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BPUTAHCKUE NbECbl U KWHOTEKCTbI:
COMNOCTABUTE/IbHbIA AHANU3

Cratbs IIOCBAIICHA COIIOCTABJICHHUIO JIMHIBUCTHYCCKHUX 0COOEHHOCTEH TEKCTOB IIeC U KHUHOTEKCTOB Ha
AHTJIMHACKOM  SI3bIKE M BBISBIICHUIO MCEXaHHU3MOB TpaHC(i)OpMaHI/II/I ApaMaTypruaeCKux HpOI/I3BeHeHI/Iﬁ B
KUHOCHCHApUH. HOJ’Iy‘{eHHHe PE3YyIbTAThl IMO3BOJIAIOT BBIABUTH UX PCIICBAHTHBIC CXOJACTBA U PA3JINYIUA.

Knrouesowie cnosa: conocmagumenvhwiii aHAalus, KuHOdMCKpr, meampaﬂbyblit 0MCKpr, nveca, KUuHomekcni.

CoBpeMeHHas! TUHTBUCTHKA MPOSBIsieT OONBIION MHTEpEC K TAaKOH 00NACTH KaK AUCKypC-aHAIu3 Ha
OCHOBAaHUH MEXIUCLUUINTMHAPHOTO Noaxona. JpamMaTypriuueckiue Ipou3BeIeHNs, COCTABUBILINE IPEAMET
HACTOSILIETO MCCJIEAOBaHMs, IOABEPraIiCh aHadu3y B TpydaxX OTCUECTBEHHBIX M 3apyOe)KHBIX
CHELUAINCTOB B Pa3IMYHbIX 00JacTAX, a MMEHHO: ¢ IMO3MLUMI JHHIBO-KOrHMTHBHOrOo noaxona (E.C.
KybpsixoBa, B.3. JewmbsinkoB), nurepatypoBeaenus (b.B. Tomamesckuii, B.II. Xomyc),
UCKYCCTBOBEIeHHs, KynbTyposoruu u odcretukn (B.}O. borateipes, 1O.b. bopes), B pycne
nparmaiauareuctiky (JI.I. BukymnoBa, M.A. T'onoBaneBa, JI.A. bop6oTBKO).

Tem He MeHee, MaJOUCCIEOBAaHHBIMU OCTAIOTCS MEXaHU3MBI, HaOmogacMblie Ipu TpaHchopMaluu
JpaMaTypruyeckux MpPOHM3BEJCHHH B KHHOCIEHApuH. Takke NpEACTaBIIsIET HMHTEPEC BOMPOC O
COIIOCTABJICHUE TEKCTa MbEChl U KMHOTEKCTa, PELIEHHE KOTOPOTrO MO3BOJIUT OCO3HATH PA3IUYUS MEKIY
KHHOCLICHAPHEM M TEKCTOM IIbEC KaK JUCKYPCUBHBIMH KaHPaMH.

B pamkax maHHOTO HCCIENOBaHUS TUCKYpPC TOHMMAaeTci KakK MPOAYKT BepOalbHOTO PEvyeBOro WU
MUCbMEHHOT'O OOLICHUS: peub, MOTPYKEHHas B KU3Hb. J{HCKypC, B paMKaX KOTOPOIO PacCMaTpUBAIOTCS
TEOPETUYECKUE MPEANOCHUIKA IPeoOpa30oBaHusl JpaMaTypruiecKux TEKCTOB B CLICHAPUH, Pealn3yeTcs B
paMKax OIpeNesIeHHBIX COIMOKYJIbTYPHBIX HWHCTUTYTOB — Tearpa W KuHemarorpada, KOTOpbIe
HETIOCPEACTBEHHO U OIIPECIISIOT XapaKTePHUCTUKH KOHKPETHOTO THIIA TUCKYpCa.

B rtearpoBeageHun apamaTyprus — 3TO «TE€XHUKa ApaMaTthyeckoro uckyccrBay [IlaBu 1991: 90],
OTIpEJICIEHHBI CBOJ MPaBWJI, COTJIACHO KOTOPBIM pEANHM3yeTCsi TPOIECC CO3JaHUS ThEeChl U ee
nocienyommii aHanu3. /pamaryprudeckue NpOW3BENIEHHS IPECTABISIIOT COOOW OTJENbHBIE IBECHI,
KOTOpbIE «I0 CBOEH NMPHUPOJE MPEAINOJIATalOT BEPOSTHYIO, a B OOJBLIMHCTBE CIIy4aeB — OO0s3aTEIbHYIO
UHCIICHUPOBKY» [BopboThko 2014: 359-365].

Bynyun ocHaleHbl COBPEMEHHBIMH TEXHHYECKHMH CPEJICTBAMH, aBTOPBl HAXOJST pPa3TUYHBIC
BapUaTHBHBIC PELICHUS I BOIJIOMIEHHUS CBOMX MJEH B IyOJIMYHOM KOMMYHUKATHBHOM IIPOCTPAHCTBE.

B cBoro ouepenp, KHHOCLEHApHUIl €CTh JUTEpaTypHas OCHOBA JJIsl MOCTAaHOBKU KuHO(uiIbMa. mes
CXOJIHYIO C MBECON CTPYKTYPY, KHHOCIIEHApU Ma€T moapoOHOE OMICAHKE CIICH U JUAJIOTOB IMEPCOHAKEH
[http://kinoscenariy.net]. KuHoclieHapuii o00jajaeT ONPECIICHHBIMA TEKCTOBBIMHU  KaTETOPHUSIMH,
OCHOBHBIMH M3 KOTOPBIX SIBJISIFOTCSI IEJIIOCTHOCTb, YJIEHHMOCTb, HH(OPMAaTHBHOCTb, CBA3HOCTB,
MOJIaJIbHOCTh, 3aBepiieHHOCTh [["ambnepun 2008: 23]. O003HaUYCHHBIE CBOMCTBA HOCSAT YHUBEPCAIbHBIN
XapaKkTep W HEIOCPEJCTBEHHO MPUMEHHMBI K CIEHAPHUIO C YYEeTOM OIpeJesIeHHbIX OCOOCHHOCTEH ISt
nepeaayy 3aMbICiia KWHOKAPTUHBI PELUITUEHTY.

Hamu npeanaraercs CONOCTaBUTENBHBIA aHAM3 TEKCTOB IbeC M KHHOTEKCTOB, COCTAaBUBILUX
MaTepHuas JaHHOTO mccieaoBanus. OOpatuMces K aHamu3y (pparmeHTa mbechl «Kowika Ha packanieHHou
kpviue» (Cat on a Hot Tin Roof) npamarypra Teneccu Yunbsmca (Tennessee Williams) n kunocuenapus
¢unema «Kowka na packanennoii kpviue» (pexcuccep Puuapo Bpykc) 1958 r. (cm. Tabmumy 1):

Tabauya 1
ConocTaBUTEIbHBIH aHAJIN3 TEKCTOB NbeChl U KHHOCIHCHapus
«Komka Ha packasieHHoii kpoime» (Cat on a Hot Tin Roof)

NbECA KAHOCLEHAPU




ACT ONE

At the rise of the curtain someone is
taking a shower in the bathroom, the
door of which is half open. A pretty
young woman, with anxious lines in her
face, enters the bedroom and crosses to
the bathroom door.

MARGARET [shouting above roar of
water]: One of those no-neck monsters
hit me with a hot buttered biscuit so |
havet' change!

[Margaret's voice is both rapid and
drawling. In her long speeches she has
the vocal tricks of a priest delivering a
liturgical chant, the lines are almost
sung, always continuing a little beyond
her breath so she has to gasp for
another. Sometimes she intersperses the
lines with a little wordless singing, such
as "Da-da-daaaa" | Water turns off and
Brick calls out to her, but is still unseen.
A tone of politely feigned interest,
masking indifference, or worse, is
characteristic of his speech with
Margaret.]

Maggie: Why are you looking at me
like that?

Brick: Like what, Maggie?

Maggie: Like you were just lookin'.
Brick: I wasn't conscious of lookin'
at you, Maggie.

Maggie: (seductively) | was
conscious of it. (He coldly turns
from her and rises on his crutches)
If you were thinkin' the same thing |
was...

Brick: No, Maggie.

Maggie: Why not?!

Brick: Will you please keep your
voice down.

Maggie: No! | know you better than
you think. I've seen that look before.
And | know what it used to mean.
And it still means the same thing
now.

Brick: You're not the same woman
now, Maggie.

Maggie: Oh, don't you think | know
that? Don't you think | know that...
Brick: (cooly detached) Know what,
Maggie?

Maggie: That I've gone through this
horrible transformation, that I've
become hard and frantic and
cruel...Oh Brick, I get so lonely.
Brick: Everybody gets that.

OCHOBC  COIIOCTABUTCJIBHOI'O  aHalin3a JABYX (bpaFMeHTOB XOpoHmio - MpOCIICIKUBAIOTCA

OTJIMYUTENIbHBIE OCOOEHHOCTH TEKCTa IbEChl OT KHHOCIEeHapus. OHM 3aK/IHOYalOTCs B MOAPOOHOM
ONKMCAaHWU KOMMYHHUKATUBHOTO MPOCTPAHCTBA JACHCTBHS, KOTOPOE UMEET MECTO B MbECE, HO OTCYTCTBYET
B KHHOCIIEHapH#u. BMecTo Hero cpa3y MpelCTaBJIeH JUAJOr TJIABHBIX T'€pOeB. JTO CBUIECTEILCTBYET O
TOM, YTO PEXHCCEP-TIOCTAHOBIIMK 3apaHee BBIOpAT MeCTO JCUCTBHS JIAHHOW KApTHHBI, YYUTHIBAas BCE
OCOOCHHOCTH, KOTOPBIE MOXKHO IEpelaTh 3KCTPAIMHIBUCTUYCCKH, & B CIICHAPUM CIeJal aKIEeHT
HEIOCPEICTBEHHO Ha JTUAJIOT TJIABHBIX T€POEB KAPTHHBI,

CreyronyM IpuMepoM JUTS BBISIBIICHUS Pa3IMuUil MEXKy TEKCTOM ITheChl 1 KHHOTEKCTOM SIBIISICTCS
COIOCTABJICHUE TEKCTa M3BECTHOM MICKCIMPOBCKOW mbechl: “‘The Taming of the Shrew” («Yxkpowenue
CMpONmMuUBo») N KMHOCIIEHApHs «YKPOIICHHE CTPONITUBONY (pescuccep @panxo [[zedpdpupennu) 1967 .

(cm. Tabmumy 2):

ConocTaBuTeJbHBI aHAJIN3 TEKCTA MbeChl U KHHOCIIEHAPHSI
«Ykpoumenue crponruoii» (The Taming of the Shrew)

INIBbECA

KHHOCLIEHAPHIA

heath.
SLY
Hostess
SLY

rogues; look in

Richard Conqueror.

SCENE I. Before an alehouse on a
Enter Hostess and SLY

I'll pheeze you, in faith.

A pair of stocks, you rogue!

Ye are a baggage: the Slys are no

the chronicles; we came in with

Tranio!
Tranio!
Master!
Master Lucentio.

Now, in fulfilment of my great desire
To see fair Padua, nursery of arts,

I am arriv'd in fruitful Lombardy,
The pleasant garden of great Italy.
And by my father's love and leave
amarm'd

With his good will and thy good

Tabauya 2



Therefore paucas pallabris; let the
world slide: sessa!

Hostess

You will not pay for the glasses you
have burst?

SLY

No, not a denier. Go by, Jeronimy:
go to thy cold

bed, and warm thee.

Hostess

I know my remedy; | must go fetch
the

third--borough.

Exit

SLY

Third, or fourth, or fifth borough,
I'll answer him

by law: I'll not budge an inch, boy:
let him come,

and kindly.

company.

So shall | please my father, Lord
Vincentio,

Who sent me hither from our home
in Pisa,

On this, the first day of the scholar's
year,

To study at the university,

And deck his fortune with my
virtuous deeds.

Here let us breathe and haply
institute

A course of learning and ingenious
studies.

And therefore, Tranio, for the time
I'll study

Virtue, and that part of philosophy
Will | apply which treats of
happiness

By virtue specially to be achiev'd.

Falls asleep
Horns winded. Enter a Lord from
hunting, with his train

IIpu comocTaBiaeHUM TAHHOTO KMHOCIICHAPHUS U TEKCTa MbeChl (Kak U B puMepax B Tabmure 1) sipko
MPOCIIEKUBAIOTCS OTIIMYHS CIIEHAPHOTO TEeKCTa. B TeKcTe mhechl yaemsieTcs 0co0oe BHHMAaHWE
KOMMYHHUKAaTHBHOMY TIPOCTPAaHCTBY M aBTOPCKAM METATEKCTOBBIM BCTaBKaM, KOTOPHIE HATMYECTBYIOT B
MpeJieax BCero TeKCTa. ABTOPCKUE BCTABKH CIIyXKat JUIA TOTO, YTOOBI JIEKOPATOPKI, 3BYKOPEKHUCCEPBI U
aKTepcKas TPyIllla OPUCHTUPOBAIKMCH HA HUX B TCUCHHM BCEro TeaTpalibHOro neiictBus. HeoOxoaumo
TaK)ke 0O0paTHTh BHUMAaHHE Ha SI3bIK JTAHHOMW MbeChl: Takue cioBa kak Therefore, an inch, thy, borough
yacToTHBl B Tibecax XVI-XVIII BB. OgHako, Tak Kak OHU SIBJISIOTCS YCTApPEBIIMMH, B (HIbME HX
MBITAIOTCS OMYCTHTh, 3aMEHHB Ha 00JIc€ COBPEMCHHYIO JICKCHKY, YTOOBI TMOJIYYHTH a0COIIOTHOE
MMOHUMaHUE PEIUITIEHTOB.

[locnenanM 0OBEKTOM ITAHHOTO HCCIENOBAHUS CTajl aHAJIM3 TEKCTa MIEKCIUPOBCKOW mbechl: “‘The
Merchant of Venice” («Beneyuanckuii xyney) v sKkpaHu3zaius «BeHeUMaHCKUN Kymely (pescuccep
Maiixn P20ghopo), 2004 t. (cm. Tabmury 3).

B nmanHOM ciiydae oOpamiaer Ha ce0s BHUMaHHE TO, YTO AaBTOPCKHI METATEKCT MPAKTHYECKH
OTCYTCTBYET B TEKCTE IbEChl 10 CPABHECHUIO C KHHOCIEHapueM. B clieHapuu QuiibMa OTYETIMBO
MIPOSIBJISIIOTCSL  aBTOPCKHME BCTAaBKM, HEOOXOAWMBIC [UIsi BEPHOM Tepeladd JMOIMHA TMEepCOHAXKEH.
braromapst JaHHBIM KOPPEKTHPOBKAM PEXKHUCCEPA, aKTEP 3apaHee CMOXKET MPOYyMaTh U BEIPA3HUTh TY WIH
HMHYIO 3MOLIMIO IS PELUIIUeHTa (3pUTEIis), MPH 3TOM HCIONb3ys B PaBHOM CTEHCHHM KakK BepOaabHBIN
croco0 OOIIeHUs, TaK ¥ HeBepOaJibHbIM. B KMHOCIEHApUM YICISIETCS TAaK)Ke BHUMAHHE U MEPEIAIOTCs
MOCPEACTBOM aBTOPCKHX PEMapOK HE3HAYUTEIbHBbIE ONpeIMEYCHHBbIC NelCcTBHUS, Hampumep: Water
splashing, Doors opening, Sail flapping.

Tabauya 3
ConocTaBHTEJIbHBIH AHAJN3 TEKCTA MbEeCHI H KHHOCUHeHapus
«Benemnanckmuii kynen» (The Merchant of Venice)

IBECA KAHOCHEHAPHIA

ACT I (Water splashing)

SCENE I. Venice. A street. (Men shouting)

Enter ANTONIO, SALARINO, and (Creaking)

SALANIO (Men shouting)

ANTONIO (Man) Usurer!

In sooth, I know not why | am so sad: | Usurer!

It wearies me; you say it wearies you; | (Man murmers)

But how | caught it, found it, or came | "If a man is righteous,

by it, and does what is lawful and right,
What stuff 'tis made of, whereof it is "if he has not exacted usury




born, nor taken any increase

| am to learn; "but has withdrawn his hand

And such a want-wit sadness makes of | from all iniquity

me, "and executed true judgment

That | have much ado to know myself. | between men and men,

SALARINO "if he has walked in my statutes

Your mind is tossing on the ocean; "and kept my judgment faithfully,
There, where your argosies with then he is just and he shall surely live.
portly sail, "But if he has exacted usury

Like signiors and rich burghers on the | and taken increase,

flood, "shall he then live?

Or, as it were, the pageants of the sea, | "No, he shall not live. If he has

Do overpeer the petty traffickers, done any of these abominations... "
That curtsy to them, do them - (Cheering)

reverence, - "... he shall surely die, says the Lord.
As they fly by them with their woven "

wings. (Preacher) And yet you live
SALANIO by theft and robbery...

Believe me, sir, had I such venture Antonio.

forth, (Preacher continues, crowd shouting)

The better part of my affections would | (Both laughing)
Be with my hopes abroad. | should be | Antonio.

still Bassanio.

Plucking the grass, to know where sits | - (Man) Wind's coming back, sir.
the wind, - (Sail flapping)
Peering in maps for ports and piers (Man) Signior Lorenzo.
and roads; (Dog barking)

And every object that might make me | (Chanting)

fear (Chanting continues)
Misfortune to my ventures, out of (Doors opening)

doubt Jessica.

Would make me sad.

SALARINO

My wind cooling my broth
Would blow me to an ague, when |

thought

What harm a wind too great at sea
might do.

I should not see the sandy hour-glass
run,

But I should think of shallows and of
flats,

And see my wealthy Andrew dock'd in
sand,

Vailing her high-top lower than her
ribs

To kiss her burial.

Ha ocHOBe COIMOCTaBUTENIBHOTO aHaIM3a TEKCTOB MbEC OPUTAHCKHUX APaMaTyProB M UX CLECHAPHBIX
BapHaHTOB ObLIAa COCTaBJICHA CpaBHUTEJbHAs TaOjuia 4, rae OTPaXKCHbI CIIydad HaJIMYMs/OTCYTCTBHUS
Pa3IMUYHBIX 3JICMEHTOB B KHHOCIIECHAPUH U B TEKCTE TIHEC.

IIpu comocraBieHWN TEKCTa MbECHl U KUHOCIICHAPHS BBIIEISAIOTCS CIEIYIOIIAE OTIHYHUS: B TEKCTE
MBECHI OYCHB TOJJPOOHO PACCMAaTPHUBAETCS MECTO U BPeMs JCHCTBHUSA, Te MPOUCXOIUT PeueBoe OOIICHUE
TJIABHBIX ¥ BTOPOCTEINEHHBIX T'€POEB B TOW WIIM MHOW CIICHE, YAENSAeTCsl 0C000€ BHHUMAaHUE aBTOPCKHUM
pemapkam, Ooliee ETaTbHO ONMUCHIBAIOTCS 3MOIMOHANBHEBIE COCTOSHHS NEepcoHaxei. B kuHOcIeHapun
3TOMY HE MPUAAETCS 0COOO0ro 3HaueHUs. Pexxnccep MOXKET mepenaTh SMOIMOHATBFHOE COCTOSHUE TePOCB,
UCTIONB3Ysl  AKCTPAIIMHTBUCTUYECKHE XapaKTEPUCTHUKH KUHOMWIbMA, a WCIOJb30BaHHE paHee
3aIUTAHUPOBAHHBIX KOMMYHUKATHUBHBIX MPOCTPAHCTB YK€ IOAPA3yMEBACT OTCYTCTBUE JCTAIBLHOTO
OMKCAHUs JCUCTBUA B CAMOM TEKCTE CIICHApHUs QHUiIbMa.

Tabruya 4
CpaBHI/ITeJILHaH XapPaKTEePUCTUKA JIEMEHTOB KHHOCIHCHAPUSA
H TEKCTa NnbecChbl
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IIbeca
W. Shakespeare - - - + + + -
«The Taming of the
Shrews
OKpaHu3anus
«Vkpowenue + + + + + + -
CMPOnmMugony (peic.:
Dpanko
Lzedhpupennu) 1967 e.
IIbeca
W. Shakespeare - - + + - + -
«The Merchant of
Venice»
OKpaHu3anus
«Beneyuanckuii + + + + + + +
Kyney» (peoic. Mauixn
P30ghopo), 2004 -.
IIbeca
T. Williams - - + + - + -
«Cat on a Hot Tin
Roof»
OKpaHu3anus
«Kowrxa na - - + + - + -
PACKANeHHOU Kpblule»
(pearc: Puuapo bpykc)
1958 a.

Ilpn «mpeBpameHUH» TEKCTa IbEeChl B KHHOTEKCT HMMEIOT MECTO CJEAYIOIUE MEXaHU3MBI
TpaHchopMaLuu:

1) akieHT Ha OoJiee KOHKPETHOE BHU3yaJbHOE BOILIOLICHHE SMOLUI: HeMds CyeHd, 6 KOmopou 08a
NEePCOHAdICA 6CMPEYAOMCs 2NA3AMU U 3aMUParom — 00UH 00Ul 6321180 cKadcem 3pumento Oovule, yem
HeCKOIbKO CIpaHuy ouanoed;

2) peAyKIHs PEIUTUK/TIONBITKA BHIPAKEHHS CIIOBECHOH HEH 3PUTEIBHO: COKpaweHue QuHaibHo2o
mononoea Canvepu 6 gpuirome M. @opmarna «Amaoeiiy, 8 0CHO8Y KOMOpo2o ne2ia 0OHouMenHas nveca 11,
Hlaggepa. B nvece Canvepu obsunsem boca u npoxnunaem Moyapma, 6 ¢uneme e o monua
cMompum Ha 0epessHHbLIL Kpecm Ha CmeHe, CHUMAaem e2o U bpocaem 6 KamuH,

3) BoOBJeuYeHME 3pHTENS B COOBITHS KHHOMMIBMA: 2epou Kapmuh («Dnnu Xoany, «bBoiiyosckuil
K1yo», «Amenuy, «lloyenyii nagviiemy, «{30nyn») HAXOOAMCSA 6 NOCMOSIHHOM OOWeHUuU ¢ ayoumopueti,
Ymo cnocooCcmayem 6061eYeHUIO 3PUMes, YCMAHOBIEHUIO 008EPUTNENbHBIX OMHOUEHUL C ABMOPAMU.

4) paHHee BBeJEHHE TJIABHOTO Teposi B XOJ [JCUCTBUS B (HIbME, YTO HE CBOWCTBEHHO
JpaMaTypruyeckiM NMpOu3BeACHUsIM. [IpuMepoM MOTYT CIyXKUTh KHHOQHIBMBI «Pexsuem no meumey,
«llupamor kapubcxozo mopsy, «Il appu llommepy, 3nu30061 «36€30HbIX GOUHY.

Takum oOpa3oM, TpaHcopMarys JIpaMaTyprHUecCKHX TEKCTOB B KHHOCIIGHAPUM TIPEAIoiaraet
HaJIM4Me OIMOPHI ISl BUICOPSIZIA, YTO CIHOCOOCTBYET Tepeaade dMOIUM, KOTOpbIe BBIPAXKEHBI HE TOJILKO
CJIOBaMH, HO M TIOCTYIIKAMH T'€POEB B Pa3INYHBIX CUTYAIHSIX.
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L.A. Borbotko, O.S. Gorshkova (Russia, Moscow)

A COMPARATIVE ANALYSIS OF TEXTS
OF ENGLISH PLAYS AND FILM SCRIPTS

The article is devoted to the comparison of the linguistic features of the texts of English plays and their script
equivalents as well as mechanisms of transformation of dramatic works into screenplays. The obtained results allow
to compare the texts of plays by British playwrights with the correlated scripts and to identify the similarities and
differences between the text of plays and cinema works in the framework of comparative analysis.

Key words: film discourse, theatrical discourse, play, script, comparative analysis.



