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FEHAEPHBIE MAPKEPbI B TEKCTAX HA3BAHUIA COBPEMEHHbIX
AHIN0A3bIYHBIX APAMATYPIMYECKMX NPOU3BEAEHWUI

B crarbe paccMmaTpuBaeTcs npobiiemMa UICHTU(GHUKALMH TeHIEPHBIX MaPKEPOB B aHIJIOS3BIYHOM JJPaMaTHYECKOM
JHUCKypCe, TPEICTaBICHHOM Mano(pOpMaTHBIMH TEKCTAMH B HA3BaHMSAX COBPEMEHHBIX AaHTIMHCKHX IIBEC.
CpaBHUTENBHBIN MOIXO0/] K aHATN3Y S3BIKOBBIX SIBICHUH M ()aKTOB 00ECTIEIHI BBISIBICHHE OCOOCHHOCTEH TMHAMUKH
TeHAEPHBIX MapKEpPOB B AMEPUKAHCKOM, aBCTPAINHCKOM, OPUTAaHCKOM M KaHaJICKOM BapHaHTAX aHTJIMHCKOTO SI3bIKa
¥ TTOKA3bIBACT OCHOBHBIC Pa3JIN4Msl IPOSIBICHNI I'eHAEPA B SI3BIKE.

Kniouegvie cnosa: cemoep, eendepuviii mapkep, Opamamypeudeckuil OUCKYPC, Manlo@opmamuwlil meKkcm,
CAMOOP2aHU3AYUSL.

Hutepec k cyOBbeKTHBHBIM (DaKTOpaM IMOCTPOCHUS KOMMYHHUKATHBHBIX aKTOB TpeOyeT OT y4YEeHBIX
JUHIBHCTOB ydYeTa JIMYHBIX XapakTEPUCTUK OTACIBHOH JUYHOCTH, K KOTOPBIM OTHOCSTCS
OHMOJIOTUYECKUE, TICHXOJIOTHUECKUE, KYJIBTYpOJOTHYECKHE M COIMAIBbHO OOYCIIOBICHHBIE MapamMeTphl
otnenpHON ymuHOCTH. [lo cmoBam A.A. I'aben, cyOpexkTHBHBIE (DaKTOPHI OOBEKTHBHO OTPAXKAOTCA B
S3BIKE, YTO BBI3BIBACT HEOOXOAWMOCTh M3Y4aTh MYTH M CIIOCOOBI pean3alui CyObeKTUBHBIX aCIEKTOB
PEUEBOr0 MOBEIEHHS C YYETOM Pa3HOOOpa3HBIX COCTABIISIIOIIUX sI3bIKOBOW nuaHocTH. [["aben 2010: 31].
I'enpepHble XapaKTEPUCTUKH BBICTYNAIOT OAHUMH W3 OCHOBOMONAralommx (GakropoB (HOpMHUpPOBAaHUS
S3BIKOBOM JIMYHOCTH, TaK KaK C CaMOT0 PaHHETo JIETCTBA KyJNbTypHas cpena (GopMupyeT mpeacTaBiIeHus
YeJI0BeKa 0 MY)KECTBEHHOCTH U jkeHcTBeHHOCTH: “Even though the way of speaking (and other behavior)
is not a given by destiny or genetics, but an active performance [Braun, 2004: 17-20], boys and girls are
trained and socialized into this or that side of the two poles of gender. According to Ulchida, gender is not
something we are but something we become after we have been assigned to this or that based on our
biological sex [Ulchida, 1990: 290]” [Voegeli 2005: 22].

3aroJ0BOK JApaMaTypruuyecKoro MpOU3BEACHUs — IMEpBOE 3asBJICHHE aBTOpa O CBOEM TBOPYECTBE,
MMEHHO MO3TOMY MOJAXOJA K HAUMEHOBAHMIO TEKCTa 3arjiaBUsl HETIOCPEICTBEHHO CBSA3aH C JaJbHEHIINM
ycrexoM caMoro npou3BelieHus. COBpEMEHHBIE aBTOPHI JOJDKHBI OTCIICKHBATh TEHACHIIMH U MHTEPECHI
NOTEHIUAIBHOTO YWTATeNs, BBUIBIATH KIFOUEBBIE cJIOBa M (pasbl, MOCPEACTBOM KOTOPBIX OyneT
uaeHTHPHUIUPOBATECS WX paboTa. B 3Toi CBfA3M 3aMeTHUM, YTO aHANM3 MalO(QOPMATHBIX TEKCTOB
3arJIaBuil COBPEMEHHBIX aHIJIOS3BIYHBIX IPaMaTypruyecKuX MPOU3BEACHUH, ONMyOIMKOBAHHBIX B IIEPHOL
¢ 1985 mo 2015 rr., MO3BONUT BEIIBUTH OCHOBHBIE CIIOCOOBI pealin3alliél TeHIEPHO-MapKUPOBaHHBIX
eMHUI] B paMKaxX aBCTPAIMHCKOTO, aMEPHKAaHCKOTo, OpPUTAHCKOTO M KaHAJCKOTO BapUaHTOB
aHTIUICKOTO sI3bIKa. B kKopryc BeIOOpKH BKItoUeHO 0K0JI0 1000 aHTIOS3BIYHBIX HA3BaHUW COBPEMEHHBIX
JpaMaTypradecKux MPOU3BEICHUM.

HemanoBaXHBIM aclIeKTOM T'e€HIEPHBIX HCCIIEIOBAaHUHN SIBISETCA «B3aMMOOTHOIIEHHE SI3bIKA U TOJIa,
TO €CTh BONPOC O TOM, KaKUM HMEHHO 00pa3oM Iojl MaHU(ECTUPYETCS B S3bIKE — HOMHHATHBHAS
CUCTeMa, JIEKCHKa, CHHTAKCHC, KaTeropus poaa u npouee» [ 'opomko 2016]. I'enaepHO-MapKHUpPOBaHHYIO
JIEKCHKY MOXKHO pa3/IejMTh Ha TPU MOATPYMIIEL: (heMUHUHHASA, MACKYJIMHHASA U TeHIepHO-HelTpansHast. B
QHTJIMICKOM sI3bIKE KaTeropuei pojia 00JaIar0T MECTOMMEHH S 3-T0 JIIla eIMHCTBeHHOTO uncia: he, she,
it; oIyIIeBIICHHBIE CYNIECTBUTEIbHBIC, YKAa3bIBAIOIINE HA TOJOBYIO NMpPUHAIICKHOCTE: a girl, a boy, a
man, a woman; cyuiecTBUTEIbHBIC OIMCHIBAIOLINE POJICTBEHHbIC OTHOUIeHWs: a Mmother, a father, a
daughter, a son, an uncle, an aunt u T.1.; HEKOTOpbIE CIIOBOOOPa3oBaTebHbIC CYDPHUKCHI U KOPHEBbIC
OCHOBBI U1 0003HA4YEHUsS! MPOPECCHOHANBHON AEATENLHOCTH HPEACTaBUTENEH KEHCKOIO U MY>KCKOTO
mojia: -ess, -ette, -ine, -man, -woman; gopmsr obpamenus: Mrs., Ms., Miss, Madam, Mr., Sir [XKypasnesa
2013: 46].

MyXCKHE W JKEHCKHE JIMYHbIE MMEHa TaKKe MOTYT MapKHpPOBaTh MOJOBYIO NPHHAMJIEKHOCTB,
OJIHAKO, JaHHOE YTBEP)KICHHE HE COBCEM CIPaBEUIMBO MO OTHOIIEHHIO K HEKOTOPHIM HMEHaM-
aHTPOIIOHMMAaM B COKpainieHHOM ¢opmare. K reHaepHo-HEHTpaIbHBIM €UHHIIAM 10 TPAJIUIIUN OTHOCST
OJlyIIICBIICHHBIEC CYIIECTBUTENBHBIC, YIOTPEOIsieMbIe TI0 OTHOIICHUIO K MYXXCKOMY W JKEHCKOMY TIONy: a
child, a kid, a friend, a Tarxke CyIIeCTBUTEIbHBIC CEMAHTHYECKOW TPYNIBI «IIPOPecCHOHATbHASL
JeATeNILHOCTY, Heo(opMIICHHBIE poioBbIME cyddurcamu: a gardener, an inspector, a doctor u op.
Ha3BaHHbIe CyIIECTBUTENIBHBIE TI0 YMOJIYAHUIO OTHOCATCS K MYXKCKOMY POAY, OIHAaKO OHM MOTYT OBITh
MIPUMEHUMBI U K TPEICTABUTEISIM KeHCKoro mojia. I[lo MaeHmnio A.A. XapbKOBCKOH, «MYXCKOW poj B
AQHIJIMACKOM SI3BIKE TPAAWLHOHHO CYHMTAETCd NPU3HAKOM HOPMATHBHOCTH B YIOTPEOJEHHH Kak



JIEKCUYECKHX, TaK U TPAMMAaTHYECKUX EIMHMUII, B TO BPEMS KaK JKEHCKHE MapKephl 0 HeTaBHETO BPEMEHU
HaXOJIWIIMCh Ha epu(epun UCCIIe0BaTeLCKOr0 BHUMaHU» [ XapbKoBckas 1999: 122].

OOpamienne K 3arjaBUsIM COBPEMEHHBIX JIpaMaTyPrHUECKUX MNpPOHW3BENEHHH MO3BONUT OLEHHUTH
OCHOBHBIE CIIOCOOBI KOHKPETH3AIMHM TEHACPHOW NPUHAIJICKHOCTH WHIWBUAA B UYETHIPEX BapHaHTax
AHTIUICKOTO $I3bIKA; OMPENENTh CTAaTyC JKEHIIMHBI M MYXXYHHBI B COBPEMEHHOM aHTJIOS3BITHOM MHUpE
(cm. Tabmury 1).

Hmena coOCTBEHHBIE COCTaBHJIM OOJBIIYIO YacTh TE€HIECPHO-MapKUPOBAaHHOH sekcuku — 23% (ot
obriero umcia BEIOOpKH), cp.: “Rose” by Martin Sherman (UK, 2000), “Sally’s Gone, She Left Her
Name ” by Russel Davis (USA, 2003), “Milo's Wake ” by Margery Forde and Michael Forde (Australia,
2001), “Jonathan and Judith” by Marcus Hondro (Canada, 2004). Ha BTopoM MecTe — OJyIlIeBICHHbIC
cymectutenbhbie — 20,6%,. “The Girl Who Fell Through A Hole In Her Sweater” by Naomi Wallace
and Bruce McLeod (USA, 2003), “Burying Your Brother in the Pavement” by Jack Thorne (UK, 2005),
“The Garden of Granddaughters” by Stephen Sewell (Australia, 2004), “Kidnapping the Bride” by
Frank Moher (Canada, 1991). K HuM Takke MNPEICTaBISCTCS BO3MOXHBIM IMPHYUCIUTD
CYLIECTBUTEJIbHBIC, OINWCHIBAIOIINE POJICTBEHHBIC OTHOLICHWS. JIMUHBIE ©  MPHUTSHKATEIHHBIE
MECTOMMEHHS TPETHEro JMIa SIUHCTBEHHOTO 4YMCia BcTpedarorcs B 2,25% 3arnaBuil COBPEMEHHOIO
AHTIIOSI3BIYHOTO APaMaTypruiecKoro AUCKypca.

Tabnuya 1
JMHAMHKa reHIepHO-MaPKHPOBAHHBIX JeKCHYECKUX eIMHHI]
B HA3BAHMAX COBPEMEHHOI0 ApaMaTypruueckoro guckypea (A1)
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B mHasBaHusAX JApamMaTypru4ecKux MPOW3BENEHUH OpUTAaHCKMX W aBCTPAIMHCKUX aBTOPOB
NPUCYTCTBYIOT CYIIECTBUTENIBHBIC C T€HICPHO-MapKUPOBaHHBIM cyddurcom “— ess”: “lronmistress” by
April De Angelis (UK, 71989), “The Actress” by Peter Quilter (UK, 207/4), “Bitch Goddess” by Betty
Bobbitt (Australia, 2001). B 3armaBusx paboT COBpPEMEHHBIX aMEPHKAaHCKMX U KaHaJCKHX
JIpaMaTypruuecKuX aBTOPOB CYIIECTBUTENbHBIE, MAapKUPOBAHHbIE TIIOJIOBBIMH cy(pdukcamu, He
OOHapyeHbI, YTO YKa3blBa€T Ha HEYCTOHYMBOE IIOJIOKEHHWE EAMHUI], OQOPMICHHBIX T'EHICPHO-
MapKUPOBaHHBIMHU Cy((UKCaMU B paMKax YeThIpeX HAIIMOHAJIbHBIX BAPUAHTOB aHTJIMHUCKOTO S3bIKA.

K pacnpocTpaHeHHBIM cilydasM TEHIEPHOH MapKHpPOBAaHHOCTH B HAa3BaHUAX COBPEMEHHBIX
AHTJIOSI3BIYHBIX JIPAMAaTyprHUECKUX MPOU3BEACHNH MOKHO OTHECTH CIOBOCIIOKEHHE THIIa ‘Noun + man ™
“Yellowman” by Deal Orlandersmith (USA, 2003), “The Pillowman” by Martin McDonagh (UK, 2005),
“Poor SuperMan” by Brad Fraser (Canada, 1996), “Peter Panman” by Chris Dickins (Australia, 1993),
“Boxman ” by Daniel Keene (Australia, 2011).

[IpoBenenHoe wuccieIOBaHWE HAa3BaHUH COBPEMEHHBIX IpaMaTyprudeckux paboT OpHUTaHCKHX
aBTOPOB YKa3blBa€T Ha BO3POXKAECHUE KOHCEPBAaTHBHBIX M OTYACTH MATpUApXajbHbIX LIEHHOCTEH, 4TO
MOATBEPKIAAETCA IPEBAIIMPOBAHUEM MAacKyJIMHHO-MAPKUPOBAHHBIX €AMHHUI[ B HA3BaHUAX TIIbEC,
omy6mKkoBaHHBIX B iepuon ¢ 2000 mo 2015 rr., a Takke MPUCYTCTBHEM TaKHX €IMHUII Kak: a maid mim
maiden: “Death and the Maiden” by Ariel Dorfman (UK, 7/992), “The Maids” by Douglas Mayo (UK,



2016), a king: “King Charles 111 by Mike Bartlett (UK, 2015), “Farinelli and the King” by (Claire van
Kampen, 2016), a queen: “The Beauty Queen of Leenane” by Martin McDonagh (UK, 1997).
KoncepBatn3m OpHUTaHCKOTO OOIECTBA TaK)Ke OTPAXKAETCS B COUCTAHHUAX (HEMHHUHHO-MapKHPOBAHHBIX
(2105050700 ¢ HCKCHKOﬁ, CCMAaHTHUYCCKOC II0JIE KOTOPBIX CTEPCOTUITHO aCCONUHPYCTCA C KCHIIWMHAMU:
“lronmistress” by April De Angelis (UK, 7989), “Mother! or The Unwise Son” by Frederick Bradnum
(UK, 1992), “Dolly West's Kitchen” by Frank McGuinness (UK, 2001), “Elmina’s Kitchen” by Kwame
Kwei-Armah (UK, 2004), “Black Daisies For The Bride” by Tony Harrison (UK, 1993). Buusuue
6pI/ITaHCKOF0 BapuaHTa AHTJIUNCKOTO SA3bIKa MIPOCJICIKUBACTCA B ITPOU3BCACHUAX, HAITMCAHHBIX B MIEPUO/J C
1990 nmo 2000 rr. aBcTpanuiickumu W KaHaJckumu aropamu: “‘Barmaids” by Katherine Thomson
(Australia, 7991), “Union Maid” by Aviva Ravel (Canada, 2007), “Two weeks with the Queen” by Mary
Morris (Australia, 7993), “The Pineapple Queen” by Norman Price (Australia, 2015), “The Queens” by
Normand Chaurette (Canada, 1993).

FGHI[CpHO-HefITpaJILHaH JICKCHUKaA B 75% CJIy4dacB npeacTaBjicHa CyHI€CTBUTCIIbHBIMU,
00pa3oBaHHBIMHK OT TJIATOJIOB C jJobaBienueM cyddurcor -or/er, -ent/ant, ceMaHTHUIECKOE TTOJIE KOTOPBIX
yKa3bIBaeT Ha jaesTerapHOCTh mHmuBHaa: “The Striker” by Caryl Churchill (USA, 71997), “When The
Messenger Is Hot” by Laura Eason (USA, 2007), “Visitants” by April De Angelis (UK, 1988), “The
Reporter” by Nicholas Wright (UK, 2008), “The Dreamers” by Jack Davis (Australia, /985); “The
Lightkeeper ” by Verity Laughton (Australia, 2003), “The Stillborn Lover” by Timothy Findley (Canada,
1996), “The Cave Painter” by Don Hannah (Canada, 2012). JIekcemsl, ohopmileHHBIE CY(QhHUKCAMu -
or/er, -ent/ant, OTHOCHUTCS K MY>CKOMY POy, OJHAKO, COJAEpXKaIlne MOA0OHYIO JICKCHKY 3arjiaBusi HE
MO3BOJISIIOT HMACHTU(UIIMPOBATh MOJOBYIO TPHUHAIIEKHOCTh CyOBEKTa, a YKa3blBalOT JIHMINL HA €ro
JIeATeNIbHOCTh. B HEKOTOPBIX cilydasx JpaMaTyprd HaMeKaloT Ha mos nepconaxa: “Dirty Blond” by
Claudie Shear (UK, 2002), “Children of the Black Skirt”” by Angela Betzein (Australia, 2005). B nanubix
npumepax cioBocodetanue Dirty Blond u nexcuueckas emununia SKirt mo3BoJSIFOT MPEANONIOKUTh, YTO
pedb UAET O MPEICTABUTEIbHULAX KEHCKOro mosa. C Apyroi CTOPOHBI, JIHIIb OJHOE IPOYTEHUE MBECHI
MO3BOJIUT CYAMTh O CEMaHTHUYECKON Harpy3ke IaHHbIX efuHHIl. K TOoJ0o0HBIM CilydasM HEYEeTKOH
TeHJICPHOH MapKHUPOBKM MOXXHO OTHECTH 3arjlaBusi NMPOW3BEACHWH C (aMIIMIMH U UMEHAMH TEpOeB
meechl: “Buckley’s Hope ” by Ernie Blackmore (Australia, 7999), “Gabriel ” by Moira Buffini (UK, 1997),
“Tom and Clem” by Stephen Churchett (UK, 1998).

CornacHo JaHHbIM B Ta6J’II/ILI6 Ne 1 B HOMHHATHUBHOU napaaurmMe COBpPEMCEHHOI'O AHIJIOA3BIYHOI'O
JpaMaTypradeckoro TUCKypca HaOIroaeTcs IpeBInpoBanie GeMUHUHHO-MapKUPOBAHHBIX €IWHUIL HaJl
MAaCKYJIMHHO-MapKUPOBAHHBIMH, YTO OCOGGHHO OYCBHUHO MPOSABJICHO B HAa3BaAHUAX Hp0H3BeHeHHI>'I,
OHy6J'II/IKOBaHHBIX AMCPUKAHCKUMU, 6pI/ITaHCKI/IMI/I, KaHaJICKUMHU U aBCTpaJIHf/'ICKHMH aBTOpaMu B ICpUOI
¢ 1985 1o 2000 rr.

B nepuoz ¢ 2000 mo 2015 r.r. B 3ar7aBusX aMEepUKaHCKUX JpaMaTypruuecKuX MPOU3BeIeHUI MOXKHO
Ha6J'IIOILaTB IMPUMCPHOE BbIPABHUBAHUC 4YHC/IAa TCHACPHO-MAPKUPOBAHHBLIX CAWHHI, YTO IIO3BOJIACT
c/esiaTh BBIBOJ O COAJaHCUPOBAHHOM HHTEpece O0INecTBa K MpodjeMaM MYKCKOTO U KEHCKOIO IoJa.
Cxoxune TCHACHIUU TMPOCICIKUBAOTCA B HA3BAHHUAX JApaMaTypru4CCKuUX HpOI/I3B€I[€HI/Iffi KaHaJCKUX
ABTOPOB. B 6pI/ITaHCKOM ApaMaTyprud4eCKoM OHUCKYpCC, HAMPOTHUB, 3a MNOCICAHHUC MATHAAUATH JICT
BO3pacTaeT YMCIO MACKYJIHMHHO-MapKHPOBAHHOW JIEKCHKH, MPH 3TOM HEpPEAKH cily4dau oOpalieHus K
HCTOPHYECKU 3HAYMMBIM JinaHOCTaM: “Vincent in Brixton” by Nicholas Wright (UK, 2003), “TONY! The
Blair Musical” by Chris Bush (UK, 2007), “Bloody Bloody Andrew Jackson” by Alex Timbers (UK,
2012), “King Charles 111”7 by Mike Bartlett (UK, 2015), uro moarBepkaaeT MNpeIroioKEeHHE O
BO3pacTarolleM HHTepece OPUTAHCKOTO 00IIecTBa K HCTOPHYESCKUM M KYJIBTYPHBIM HCTOKaM o0mecTsa. B
ABCTPAIMICKOM JpaMaTyprudeckoM JHcKypce (HEMHUHWHHO-MapKHUPOBAHHBIC CIMHHWIBI CTAld 4Yalle
BBIHOCHTBCS B 3arjiaBusi mpowsBeneHuit B mepuog ¢ 2000 mo 2015 rr. BepositHo, 4to 3TO
CBUACTCIILCTBYCT O BJIHUAHUU JApPAMAaTypru4CCKux TCUCHUH AMCPUKAHCKOI'0 TCAaTpaJIbHOI'O0 MHpA, B
KOTOPOM IMPOUCXOAUT IMOCTCIICHHAA CTa6I/IJ'II/I3aI_II/I$I TCHACPHBIX HpC,Z[HOIITCHI/IfI.
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L.M. Leonovich (Russia, Samara)

GENDER MARKERS IN THE TEXTS OF MODERN ENGLISH DRAMA TITLES

The problem of gender markers’ arrangement within the English-language drama discourse, represented by
mini-texts in the format of the titles of the plays written by modern English playwrites. The comparative approach to
the phenomena and facts reveals the dynamics of gender markers in the American, Australian, British and Canadian
versions of the English Language and shows the main differences of gender actualization in the language.

Key words: gender, gender marker, drama discourse, mini-text, self-organization.
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