT CyObeKTHBHAS OIICHKA.

J.J1. BpexxHeBa B HccieIOBaHUH JKaHPOBO-CTHIIMCTHIECKHUX U KOT-
HUTHBHBIX OCOOCHHOCTEH KHHO-PCIICH3UM Kak BHJIa MacCOBO-
UHGOPMAIIMOHHOTO JHUCKYypPCa HA3bIBACT OICHOYHOCTh BEAYIICH TEK-
CTOOOPA3yIOMICH KaTeTOPHE KUHO-PEIICH3UH, KOTopask pealn3yercs B
MHOT000pa3uy UCTOIB30BAHHUA PA3HOYPOBHEBBIX E€IMHUI] S3bIKA, IIe-
penamImXx OIEHKY peleH3upyeMoro (uibMa KaK SKCILTUIUTHBIMH,
TaKk W WUMIUTMIMTHBIMH cpeacTBamu si3blka [bpexxkneBa 2013: 151].
OLIEHOYHOCTh  SIBJIIETCS. OJHUM M3 OCHOBHBIX JKaHPOBO-CTHIIHC-
TUYECKUX U CEMaHTHKO-TIParMaTHYeCKUX KaTeTOPUi CETEeBOH JIOOH-
TEIhCKOW KUHO-PEICH3UH, YTO OOBICHSIETCS OOJbINEH IKCHPECCHUBHO-
CThI0 U SMOIIMOHAIILHOCTBIO TIPU TM0j1a4e MH(POPMAIIMK aBTOPAMHU Ce-
TEBOU peLieH3UH.

KpuTepnn 1 HOpMBI OIIEHKH MOYKHO CBECTH K TPEM OCHOBHBIM BH-
JlaM, PeJIeBaHTHBIM JUTsl aHalN3a OOJBIIMHCTBA KWHO-peneH3ui: (op-
MaJIbHBIN KPUTEPHIA, B paAMKaX KOTOPOTO OLICHUBAIOTCS TAKUE aCIIeKThI
¢upMa Kak pexkuccepckas padoTa, aKTEpCKHH COCTaB, ClieHHMYecKas
00paboTKa, dcTeTHKa (PrIIbMa, a TakKe TEXHHUECKHE JIEMEHTHI, IICH-
XOJIOTHYECKUH KPHUTEPH OIIEHKH KacaeTCsl pa3BIIEKATEIBHON HEHHO-
CTH ¥ 0COOCHHOCTEH BO3ACHCTBHUA QHUIIbMa, PEaKIUU 3pUTelieid Ha TOT
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Wid WHON (UIbM; HACONOTHMYECKUN KPUTEPUH BKIIOYAECT OLEHKY
npeacTaBieHusl B (QuiIbMe OOLICCTBEHHOM MpPOOJIEMAaTHKH, aKTyallb-
HOCTh COJICpXKaHUsl (QHUIbMA, KPUTHYHOCTH, PEATUCTHYHOCTH, (PYHK-
[IUOHATBHOCTD.

Hapsiny ¢ nexcuuecknMu U rpaMuecKUMH CPEeICTBAMU PELICH3EH-
ThI YaCTO UCTOJIB3YIOT B TEKCTaX CHHTAKCHYECKHE CPENICTBA B KadecT-
Be crocoba mepenaun cyonektuBHOU orenku. H.I'. Bunorpamosa oT-
MEYaeT, YTO «OIIEHKA SBJISIETCS HEOThEMJIEMON COCTaBISIONICH TTO3HA-
BaTENBHOTO TIpoIlecca W KaK TakoBasl HAXOJIUT BBIPAKEHUE Ha JIEKCH-
YECKOM U T'PaMMAaTHYECKOM (CHHTAaKCHMYECKOM) YPOBHSAX si3bIKa» [Bu-
HorpagoBa 2004: 203]. ABTOp-peLEH3€HT MNPEACTABISIET MEXaHU3M
(hOpMUPOBAHUS OLICHOYHOTO 3HAUCHHUS] CUHTAKCHUYECKOT0 00pa30BaHUs
JIByHAIpaBJICHHBIM ¥ B3aHMO3aMEIIAIONIUM, TTOCKOJIBKY OH «IPE.Io-
JlaraeT, ¢ OJAHON CTOPOHBI, YACTUYHYIO WIIH MOJHYIO JIeCEMaHTH3AINI0
OJIHOTO M3 KOMIIOHEHTOB KOHCTPYKIIHMH, C JPYroi — IMEepeHoC OLIEHOU-
HOW CEMaHTHKH C JIEKCHYECKOM eTMHHIIBI Ha CTPYKTYPY B LIEJIOM» [TaMm
xe: 206].

Marepuanom g JaHHOW CTaThu MOCTY KWK 150 aHTIOS3BIYHBIX
peTeH3Hi, B3ATHIX ¢ KpyMHeHIeld 0a3bl JaHHBIX B BeO-caiiTa 0 KHUHe-
marorpade IMDb (Internet Movie Database). Bei6op naHHBIX omuuu
“Top Rated Movies” («®@uibMbl ¢ HanOoJee BHICOKHM PEUTHHTOM)
00yCJIOBJIEH TeM, YTO, HAMOOJIBIINHN AUANa30H KaK H MOJIOKHUTEIbHBIX,
TaK ¥ HETaTUBHBIX OT3BIBOB, MPEACTABICH UMEHHO 37I€Ch, YTO 00BsIC-
HsIeTCSl OOMIIMEM 3PHUTEIhCKOTO MHTEpeca M aKTUBHOCThIO MHTEepHeT-
MOJIb30BaTeNIell BOKPYT ONpEIeNeHHBIX KHHOKAapTHH (MHTepeca Kak
HETaTUBHOTO, TaK M MOJIO)KUTEIBHOTO).

Ilo HammM naHHBIM, MOOYAMTENHHOE MPENIOKEHHUE SIBISIETCS ca-
MBIM PAacHpOCTPaHEHHBIM CHHTAKCHYECKUM CPEICTBOM BBIPAKECHUS
OIICHOYHOCTH B TEKCTax JOOWTEIHCKUX KHHO-PEIeH3WA, YTO HEMo-
CPEAICTBEHHO CBSI3aHO C MX NparMatuyeckuMu (QyHKumsMu. [1oOyau-
TENhHOE TMPEIJIOKEHHEe OTHOCUTCS K aApPECaTHBIM CHHTAKCHYECKUM
CpeICTBaM, PEaM3yIONIMM KaTerOPHIO IUAJIOTH3alMHA B TEKCTE KWHO-
PELeH3HH.

YrotrpebieHne KOHCTPYKIIUN ¢ (OPMOH TOBEIUTEIHLHOTO HAKJIO-
HEHHEM CKa3yeMOT0-TJIaroja CIy>KUT JUIS BBIPaKEHUS IBYX aBTOPCKUX
WHTEHIIUH, B KOTOPBIX HaXOST BBIPAXKEHHE CIEIYIOIINEe KOMMYHHKA-
THUBHBIC 33]Ia4H:
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1. mpu3sB Kk ipocMoTpy punbma: «Go to the cinema and check it
by yourselfy, «Love it like I do», «Enjoy every shot of ity, «Watch it
drunk and/or with friends to have a few laughsy», «Seriously, if you
have not seen this trilogy, go and see it as soon as possibley;

2. peKoMeHIanus K BO3IEPKaHUIO OT MPOCMOTpa (uiabMa (OTpHU-
naTelnbHas (opMma Iiaroja B MOBEIUTEILHOM HAKJIOHEHUH, 00pa3ye-
Masi TIPH TMOMOIIM BCIIOMOTAaTENbHOTO riarosia to do W 4acTuilel not):
«lf you haven't seen anime — don’ty, «Don’t waste your timey», «stay
away, you're much better without ity, «Don’t see this movie with high
expectationsy.

[pennoxenue co ckazyembiM B hopme Future Simple B Tekcre ku-
HO-PEICH3UH BO MHOTMX ciydasx (40% TEKCTOB KOpIyca) CIyXHT
CPEACTBOM IIepe/ladyld CyOBhEKTHBHON OIICHOYHOCTH, aBTOPCKON yBe-
peHHOCTH B 3 (eKTe, KOTOPHIH OKakeT (PUIIbM Ha IOJIH30BATEIIs caiTa
MocJie MPOCMOTPA, WK TOTO, KAaKOW MEePCHEKTUBHBIN BKJIaJ OH BHECET
B pa3BuTHe kunematorpada: « You will never forgety, «you will never
want it to endy, «the final hour will make the wait entirely worth its
whiley, «it will be a film that is seen as a landmark in cinemay, «and
will probably be the model for "epic battle sequences"” for years to
comey.

BormpocHo-oTBeTHas popma n3noxkeHus (Coco0 MOCTPOSHUS TEK-
CTa, IPU KOTOPOM HH(OpMaIus u3jgaractcss B (JopMe PUTOPHUUCCKUX
BOIPOCOB ¥ OTBETOB HA HUX CAMHM aBTOPOM KHHO-PELIEH3UH) CITYKUT
CPE/ICTBOM 3a0CTPCHUS YNTATEILCKOTO BHUMAHUS T0Ib30BaTeNs caifTa
Ha OIPEJICICHHBIX acnekTax (uiabMma. DTO TaKKe MPUIAET KUHO-
PEICH3UH JTUAJIOTHYECKYI0 (hOpMa, YTO SIBISICTCSI OJIHUM U3 CYIIECT-
BEHHBIX MTPU3HAKOB SI3bIKOBOW THOpUAM3aNUU (CHHTE3a TUCHBMEHHOM U
yYCTHOU (opM peun), mpucyIien xanpy Uuareprer-penensun: « Will we
immerse ourselves and our humanity to do what we must to survive
<...> or will we surrender to the alternative if we don't? Is a surrender
to barbarians as bad as becoming one of them? I think everyone
should review "Apocalypse Now" once again because we are about to
find outy, «My advice to those of you with unquenchable curiosity?
Before contributing to the popularity and profits of this production (as
1 foolishly did), borrow a copy of this movie from someone and watch
it secretlyy. BompocHO-0TBeTHasl JopMa W3JI0KEHUS 3aCTaBISIET MPO-
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BECTH Mapajuiellb ¢ €Ile OJHHUM aHAIOTOM CETEBOW PElCH3MH — KaH-
pom Oecenbl. ['MOpHUaU3aIUs 3TUX KAHPOB NMPUBOAMUT K 3HAYUTEIHHO-
My CONIDKEHHUIO aJIPECAHTOB H a/IPECaTOB KHHO-PEIICH3HU.

BockinnarenbHoe Ha3bIBHOE MPEJIOKECHUAE KaK THUI OJTHOCOCTAB-
HOT'O TPEATIONKCHUS, MOIeKAIIEe KOTOPOTO BhIpakeHO (HOpMOi rMe-
HUTEIILHOTO TaJie)a CYIICCTBUTEIIBHOTO WA CJIOBOCOYCTAHUEM,
BKJIFOYAIOIIMM UMCHUTENBHBIN Malexk, U CTOSAIIMA B COYCTAHUU C BOC-
KJIMIIaTeIFHBIMH YacTHIIaMu such a, what a, how u T1.11., 9acTo proo-
peTaeT B TEKCTaX KUHO-PEIEH3UH 0COOYI0 3MOIMOHATBHO-OICHOYHY O
okpacky: «How terrifying!»; «No soul. No moral. No thrill. No point
<..>», «What a great film!», «Plain awful. A pathetic attempt at
horror. A waste of timey, « What a terrific adaptationy.

CH0XHOMOMYMHEHHOE MPEJIOKECHUE, TJIe 3aBUCHMOE MPEATIONKe-
HUE BBIPAKEHO NPUJATOYHBIM MPOTUBOIIOCTABIICHUS, & CBSA3b MEXKIY
[JIABHBIM U 3aBUCHMBIM IPEIJIOKCHUSIMH PEaTM3yeTCsl MPOTUBUTEIIb-
HBEIMH cOI03aMU yet, still, although, but, however 1 T.1I., TaK)XK€ MOXKET
HECTH B ce0c KOMMYHHKATHBHYIO (DYHKIIHIO OICHOYHOCTH. DYHKIUS
OIICHOYHOCTH BBIP@KEHA 3]IeCh MPUMEHEHUEM IpUeMa KOHTpacTa, a
MMEHHO B MPOTHUBOIOCTABJICHUHU IOJIOKUTEIBHBIX U HETaTUBHBIX, 110
MHEHHIO aBTOpa TEKCTa, acleKToB (UiIbMa, U, KaK CJICJICTBHUE, I10CTa-
HOBKa CMBICIIOBOTO YJIaPEHHUSI HA TOT COJCPKATEIbHBIA aCeKT (UITb-
Ma, pedb 0 KOTOPOM HJET B 3aBHCUMOM TPEITI0KCHUH.

B Tekcrax Haiero kopryca CETeBOM KUHO-PEIIEH3UU BCTPETHIINCH
CICIYIOIINE HAMISAIHBIC ClIydad MPOTUBOIOCTABICHUS OLEHOYHBIX
BBICKA3bIBaHUI:

1. T'naBHOE MPEIIOKEHHUE COJEPKUT TMOIOKHTEIBHYIO OIECHOY-
HOCTb, a 3aBUCHMOE TIPEJIOKEHIE — HETaTUBHYIO: «Every actor in the
movie played his or her part exceptionally well (especially Bening and
Birch), but the story was pointlessy», «I think that this film had some-
thing to say before the emergence of alternative teaching styles, but it
Jjust seems incredibly outdated nowy.

2. 'naBHOE MPEAIOKEHUE COJCPKUT HETaTUBHYIO OIICHKY, a 3aBH-
CUMO€ TIpeIIOKEHNE — TIOJIOKUTEIBHYIO. «it was the most unsatisfying
ending I could have imagined this film to present, still I found the final
twist of the film to make sense», «it is not perfect, but nevertheless had
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some good ideas, good special effects, moments of terror and great
actorsy.

IIpemoxenne co ckazyeMeiM B hopme Present Perfect Taxxe siB-
JSIETCS  PaclpOCTPAaHEHHBIM CHOCOOOM TPHUIUCHIBAHUS OLIEHOYHBIX
XapaKTePUCTHUK BBICKA3BIBAHUIO HEMOCPEACTBCHHO 3a CYET CBOMX
(YHKIMOHAIBHBIX OCOOCHHOCTEH (Mapkep CBS3W IPOMISAIIECTO BO
BPEMEHH C HACTOSIIMM), YTO B CETEBOW KHHO-PELIEH3NH BBIPAKECHO B
BOCIIPHUATHH MPOCMOTPEHHOTO (QUIIbMa KaK YHUKAIBHOTO, HU C YeM He
CPaBHUMOTO OITbITA KAK U B TOJIOKUTEIHHOM, TaK U B HETaTHUBHOM
TiaHe. DMOIMOHAIBHO-OIICHOYHOE OTHOICHHE K MPOCMOTPEHHOMY
(GUIBMYy yCHUIMBACTCS MPHU 3TOM OJjaroaaps MCIOJIb30BAHUIO HAPEUU
CO 3HAYCHHUEM YaCTOTHOCTHU ever/never: «Very slow and boring movie,
I've ever seeny, «Marlon Brando's performance as Vito Corleone is
impeccable and some of the best acting I have ever seeny, «The
Shining is a brilliant cinematic masterpiece, the likes of which have
never been seen before or since», «I've never seen the styles of director
and star diverge so emphatically».

OIICHOYHOCTh HA CHHTAKCUYECKOM YPOBHE B TEKCTaX CETCBOM KH-
HO-PEeIeH3UH 3a9acTyio (B 28% TEKCTOB KOPITyca) BHIPAYXKAETCA YCIOB-
HBIMU TipeuioxkeHussMu T.H. Tperbero Tuma (the Third Conditional)
WIN CMEUIaHHBIM THIIOM YCIOBHBIX mpemioxenuit (Mixed Condition-
als). [TocpeacTBOM 3TOTO aBTOP OOpaIaeT YATATEIHCKOS BHIMAHHUE HA
OTpezeNICHHBIE aCTeKTHl U AeTan ¢uibMa, 6e3 KOTOPBIX (HIIBM, CO-
IJIACHO MHEHMIO peleH3eHTa, ObUT Obl JIydlle, WK AejaeT akIeHT Ha
TOM, YTO MOKHO OBUIO OBI T00aBUTH, 110 €0 MHEHUIO, YTOOBI ClIENaTh
¢upM styunie. B Tekcrax KHHO-pelieH3uii MOMUMO Hauboliee IMUpOKo
pacIpocTpaHeHHOTO MOIABHOTO TJIaroiia would B COCTaBe CKa3yeMbIX
BCTpEYaroTCst raroiisl could u might. Cp.:

1. would + have + Past Participle: «The pacing wouldn't have been
a problem if the story were better, but I felt that it just meandered
through a lot of scenes and recollections that were unnecessaryy, «If it
weren't for the party scene, I wouldn't have believed that Kubrick and
Diane Johnson had read anything in the book besides the blurb on the
dust jackety.

2. could + have + Past Participle: «/ genuinely think it could have
been a lot better if there was more focus and direction, but this is very
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clearly a picture Tarantino wanted to make on his own termsy, «If the
plot held more promises, a film about a deranged serial killer basing
his elaborate murders around the seven deadly sins could have been
really interesting and really memorabley.

3. might + have +Past + Participle: «This movie might have been
pretty good, if there weren’t that many extraneous scenes floating
aroundy, «If it was banned, it might have deprived us of a classic
Hollywood movie that oozes class as well as blood!».

[ToMHUMO «ITOTHOIEHHBIX YCIOBHBIX MPEUIOKEHHH ¢ «if-clause» B
HeIsX Tepeiavyn 3HaAuCHHs pa3odapoBaHus MPOCMOTPOM (UIIbMa, WU
JKENIaHUs YTO-TO B HEM HM3MEHHUTbh, 4TOOBI C/ENATh €ro, M0 MHEHHUIO
aBTOpa PEICH3MH, JyYIlle, aBTOPhl CETEBBIX KHHO-PEICH3UH HEepeIKo
(B 25% TEKCTOB KOpITyca) NCIOIB3YIOT TPAMMATHYECKHE KOHCTPYKIIUU
co 3HaueHueM ycioBus «If only / I wishy: «If only they gave him the
Oscar in return <..>», «I wish Aliens had remained in Jim's brain
though, along with Avatary, «I wish that the story would have been
fleshed-out a little bit more», «I wish everyone I care about would see
Requiem for a Dreamy, «If only shows that a populace raised on the
current standard of unrealistic "reality tv." would buy anythingy.
B nanHOM citydae SIpKO HPOSIBIISICTCS TCHISHIIMS K OTCYTCTBUIO YETKUX
JKAHPOBBIX TpaHul] HTepHET-PEIICH3NH B [IEJIOM U MOJIMKAHPOBOCTH /
THOPHUIHOCTBIO KWHO-PEICH3UH B YaCTHOCTH, B KOTOPOH, Hapsmy ¢
MyOIUIIMCTUYECKUM MOTYT HAXOIMUT BBIPAKEHUE U aTPUOYThI XYH0KE-
CTBEHHOT'O CTHJIA (TJ1aroil f0 wish OTCBUIAET K JINTEPATYPHO-KHIIKHOMY
PETUCTPY TEKCT, B KOTOPOM yIOTpeOIsieTcst 3ToT npeaukar) [Bopkade-
Ba 2017: 73].

TeHaeHUMs K SI3BIKOBOM KOMIIPECCHMM TEKCTa KUHO-PELEH3UMU Ha
CHHTAKCUYECKOM YpPOBHE JaeT OOOCHOBAHHE TAKOMY SIBIICHHUIO Kak
CHHTaKCHUYECKOEe CKaThe (DJUIATICHC). DIITUTICUCOM 0003HAYaeTCs yce-
YeHHOE WM CITy)Kalllee HOMUHAIMEH pealnd CIOBOCOYETaHHe, CTPYK-
TypHasl MOJIHOTA ¥ CMBICI KOTOPOTO BOCCTAHABIUBAKOTCS W3 CUTyallUU
i u3 KoHTekcra [benpunkoB 1998: 316]. Brmmagenne M30BITOYHBIX
CIIOBECHBIX KOMITOHEHTOB, coryiacHo A.I1. JIekaHTy, B cily4yae SJUIHIICH-
ca He MPEMSITCTBYET COXPAHEHHIO CEMaHTHUKO-CHHTAKCHYECKOTO 3Haye-
HUSI HCXO/IHBIX, [TyOMHHBIX CTPYKTYp Tekcta [Jlekant 1999: 37]. Yun-
ThIBasi 0COOCHHOCTH YKaHPa CETEBOW KUHO-PEICH3HU, 8 UMEHHO OTCYT-
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CTBHE CTPOTUX TpaMMaTHYECKHX TpeOOoBaHHMU K e¢ O(QOpMIICHHIO, B
TEKCTaX MOXHO TPOCIEUTh TCHJICHIIUIO K YCCUCHUIO YCIOBHOM YacTh
npeioxkeHus (MperoiaraeTcs, YTo YCJIOBHAS YacTh JIOJDKHA BOCCTa-
HaBJIMBATbCS YUTATENIEM MO KOHTEKCTY). JTO SIBISETCS CPEICTBOM
SI3BIKOBOM  KOMIIPECCHM TIPUCYIICH TaKke MyOIHIUCTHICCKOMY
TEKCTy, B O0COOCHHOCTH HenpodeCCHOHANBHOMY: «Story was weak,
would have done better with film inga documentary on dagger
throwingy, «not a movie that would consider a five time Oscar winner
but it's ok», «This movie could have been much bettery, «The film
certainly had potential — and could have been greaty.

HNHTeHCHPUIUPYIONIYIO OLIEHOYHYIO (DYHKIIMIO B CETEBOW KHHO-
pEILIEH3UN MOKET BBIMONHATh TAKKe TOPSJIOK CIOB B MPEIOKEHHU.
Tak, UHBEPCHUS SBISCTCSA TPATUIIMOHHBIM CTHJIUCTHUYCCKUM CHHTAKCH-
YECKUM IPUEMOM B aQHIJIMUCKOM S3bIKE, CIyXalllUM I Tepeiaadu
OILICHKH M PACCTAHOBKH CMBICIOBBIX aKIEHTOB. V3MEHEeHHE MPsiMOro
MOPSIJIKA CJIOB BEJIET K BBIICIICHUIO OTJICNEHBIX YJICHOB MPEAIOKECHUSI.
B TekcTax aHanM3UPyeMbIX KUHO-PELEH3UN Yallle BCEr0 BCTPEUYArOTCA
CIICAYIOIINE CTOCOOBI 00Pa30BaHKS UHBEPCHH:

1. CMerieHue mouIexaniero u CKka3yeMoro B KOHeIl MPe/JI0KeHHS,
a JIOTIOJTHEHHUsI B HAYaJo, CIIOCOOCTBYSI €ro CMBICIIOBOMY YCHIJICHUIO:
«Absolutely no desire to watch it till the end I hady, «so many realistic
depictions, all these TV-series include!y.

2. TlepecTaHoBKa CKa3yeMOr0 WMIJIM YacTH COCTABHOTO CKa3yeMOro
BO (poHTANBHYIO To3unuto: «Really serious are digressions of this
screen adaptationy, «Hooboy, am [ really a sucker for courtroom
dramasy.

3. CMmeuieHrne OTpHUATENBHON ajBepOManbHOW (pa3el B Havaio
NpemsiokKeHus: «in no way will this movie let you downy, «on no
account can this movie disturb your semse of beauty», «under no
circumstances are you to miss a chance to put your personal take on
this cinematic masterpiecey.

4. Cmemenue aaBepOUanbHON (Gpa3sl, HAYMHAIOMICHCS ¢ only, not
only B HayalbHYIO MO3ULMIO B HpeanoxeHuu: «Not only is it the
middle child, but the very structure of the book makes it hard to craft a
linear story with all the plot lines in fact and interesting», «Only on
very rare occasion does this occur in cinemay, «Not only does REAR
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WINDOW (RW) have Alfred Hitchcock's trademark wit, suspense, and
romance (with a touch of friction) in spades, but it's one of his most
well-crafted, cleverly-staged moviesy.

5. Cmemenne OTpUIATENBHBIX Hapeuwii never, little B Hadamo
npemnoxenust: «Little did he know (despite a nightmarish shoot), that
his galactic space opera would literally change the way people lived,
worked, played and thoughty», «never have [ seen such a boring
moviey, «Never before have I ever seen an actor go that far and
doesn't go over-the-top like Leonardo Di Caprioy.

Takum 00pa3oM, MOXHO CJIeNaTh BBIBOJ, YTO BHIOOp CHOCOOOB
CHHTAaKCHUYECKOW OpPraHM3alid TEKCTa KHHO-PEICH3WH B IIEJIOM, HITH
OTIEIBHBIX CHHTAKCHYECKMX CPEACTB B YAaCTHOCTH B 3HAYMTEIHHOMN
Mepe OOyCIIOBJICH aBTOPCKOW WHTEHIIMEH pEIeH3eHTa, a UMEHHO —
CyOBbEKTHBHON OleHKOW (UiIibMa W HEOOXOJUMOCTHIO €€ AKTUBHOMN
tpaucysaur. CHeKTp CHHTAKCHUECKUX CPEICTB PENPE3CHTAIUH OIle-
HOYHOCTH B TEKCTAaX CETEBOM KHWHO-PEICH3WU TPEACTaBCH: (HopMOit
MOBEJIMTEIFHOTO HAKIIOHEHUEM TJIAroJia, BOMPOCHO-OTBETHOM (hopMOit
M3JI0’KEHUS], HA3bIBHBIM IMPEIOKEHNEM C BOCKJIMIIATEIHHBIMH YaCcTH-
namua what a, such a, how, CIOXHOTOTINHCHHBIM MPEIIOKCHUEM C
MPOTUBUTEIHHBIM MPUAATOYHBIM, YCIOBHBIM MPEIIOKESHUSIM U 00parT-
HBIM TTOPSIKOM CIIOB.
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THE SYNTACTIC MEANS OF EVALUATIVITY REPRESENTATION
IN ONLINE NON-PROFESSIONAL MOVIE REVIEWS

The article deals with the particular syntactic means of expressing
evaluativity, such as the imperative mood of a verb, the question-answer
format of the sentence, the nominative sentence with exclamation particles
“What a”, “such a”, “how”, the compound sentence with the adverbial clause
of concession, the conditional sentences and inversion.
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